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PREPACK 


Athenian W hile Uhythm is a study of lehylhos painters mid workshops from c. 530 b.c. 
to r. 400 B.C., based on shape and pattern. It is neither a catalogue nor a stylistic analysis; 
Sir John Ilea?.ley's attributions are accepted without question. Athenian W hite Uhythm 
is intended to supplement previous w ork on the vases by focusing attention on subjects 
hitherto neglected, especially on the continuity in production between lehythn decorated 
111 different techniques. 1 have, therefore, discussed and illustrated black- and red-figure 
vases, although they have not been my primary concern. The present monograph bears 
no relation to the doctoral thesis of the same title, submitted to the University of Oxford 
in the spring of 196S. The subject of the thesis was the iconography of white lehythn 
and their use in Athenian rites of death and burial. The eschatological section of the 
thesis formed the basis of chapters six and seven in my part of Greek Burial Custom* 
(Thames & Hudson, 1971). The iconographical section I hope to publish in detail else¬ 
where. In Athenian W hite Lehythn iconography, like shape and pattern, is one of the 
criteria used to relate painters and workshops and an iconographical study of many of 
the vases illustrated has been included in the Notes on the Plates. 

The monograph is divided into five unequal parts. Part One is the longest, and its 
subject shoulder decoration is the most difficult to justify. Part Two is the shortest 
and its subject—shape -is of recognized importance. The reasons for the dispropor¬ 
tionate lengths re: (r) the shoulder is the richest source of pattern on white Ukythm 
w ith figure decoration and its patterns are executed in a manner as readily predictable as 
the figures on the body; (2) a detailed shape study is being prepared by Brian Cook 
of the British Museum. Part Three is devoted to side-pnlmctte Uhythoi. Part Four to 
black-bodied Uhythoi - little-known vases w hose importance deserves emphasis. Both 
dearly reveal the relation between figure and pattern, their interdependence, and their 
individual importance. Part Five pattern Uhythoi is the logical conclusion to a study 
of pattern and in it abstract as well as floral motifs arc described. It is intended primaril) 
as an introduction to a large group of generally disregarded vases whose importance 
greatly exceeds their artistic value. 

The illustrations, like the text, arc designed to supplement previous publications. The 
line-drawings aic by the author and some degree of inaccuracy is inevitable, and I hope, 
pardonable. 1 have adopted my own conventions, and these I have explained in the 
Notes on the Figures. The line-drawings illustrate details of pattern, the plates, with 
few exceptions, whole pots, photographed from an angle which includes patternwork 
without unduly distorting shape and figure work. White Uhythoi arc sometimes very 
beautiful and for this reason they arc widely illustrated. But too often it is the exceptional 
piece which is featured, and only that part of it which pleases the author’s fancy. Mv aim 
has been a representative selection of white Uhythoi . the earliest and the latest, the master¬ 
piece and the mass-produced hack-work all in context, that is in relation to vases of 
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other shapes and techniques, so far as this is practical and informative. The order of the 
plates follows the text, not chronology or style, which might have been easier for those 
who will ‘read’ the pictures and not the text. For 'picture readers’ I have included a 
commentary on the plates with references to pages in the text where the vase illustrated 
is discussed. 

References to museums follow Bcazley’s system, and references to attributed vases 
include museum, inventory number, and the relevant pages in ABB, ABV, ARV , and 
Raralipomena. Information on unpublished vases I have taken from my museum notes 
and from material available in the Beazley Archive. There is an Index of Collections, of 
Subjects, of Painters, Potters, and Workshops, and of Literary References. 

Athenian White Lekythoi was written in Oxford, under the most favourable conditions, 
with opportunities for travel abroad virtually unlimited. There is, therefore, little excuse 
for errors of judgement and imperfect knowledge -little excuse but youth and lack of 
experience. I have concentrated on patterns and shapes not because I consider them 
more important than figures, but because they are easier to ‘read’. In time I shall turn 
to figure-sty le and attribution. 

D. C. K 

S omenillr College, Oxford 
Sumner /97J 
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Previous studio of Athenian white tekythoi have been concerned with style and 
iconography: R.czler's liensgrundige atlische Lekythen (.9,4), IWbanks’s two-volume 
Athenian White Ukythoi (1907, 1914), Uuschor’s Attis, he Lekythai dcr Parthenon cat 
11925), Miss Haspcls’s Attic Mack-figured I.ehylhoi (1936), and Ikazlcv’s classic essay 
Attie W hile Ukythai (1938). Since 1938 there has been no detailed study of (he vasc 
despnc great!) augmented painter lists in the second edition of Attic Red-fyure I 

<,rJ " * K “ *.'- 925 ) included only white tekythoi by red-figure 


fnnntas (1963; the firs, edition - „.. v . 

painters) and the discovery of classical graves and cemeteries 


Athens and elsewhere. 


Now more is known about contemporary burial practices and, although our knowledge 
is still imperfect, the subject can profitably be studied again. 

Classical tekythoi, white-ground with funerary iconography, were a fashion, limited 
m time and place (see pp. 135 if.). They ire not representative of Attic pamted potter\, 
standing apart in iconography as well as technique. If white lehythoi figure promincntlv 
in Studies cf Greek vase-painting, it is because some arc very beautiful and come closet 
than other Attic vases to the lost paintings on panel and wall. The scenes also have great 
appeal, partly because they arc drawn not from the deeds of gods or heroes, hut from 
the lives of men. Contemporary literature sometimes tells us what the Athenians did. 
white lekythoi show us. 

From the second quarter of the fifth century to near its close the iconography of the 
white Ihythos is almost exclusively funerary with scenes illustrative of Athenian'rites of 
death and burial, llow did the vase- come to be so special? There arc several reasons: 
(1) 0.1 was essential to the dead as well as to the living; oil pots are among the most 
common offerings in Athenian graves. (2) The wh.te slip rendered the vase impractical 
for daily use. and at tiic same time afforded a neutral ground on which painters could 
express themselves freely . (3) Rues of death and hurial were as important to Athenians 
as celebrations of birth or marriage; from the Geometric period onwards monuments of 
Mone and of clay survive as memorials not only to the dead, but also to the honour with 
which the Athenians buried them. 

ihc white lekytlnn is one element of Athenian funerary art, and its evolution is 
a result of restrictions imposed on grander monuments.' The Athenian’s devotion to his 
dcai. is matched by his tendency towards extravagance in commemorating them. We 
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PART ONE 


SHOULDER PATTERNS 



INTRODUCTION 


\ si'KVFV of painteis and workshop# based On patterns presupposes a regular co¬ 
ordination lictwcvn pattcin-hund and figure-hand. Such a co-ordination is an acknow¬ 
ledged hallnr.uk of Attic vase-painting, and a fundamental part of Ttea/ley’s system of 
classification. 'A distinctivc >ty 1 c of figurework is commonly accompanied by a distinctive 
set of patterns, executed in a distinctive way’ {Putter and Pointer in Ancient Athens (1944). 
31);. there is no reason to suppose that the patterns were not regularly executed by 
the same hand as the figures; the* labour mat sometimes have been divided, though I do 
not for a moment believe that it was often so; but even then the artist of the figures would 
naturally prescribe the patterns* (‘ Cilhanvdus'J/IS xln (1922). 88). We cannot be certain 
that pattern- and figure-hand arc one and the same, but this is not so important. Even if 
the figure-man had a favourite pattern-man, the collaboration was so regular, the excep¬ 
tions so few, that the two function virtually as one. Evidence drawn from Attic vase- 
painting generally, and from lekythoi particularly, indicates that one man nearly always 
executed both the patterns and the figures. Often the two elements arc so harmoniously 
balanced that a division of labour seems unthinkable; not infrequently they are 
so intricately interwoven that collaboration would have been impractical, if not im 


possible. 

The shoulder patterns on lekythoi of shoulder type do not seem to be a promising 
subject fur a pattern-figure study, since structurally the shoulder field is distinct from the 
body; but black-figure lekythoi often have figures on the shoulder and their style is the 
same as that of the figures on the body. Red-figure lekythoi occasionally have shoulder 
figures (see P p. .26 f.), white lekythoi virtually never, but when they do, the style of the 
shoulder figures is that of the principal figures. Important for our pm poses is the tendency 
for florals to be added to figure-compositions on the shoulder. Complementary to the 
phenomenon of figures on the shoulder is that of the florals on the body. I he s.de- 
palmcttc lekythoi discussed in Part Two are the best, hut not the only, example, lhc 
body florals are in the same style as the shoulder florals, ami since some are structurally 
part of the figure scene collaboration once again seems highly unlikely. 

In conclusion, 1 do not argue the pattern figure connection; I accept u as fact Bcaz try. 
Haspcls, ami Jacobsthal have studied the problem, concluding that figures and patterns, 
with very few exceptions, arc the work of one man My research supports this. 

Part One is divided into 'early* and 'classical’ painter* of white Ulcythm. I he division 
is more than a chronological guide-line. Early’ painters, for the most part, worked m 
more than one technique; ‘classical* painters tended more and more to ^nccmra c on 
lekythoi in the white-ground technique. Emphasis in the first half of the survey is. there¬ 
fore. on the establishment of canons-of shape*, technique, and patten " and ' Ut , 
interrelations between workshops which arc largely contemporary. In the second pa.t ot 
the survey emphasis .s on continuity in p.oduction and community within workshops. 
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Because the canons have been established, accessory decoration is given somewhat less 
attention and iconography is given more. 

Within the ‘early’ part there is a subdivision; a few pages are devoted to lotus buds 
which precede palmcttes on the shoulders of lekythai. Since our concern is primarily for 
later lekythoi, the lotus buds are treated summarily. My purpose is to illustrate how the 
lotus buds of mid- to late black-figure become the ‘rays’ of secondary lekythoi of the 
classical period. 

Lastly, a word about the material on which I have based the survey of painters and 
workshops. A study of patterns on shoulders is beset by even more difficulties than a 
study of figures on bodies, for shoulders are often excluded from published photographs, 
for this reason I rely almost exclusively on my own museum notes. Here, too, there is a 
problem: like other students of Attic vase-painting, I was slow to realize the importance 
of pattern. My survey is not, therefore, based on the many museums in which I have 
once spent a short time, hut on the few to which I have had the opportunity to return 
often the British Museum; the National Museum, Athens; the Metropolitan Museum 

of Art New Vor k; the Museum of Fine Arts, Boston; and, most importantly, the 
Ashmolcan Museum, Oxford. 



I 


EARLY PAINTERS OF WHITE LKKYTHOI 


1. LOTUS CHAINS 


Fi.okai. chains composed of lotus blossoms and lotus buds , 1 linked by simple arcs, first 
appear in Attica and Corinth towards the end of the first quarter of the sixth century u.c. 
The elements of composition and the manner of construction are Pastern (FIGURE i h), 
imported via east Greece, and very unlike the Corinthian chain of interlaced palmcttcs 
and lotus blossoms which Attic vase-painters had taken over earl) in the black-figure 
style . 2 

In Attica the new type of floral was used by sculptors as well as vase-painters. The 
large marble statue in Berlin, known as the Beilin Goddess, dated around 580 h.c., wears 
a polos encircled with lotus blossoms and buds (HGURF i«).* 'I he florals are lightly incised 
(as is the meander 4 pattern beneath them) and picked out in red paint. At the base of 
each calyx is a prominent circular protuberance.' The lack of linking tendrils is paralleled 
on a later but stylistically related hire, found recently in the Attic countryside at Merenta . 6 
The Merenta kore is wreathed with lotus buds and blossoms, carved in high relief. Both 
she and the Berlin Goddess wear a chiton without a pcplos. This is unusual. Until the 
middle of the century, when the fashion for Ionian dress takes Athens , 7 k 01 at wear 
the pcplos with a chiton. One of the first Attic korai in the new st>lc of dress- Initiation 
worn diagonally over a chiton - is the so-called Lyons kare.* On hci head is a polos with 
lightly incised florals, lotus blossoms alternating with palmcttcs and linked by simple 
arcs (figi rf. i #).* 5 During the second half of the century a lotus and palmcttc chain, 


1 botanical terms cannot dwnys t>c used with Ac¬ 
curacy owing to the extreme styliyotion of the florals 
and the conventional arc-hncologirnl terminology. I -otus 
‘blossom’ is used here to dcserritc all lotuses whose 
calyxes nrc not tightly dosed; lotuses with dosed 
calyxes ore 'buds'. 

‘ H Payne, Nreroconnthin (1931), 154 ff. A general 
discussion of floral motifs in l gyptian Near 1 astirn, 
and Greek art may he found in. A. Itiegl SlilfiORtn, 
Grumtlegimgen zu nner (ituhiihte itir Ornanuntik 
( |h 9.t), 48 ff., 86 ff , M. Meurer, I'ergleichrnde Fonnen- 
lihrt rici (Jimnnrntcs und dcr Pjlai is* (1909), 42 II , 
379 ff. More rtcenf studies with further bibliography 
art: It. M. Cook, USA xxxiv (1933 4), 75 ff. I*. 
Jim hsthal, Greek Pins (1956), 145! ; It l>. Harnett, 
A Catalogue of the Nimrod p ones (1957), 57, 99 f ; 
I'l. cxviu (T 24) and p. 225, pi exxi (V On) and pp 
z *7 f ; P. K S. Moony, Catalogue of the An.mil 
Persian Bronzes in the Aslim lean Museum (1971), 
212 f. 


* Berlin Stanthehe Mufa.cn, inv. 1800; C. lllLmel 
SlaathAic Mutten, Berlin, /catalog drr Skidpturen, it. 1 
(1940), 6, A t ( Richter, Korin, no. 42) Pcloi are 
discussed by the foil wing V Muller Her Pal . j (191 s). 
If Payne and G. M. Young, Archaic Marble Suilpturr 
from the Acropolis (1950). *5 “ nd n * 

• Compart the pAos, decorated with s moandrr. 
worn by the best-preserved of die ‘Dipylon ivories', 
Athens, Natiunal Museum, 77 ‘* M-'f lv (191°), P* 
l-'or a discussion c f tlx: *Dipyl"n none am’ their rela¬ 
tion to Near Kostern ivories, see T. J. Dunbabin, The 
(ne ks and then Eastern Neighbour* (1957). 3 s f- 

* Payne, 155 "• •• 

* Athens Annals of AirhaeAogy \ (1972). 29S ll . 
e i»ccinlly 313. fig. 15. 

1 Payne und Young, 16 fl 

• Ibid. 14 fl ( * \thcra. Aeropoha Museum, 2C9 - 
Kohler, K rat, no. 89). 

• II Sdir.nlcr, Die anhaitche Marniorbihhctrkt dei 
Akr polis ( 1939 ). 67, fig. 32- 
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constructed with arc tendrils, apf<jrs on the dress' and or headpinr 4 of .1 m M) |, r ,. 
hotm, smonf them AntmnrV and the Ptpfm hue,* If sculptors had not relied .in 
without incision for »o much of thru pniternnork. the number* of florals of varum- t -, t 
could douhtlm be incroMed. On one of the hint of the ktjnu, tlic early fifth -cxim 
koet of Kulhidiko*,' an faterettMf detail of painted decoration wan promed on , .. 
sleeve a pair of raring clianor*.* 

'i hr /tcinst are relevant, for it i* to drt^s patterns tlut Altio**e painter* inttiall) up, l„ 
the cltfin of Moral' Jinked by **mplc arc *. 1 Sophllut 4 and hteirnc are the tint to do t 
and the dressm to which they apply florals arc similar enough for a common mod. I i 
hmx inspired them: richly ornamented mhri with row* of Morals alternating with ,, JVV _ 
of figure# and other pattern*, from neckline to linn. 'Hie figure vciw man frequent! 
represented is ll* dianot race, and the chariots punted on tlx sleeve of the luithwlikr 
h*e a te prnbahh a later example of thla type of elaborate pattern, which was we 
established in the Near Hast i think it s pcmible that the lotus chain came into (,n r . r 
from die Hast through textiles" aihI that Suphdos and Hiatus had seen, or at Ita-i knri 
of. ilicsr ru hl\ ernbrwdcrod or woven ioIkh Perhaps there w a> in Athens such a irirnu n> 
foe the goddess Athena, nude by immigrants or native artisans not unaware of Intern 
textile traditions and luxury goods." Our drew fries* could not. however, have Inn 
copied fim-hand. for the tronographiral dciaili are sometimes confused and M .„tc 
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un-l a lean (f«r Sample, winged b»m> draw chataras). p.u «s die llrn.i. atv - k i.wl, 
a»bpi< d and avlue .1 I n these wr now turn 

Sophih* rclu-v nn the old sysufn •.( .nurb.rd l. i... hk annn and palmctk f.u M m 
pic 1:011s liras, rcmlcring the rww are chain in immature on the dre««r> iA mjiim of tl - 
ROddewc* Dtiendioc tl-.c wedding of VcIcim oikI IUih l|.a< he u «d th nc^. nuniwt 
of const r iv twin hut the old dements p.ilmctirw Snd lotuses, linked b> lampk u<. 

The wrdd.ng of I'dinw arxl Tltcus « also tlw: ualncut of Klt.tuv' bat volute-ersur ir. 

I Wiiencc. the I ran^tm V*c • Kk.tuv like NpluU display* tlw rdd Coru-tluar. th an 
u> uimpiiufHjv pl.iirvund lJu MKMon tl.cdrmwf.f c^m thr ^fvleBc atundiny 
the waiding (h>j us 1# />• lake ^iliilm he cmhinr l the ar«> w.th .hr p; , m.ua 
and Intiirc* *uit he has aha introduced a second t>pt of chain msbh lotu. hlnn. im. 
altcrnatrh upri. hi and pendent, arc jmnnl h\ memos *»l simple arcs (1 ti t**i 1 d \» Chains 
of Inirn blosaurm. altemoadv upright snd pox lent. ai> rw.t diuimtivdv HuUcnt I lw . 
appearance on some of tlw. rts-calkd Mdun v«s«s 1* .i.n.fiiunt tm.t mi ic) * In sddtlpui 
to tl»e gnddeM<» of the principal scene, tv o oilier figure* on ihc I ruvi. \ .i-« 4 j thru 
fancti dresses- a fptnia llmi.h (cm tlw- handle (hove the three Muk*»| and Ihi-^ru*. 
katling the • lance of >nuth* and ramlrns. wl> ni l « ha* freed from thr Minciu .r. 

'Pie lotus bkasa«wt»» potitrd hy Snptiiki* and Klutus are aybred. hut tlw ody* with 
three distimt icp.»U md the emtdla with several prtiK are rwifulh indhaud Nnwluie 
on the vow s of either arc Urtu* I knsnoiv linked in lotus f-uU I In And ••ttnl und State 
black figure vase on wbidi tlw* sciieme afspeon ** Airnpultt fwA |«tui *t iki • the tunic 
vase of a younger eontemporaiv ol Klcitus. wotkinp in a monumental Mvlc* Mawe the 
figures on the Armp«ili» tfum. tlic painter »«i a pendent chain ol linknl lotu* ImmI- .nd 
lotus bins son,s. beneath them tlic Connlhtan interim cvl pslmcne and k*u II. ftoral- 
ate carefully executed, but thr petal* of tlic cciinlla luve been omitted 

With the \ouos l*Sintcr. ’ll whisn thr thief group ol mid mmIi semutv trlvtln* 
centres *. 1 sc begin our vtudv of the lotusihain n- >houUkr dcioriU" on /<■-.!/,• • I hi 
Amasts INnntcr** arly kkvtkni in tl*c LttiVre (rLAtl 1 i).' fiatunoc a /v./wa i/,.r •- n 
unlike klcitws*. isinw of thr firm Nine Ickrtfa with . Wrtir*«bain i^i tlu 4 muM< t Hud 
u linked to bud. blownn in blossom; the latter art clear la ilistincuisJied fmtn •I'r Jrrex 
by sepsis canfullv rcodi rcd I atrt iri bi> rartcr s* iHuMratoi by a /rA*/..»•* found in tlo 
Keramcik.n with a Dunivuc *ien.tlic A maw* hunter *lvWed the ft-cal <h«n n«.rc 
sever civ. The t*cj**l* of the taly* Irccume a* ihm a. the stem am hiding bud to Ixrd 
bWnsom 10 hltnunu. For want of a more upptiifMuU tum I tall tlw*< enuuatid epal 
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•|««l ares’ for they are Imlc more than ’Hem arc' tofttpoard (imv» ^*). Th« addition 
of ! %rml jro* to buda m well as Mosvorn*. and the UK of distinction between the florals, 
transform the chain n| foil blown* linked in lot,a hu.U IlltO a lofin h.ui chain, and 
ih.t. floral * one of the roust common on Alive black ami red fiRurr vase* 

*n»r Amosom kHusbud chain is reproduced for -nme time urn! w .tlm.it much van. t< 
on the shouldered ****** * Although the pc-mlcnt chain * used »>v Attic painter* dm.tig 
the second quarter of the tMl century on vase* of diflrrcnt shape*. 1 Hie upright chain 
m molar on M\*h» until the time of the Pioneer* and T-eagrom. afro the begin....., 
ut thr last quarter of thr wath century (FWt nr ar).» Through mow. if not all. of the fifth 
Centura; the l.4ui bud chain in varkms form* decorate* the shoulders of shoulder type 
Mivtk* of secondary shape. palmetto being reserved for shouldertype trhytlwi «t 
tramford shape.* Thisdistinction in shoulder decoration is characteristic of fifth-century 
Ukpb*. bb.k-figure. red-figure. and whitr-ground. am! it i> one of the criteria cMal 
It. I - d hi Hr.1/Ire for the cl.iHnfiration of standard ami secondary dupes. I «* illust. te 
the transformation of Hie lotos-bud chain I have selected a few of rcprcnrntativ. 

paint ers. 

The CktUi Pointer, active ut the year* around 500 U.C., decorated two types of shoulder 
Ifhyik*. One o broader and more nearly cylindrical, the other is slimmer and in..re 
tapering * On thr shoulder of tl»c former which re marl) Standard shape. he pointed 
paln.ettn (i*i ate 4 $), T and on the latter lotur buds (pi.atf 4. 4).* 'I he Cactus Painter 
Mftndtf) »hape is a per aortal version of the shape made popular by the Maratkn. 
I'jinrrr and the Workshop of Athens jfli.' with which he is closely associated ( o 
pp. 147 tf.). Son* of the Marathon Painter’s largest and bent Ukythm hate «hnuldir 
palmetto," hul the great majority have pendent lotus buds licaalry divided the Cbv. of 
Athen 581 into two Urge groups on the hasn. of shoulder decoration; 581 1 Irkylfui 
have linked lotus buds on the shoulder; * 581.11 trky/kot. ‘in general the smaller, diglifrr 
pteexs*. have ray*- vestigial lotus buds, without stem or sepal arcs. * 
lsk\ 0 ** of the Ormplwt Workshop illustrate a similar transformation of the lotus-lmd 
chain, fhc .Supfdio ami D.osj'ho* Painters. al»© acme in the yean around 50c n 1 . 
den tate the shoulders of their IcAytlu* almost exclusively with pendent lotus chain-' • 
f*n the Sappho Yarnin'% Itkylltia l he Mem are* regularly skip two buds, on the Dtosphu- 
Paimer'v one. 1 * Them innore variety in the Diospho* Painter’s florals, jtiil as tlicrc tv 
more unrt} in Im sltapCf. On the largest and finest Ukylhoi, lotuses arc linked by Mem 
arcs skipping one bud (M'.l'H) id) ,fc On Ins smaller Ichyl/iot lit tends to omit the me < r 
to paint the calyx while (cf. ricint ae).'* The hape of the independent bud* is the saint 
as that of the bud* linked in chomp- The lelutf of the Dtmphos Painter’s /rAy/Aoi *' sen 
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Slender vases, also dmorated by thr H-mton Painter, who follow, the 5 H, W«hd,.,n „ 
the pmductmn of mull /!**/.„ (w« pp ,*,* , h-vc Ivad* without «c an d the 
bude tfictmclvrs arc Imlc more than rounded ra>. Iv^cly di tingunhahlc frnrr the bar. 
Wthe^m«fd«,iU,r 1 the hand, ... «», Hal 1 ter drcmxm 

nnue^ UMtet U*ytk>* of Dus ph. i >pe have munJ ra^i (i-uiMi :f)* I.,^» chimney 
IrhytRot (xc p 87) and the nu 10/ llaemonun c8i Uky/ku has* lur-. (cf w.uu Ay 
•|>c Heidarn Workshop, auit* later in H e hr%t half of the fifth century and ctmt«».u.n v 
into the second half.* illwiratcs the same degeneration of h.ul mu. lur. Tlw IkUlam 
Pointer pub.red palmetto Cm the shoulder Of hta large Ukylhm of .lupc fiU. (r.M. 
18 1 2),' hut mn m these he somstOMi pahtls the ra>« wluth arc atandaid on an allrr 
Irkxtht, (*ci p. Hj).* At its worn, the vctigiul hud ra\ IwcontnaMrrKrM bar (wo • aA). 
A acne* ..f cunccntnc lur^ haw.lv painted. » the charnel.mfc ^h<..iklcr dcinratam ./ 
:h<n id the I ymbus Workshop<W * wt„. h n ijtcd to that of the Bddam 

Painter and active through much of ihc we nd half 1/ the century Onl) u fev. of the 
mow r?r fashioned M nape A l l. (cf rtSTI l the \i him .1 

Tjrmbo# 1'amt.r*’ favourite tvpc (« p Rah* have palrtKltc* on the dwilder.* Among 
tlur other fifth cemury IrkytU** of occondaij diape the Mir* dtsttnctn.n in diouldn 
dcrnrutHNi can \k c 4 *»ervcil a few of the finer puces luvc palmettcson the ho« Id. r hut 
the great majority have km. Ihc nhoulder of Irkxt/v* of voondary sliar** >* regularly 
reserved, whether tl»« va^- t» white-grmmd or red-bgure 
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Palmctte* taegm to appear rcgufarlv »»»the %houldvi» of MwA-.i during tl.r pc-nod when 
thr LcagrO* Group was dominating Vtltv black-figurr, bu white ground r r^.t munwm 
until ihc Edinburgh Painter, a younger member of thr group, make it favhmnablc on 
the new Irkylhu of cylinder ih .pc. Our earlmt white Uk\thcn it pcobahly bv I’**»•'« 
CVltutKilugv IS always a problem, hut ISm’t afldintum* arr prirwipalb with lh» ,/n-ration 
of painters w hich preceded the UiKtov Group and (its /«Ai //-n, in diape. -lands U li re 
the mam seric* of cyhndor», ,J rhevmc, in a private nlliu.mi m p.r -’i evened, 
and iX> white dip is without ulmoi* technical itnj<*vclK4W ** The d.ouldrr iv - lutr . th 
three block palmetto linked by thin, gratefull\ curving tetulnk wh. 1 urrmnaic •* 
open buds at the Ivandlc (nc,l»f 7 «) bkn» figure. «fwl*r ck^anl pthnrtln >PP« r on 
vmos by the Aiitimaw* Painter.'* la red-figtm Pdas rt pndiM^ them «m ll*** l-ictom 
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SHOULD** PATTEKHS 

• ... ltnr , I 4 ( ,i<>.*tui and in the londn of »mr of hu* cups . 4 An carls ird figure 

rrr::;:;; 

Zt't'lJiT'TcZZ ™, be compared (l. c.r S > 1 ‘fad, .ape- 'h.rply ,■ ■ 

tiled by .),.ncumn S .endnh U. he Ovford v«« our «Hwm rid . 

,*„k* ii iilhe to baits • r«l-6gmie •houl.fcr. 

A »*iund white AML* i* near Pirns -nil prtibabJ) ffttftt hi* hand (hlmi « . ' 
Unfortuuaiels. «he vase .* fragmenun (*t«b of <h«pr and ihottUkr Jcturul.no a, 
inkmmvi) but enough remain* to catnblKh that »l was large ami elaborately decor... I 
t|M figure. Hm - irmi.tiutc fob* of toCKflN n anil ndn Pr« •loll t- 
„c Hhmw unknown on white Ar^fAof, hut on Anmmnran Mn„t (HATf 2. 1) .Ik, 
arcrwnttton Compare the IgMnd 'die tap* Croup( plat* 57-.OofMAhKh palnu-in 
atwrrw thi, position. A wnall number of block-figure Ifkyfhn have palmefh* fiintla.ls 

dbpourd (d. runt 16. 4)- t , , , 

If Pwa* painted otir earliest white frAvf/wr. from what source did he take hit inspira¬ 
tion? To iiww this question we muat investigate Pstav* relation to lus predcic*t«.r: 41, I 


to his ccnrrtfiparancx. 

ISu\ Ulnng* to an era of experiment; F.xckw* hail already cxplomd kite mack 1 gurc 
technique to its fu*«M, leaving his successor* to emulate or nmovntc. Pwat had a Mrnng 
black fig. - re side, applying the tethniqui in a traditional manner or more advcntm u h 
in new media on a white* or cmal-ground hut lie also worked in red figure and •?• 
Siva technique . 4 * We Lno>% that he collaborated with Andokiden .' 1 for one of hi* Tv p* \ 
amphorae • and one of 1 pccial tvpe • hear Andokidn* sign-turea. potter f pccial amphoi 
of the tame type were decorated hi the Antimcne* Painter).' Hie Andoludr* Painter is 
the acknowledged mventor of red figure, ami it ha* been suggested that he al*> imenu I 
tth.tr-ground, * hut Andnkulci the |iottn w.v a conservative following dendv m the line 
of EvrLias, and the Andukidcs Painter one. and perhaps not the most important, of the 
earh red-figure painters; hi* use of wlute-ground is hesitant and technically faulty • 
hoax' inspiration surely came frum other quarters in the Ktramciko*. 
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PSI-V). AM, Till. CAHI.lt'V| Will 11 . ..KOI N„ 

Pm “' hnk "-M* p'wcdiiiH pcncialion b tl„ouBb Amui,.> Che rvrtir, A» , . 
proy.rnt.vc .nJ mflumiul. .nU the Am. fa 0n ' ^ ! - 

red figure nip which herrx the Icticri AM A which have In.n „ . ... j. 
-W -l 1 ln,,u,, > BaA) though! tliat thi painter, t«a>. w» Am** B ml thJ^ 
fragmenury cup w.a a rn-nloi cspcrmwni m a wh( 4 b ftoxd and unfamiUr u h .. . . 
but in .Mil he decided . he style nf drawing hav nn come tion wnlill . Ai •• l*„r, r , 

In - way more rcievan, to om study ^ An^‘ r q iervare of 4 ,ape,, ah,eh 

^l^7ir.r/V l 1 t ' \ Ulf l pU,,Ur ’ * “3 ^Mfa ml our 

earliest iilnhmtron Psux *a*a. - If hough Ic numcrpti* IoHm thil dupe fttttltaKe. 

hnpenal V notable art the Ukylkm, or\Mint, am! aluhe ira Plaque* -< , :Ujf h, hive 

otpectrd by I «ax. urn! there ate pbqua rlo r . to him. but the* h ue I en attributed 

to lascas. hm neare*l kjnV IW plaque, are hUck-hgu.c* like the Auae Pimt.r , 

or expenments ... quail-red figur. Ihc our of rdnte^, in) on h. !. ,rv „ nea 

surprising, for a light - ground for c* wa. km»wr. m Attica fr.^n late m ihc 

Cieumetnc period " Hits point brings out an imp.rrjnt cc betwn red-fig 

and white ground although both develop m the p. nod of expenmem «h I lowed 

the apogee uf the black-figurc *t>k in the hand* of EteW .ed-l gore 1- ir vented nnd 

white-ground a rcdiwmercvl. Nor j. white-ground exclutnch a painter** technique, 

mwxr a white dipped vaac need not be decorated 1 he new fa hum li>e white pound n. 

1 think, partis a rvdiu-ovcrs of thr fretdom of expmaann whw:!i outline on 1 ricutr-l 

ground pemuU, ,J and partlx (initiallv) a desire on the part of pottna ami punnet*, tu 

iiiutjii* \cs»d» in other media, notably *tonc" (for example aUi-usicr ilrJuitral lx.i 

powthly also vase* m metal. Some of these c.irfi whitc-groi iul \a-n ntt u-n fine. 

emhclliihcd with modelled handle attathment' ui the manner ot metal vaaca and 

I cannot help thinking that the artist applied the lip to vet hit «:uc ftomrwh.il ij«tt 

from the other*. 14 

Arnvus stands before l*dax and pmhaMv mfiucniTd hi» choice of *Ji ;pe. Hut tin 
not bring u> an) closer to P«itt' insfuration for white--ground, u « we have no wfiite- 
ground sasev hs Amasrs. At this point the Anttmeric* Painter mar U talltvi ui, for he 
iv Pi.iav’ brother," and he u known to have Jcionud hiJnui ami iKik-imphiMur. With 
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SHOULDER PATTERNS 

. 4 lrlr Ham or rnrkW«*lh figure or paltctriv. Alihougl t 

uh«c mou !^' 'vJThn^Jowl «" • modtM wqr. he » confident o( Inn.self m r 
Anr4m.n0 ^ 57 TwA 4 lOp «»* influential Among «»*«- "*>d 

X. p«ih ulnt^unU. ,nd »h K h h^c bero ««.buu-d W ,1 ^Kup (l , 

PimttT'“bc*^ *«cin date mmnd 530 *.C. on the basis erf his pnre Panaihrn.i 
rb iThr Wu-no IWn.r, .ha™ «,.h the i:„ph.h.«l'am.c,.hc Uh„ h, r 
« 3 ~ una.™ird in \MK bWh-ficure.r T.o o( .he topWe." > 

Thnlh bb* "7-» -C«d b* the r«i»» Pan,ph«.o..* «ho colUboraJed . 
cub ml-brm- Clip ram.eo Okas and fcpi.c. 1 '^ p»nnc, = MW 
«tu.n. heTentualU «K-ecd* The chronology of N.knsiher.ts career a run r ,.i, 
r-uMuhftl We know, how r\er. that hecollaborated with the hlatk-bgurepunier Li.' 

ilium whom the Aftumcnc* Painter Kerm lo spring)!* ,hc "+** 1 '* *’‘"l*" 

Ohew Wemav therefore a-^me that lie an older contemporary ot Andok.dr, \\. 
know him hot for the numcrati* amphora of Ndosthenu IfpB (cf Pi vre 5; 2 ) <a li 
».h.ch he vretm to hJR ho*ro«<d from Elruacan buexhero. to attract the l«i.r.i;x- 
Htnncan market)." and it »on one of the* *i*ned •mphorae th.it w, hair our .. .1, : 
example of Sa*S technique <«r pp. iifcffV Wlnte-eiound * *Uo found *n thr \. <• 
r.hcnic Wovfehop two hne < 4 n*lr*u. cmbdhdu*d with modelled head* at the la r. 
and signed bx Nikosthrne-d* From hr* wncwo Pamphaaos we ha\r one ttiutr ," 
<*pof -peedl.t^it make I MkhiUI. therefore. lAe to wggetf that, on the has* of P r- M 
evidence. IWi’ impuminn for while-ground appear* to halt come from the Anto v 
i'sinter and from member- of the Nikostheme circle. Hi* u*e of Siva teebm.jt.c o 
betrm the Xrkmthrru< influence. P*av‘ *uccc*aoca in ihc production of white /. '» 
and ala Ultra and in the pirpetuation of Six'* tcvhmqtie. arc the Sappho and Du pf 
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J THE LEAGROS GROl p, Till KDINBURGH hlNTi r \\i, 

HIS FOLLOWERS. THF THESELS AND ATHENA PUNTERS 

* I’hc Leacro* Group rrpre-ents a somewhat later *u«r of va*>pixnnn 3 than the w„,k 
of the Andoktde* Ptuntrr or Pua^ and hw hnrther * It ti the counterp^t .n hUci-f^uxe of 
the ted-fivute Pioneer Group IV proup o-n»« u .J a larpe numher of »a 3 of dtflerrm 
•hape*. on hIihiIi iV name of la-agtoa tt .omttimn .^ucnbed. The faiw.nte «h»|M .»the 
hy dnu, and fav mtrite vuf^eru are tlv deed* of i lerakle* «t>I t Y< uck x t Trm * //. drut, -ere 
aho xcri popular wn> the Painter *4 tnr-^ber^ of hi* ordr. Thoe rw-i 2 rr : t 

group* of late blaci-niruie hydrwt can be d »t.n4 ..,hed in dcoraimn fnotahh the l&grxn 
pahnette. in place of the Antimetv-xn I’pitt prrlelSa), b-n d>o m «hape pennalh 
apeakmg L«|jran *>rfnira are more slender; thtrf h,4i>rmtal handle* lewd to *wv- S up and 
their aeitiuil ridded hainllc lo roe prominent!' ab 'r the hp(f; nt j) * Hut tl^ 
hydtuit of one group wmicifuc Ktrai thr mfl.inve - f the otl^r «rd ahh<M g b the \ slk 
of kmimei'can Aidracr ifiatf I 1) prrerde tV Leagran. there rr.i»t halt been a permd 
of time when both were being painted tr. the Krtimcd.o* (d n «n: if 

The Irtsihtrt i» C9*e of tin: popular l-eapran dupe* ami the Vhcl<. >* 1*4 ntrt « .me 
cif its hetter-krKiWTi capooenia He puma //AilTe ol 0*0 pcm pa! t.p.^ c.,t vilmdet* 
and ‘coroprontiia’ (a shape between the arl rr ihouhlet'txpe ltk\ih»* and thr new 
cxbndcr type (d. Pl^TE 3. 2 and pp. ri2 L). On the shoulder* of the rrat-<ylirkJer 
Ukythr.e the Achelras Painter dopoaea «»ei Mark pjlmef.r* hol'd I tendril*, in 
group* of two, three, anJ fwo. \t the nevk he paint- Ixir-. tinriul -d * Thii t» il* np« xl 
Leagron *cheinr (<f irci m jk). 

Inilulh the Edinburgh Pnnur* feiUne» the Va^ian meld On the «houkicr> of 
'oompron i5e’ Uktthn (he tx one of the U*l ro drxnrxic M» i-hg rr coroproimso)* he 
paint- chain* o| Imkrd lotus bud* » the Arlielo^ Painter hid d.oe hrfere hint* On the 
thouklm of hw red- 'round c> linden he paroi. »ien Mark pain at. - m if'- I - trail 
*chcmc (noun Tc)-"*The aame i^arran palmettr* appear .nd*rx-e»\ed *dder.ot ihe 
Giles (ri an ft. 1)" *nd Koundabout Painter* irtATl 5. ^}“ earlv redhp* n M\t* < tvA 
on Oxford 1944 751 frr m ; t). u who-e threx ahoulder palmetto are rr«Hl«».d in fr-l- 
frjrure. The Edinburgh Painter soon mnve>»«a> from the l^acran*. to comer itrau more 
on whur-dippcd cylinder- t)n the-e Uhthvt <n in; 2) he irtrodurr* a ne« b ll.r 
pat 1 err* fi\c btid palmettr* linked M lendnl* in gtraips r4 orx three, ifd O'e, the 
outer uncktotn turn toward* the Handle (nctM fit .*• T»w white-»*Tiwnt! rilrr^nc^ 
arc drawn like those on the nock panel of hi* amall nrvfc -aniphora* «l *prvul 
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Miormr.R mTtERXS 

n.m - • * ****** v*****"*^ or ‘ hl ' 

■tETffib^M^.. mi toM*A**J*» 

Lkl*. He M rui^ the sundatd cylinder shape the -h.tr %h P . am! • ».. 

'pi far rcpo*d femii *«h ’ Hu immediate aucccsaon in the product'.* ( 
\thma Pumm. art the tet t» joint tegvbtefc-fcg ire itkyth 

'StumJMi* #£«.• Fro® th* peer* ®s-*Mi onpi.et.nt -o»* i» ctecu.«l ... fr.' f „ .. 

L!«*. figure *ywn h««* •» •* «* «** *■**»■* prtre arr,p»x./*c a.' / ./ 

* rxto-.aJ to rauU l*k\lhm ol Uioodao ahape 

ux Edinburgh rte=t* *»* ar the beftimu* of the of -futc-ffroond ., 
cylinders ofaaandard *hapc. .t a padr desirable toteabMi hu chr onolo*p 
^ ^ rebure* to rd-ftpre <neJenipr*xnrs_ A* a later member o? the I ^r. 

(> go be man ha*c be^un hi* career in the tel deeade or w. of the sixth century . 
u/, d<x-.Je<if the nfih d nt. but • TU Bolw hiukr bn*..1 • .-/«' 

bef« too B.rA acd the dwbten (ri4n 7- j) is one of hi* ipect .1 shepo If if 
n«< ifc-iWce** «et hUck'6r"t. a* seen* \ay hUh. the Betlin Painter ir_*» 
tmmd them from the Edinburgh Wortabop 1 The Berlin Painter *lv> u*A . {* ihr 
cttoierfcr lmir*i«te n m 7.4) tnd lie oibcl r> ihtv do mi hWf to the pamtrr 
%«-7 <arK «ran*'In W*±-fir*e *bc doublet* t* taken up by a M*nc**tet yr.x,#- 
mMimrm 7 of the Edinburgh Pir.to the DiMpim Paieacr,' 1 whose lar*c bkythm 
M^x. th^e (DI- vc pp Sof.J are %trr> Dearh rttftdard cylinders. The fo- 
Pararr u r c brwf to the rtd-heirt Dotuil hunter. -ho »p*«ali/*d in amal) » — 
Note eyerie inJLTi Jj 3k doubter* ax*d IrkylkA. The DutUK Painter . r- 
teteof entte Berlin Plunicr’s Circle through rMs of the Flonl Nolan Croup .kt p 
«:£;«_«* tti 11 

The Mu-b-ugfc Pteecr's wcuMort r the praducxicr. of Luxe bUck-fii'irc cyl t. 
mt ae Than m& Ashen. Pctecn The Then. Pltottr" a the older of the 
pr&Hbln ax ouch tous^cr thn the Edinburfl Paanter. • H» k*ythx are wunl , Lu* 
or Lew owiwnye ir;. with i>-< ,Vhou Pan.Trr'*) but he r#»4 :*'./• 

tevrte cany a fea career. He u vx of the cna* Mnfnrta&t artist* of the White I Icr. t 
G rvq< i—biMXrtum with Ac c pnp a » a bud. tendered m added -hitr 

•teh io-uabed u> tbr tel d ude or to of thr wlh century." The Ttemt P-.nitr • - 
dec'/'atej alette wre of them atee-^rourd. * and thcM ha»e cr/nnecjol -n 1 1 h- 


TH£ LRAOHOa '.HOll 
" : «" ■* d.Hcr t « , W mmr . 

ab ??‘ ,a -‘ * *>-'• " * •'/-hn, „ uT ^Ti.. ’C 

sthenc» and P« -». a. doo hn u« „f *i.Ud .»u.* 

m TW. W. «.h« UAUm. the Edid^nh , r...V» drate*- 

ilWWI "btetel^wteWlhBtete «<**•»• 

of hi* testte *f. r.#,r* ikndcr thin the Edn.»mr«h iNu.ur*. «nd m. rJi , 
than the AtW F..«er\butch« re^r^tetetehsehte* n^rT 
in the thetr., CMOUMd by m. Alim* Pamter (rvAs. frw» atvum he 

horroned it T)-c Tbncu. Pau.ter'. LkyiK* win. flred. nr tenM » rh- 

■cctwa on t» « Ifehlam P«ntei (pp i|f.>. 

A Uijthmb) the Thom Pwnicr «than*« wry ctee to the Aihcru Vmtma tote 
The oeex .. Mai*, the tteoUkr m rf^r^l fwuli redded brrch uaro U-» 

» irwried bt a bteh rws iwurrr. o. rw nnl irr jid the te 

Iteteo® Wor temp WM f . l . r on the i j 

shnuMer florai* (rum la. 1; m pp « f ) »nd thr Owv« » *try -early HI., .he bry-*nn 

Painur * farwurnc type (arc pp 7^ f.J, 

The AthesM Painter’ »*«i*!iMd in teyfte and .ah., «(..«« bw cte, 
the '.rd) stepn which te deewed The piopr^r^r. -t..t. al.p^d «m . H . 
e»rbr« U*)tlm arc mJ-f»ouod. full cylinder* in the fdir.*- JU h rr-nrer with ld»rbu*r 
pdrurtte* on thr mersed shoulder.* U*rtK* of hn owfu* pwr,od Ur «lrr muar obc 

vyafan; tlic E/hr.!w«r*h «teme ennrhed by sp»/»l tendrib *nh tha u*ed hdi a 
the km and fif*‘ pdmrttr*.* 'Pm. mum pmn imu red-figure iJi/ceach iLc 
Painter. Dunn* much of t>< fifth uctun a •anpUmJ -f t! r Kr. <1 pafo*-<ri 

n •caronor, in the loner rank, of the standard lei.Ae** 4 <f ao 3. «j * rte */«a 
inelqpr:! schemr ia j radooed on nd-fifurc and ntee-fru-nd hfytbw I7 *rtnu o*d> . 
Ac Klogniann fttctm %tf and Deaaypn** pamter*. vM*sv*um*+i\ "'di ti* r«e**r- 
black pa.rnrttn on rtd-fif'wrr UArythm by the Aehuka Por.rcr «d » fefk*w*r» r *ei 
pp. tn 34 * 4 

TT^ Athena PainCe*. rcbewo to ced fi^tne paiiier* 0 Ki^««dfr J «v be x«r «r- 
u the umr time .11 defined His hlod-f»rar» l^te «c tl^ firw n. ha*e hWi led *r- 
rncterd nrrfc hum. and wa char are charseterwUc fearum «f red-fir-’r Uy«*- a 








krm 


SHOCLDE* WTTliNS 

vwr dape* Mvtfca of shape BL (see pp. ?t) f.).* ih c 
crhrdcr* with black nccki which can tv ditfififimhed 
* «ih if the fUmhkt u reined with black Boi<dotn 


nii-jco to the Bowdpw Printer » compkv. The B«iud«.in 
^ ,.W «»J white foht** «» like the Athena Painters in ahu^ 
B ^ Wu? ^ ^ ofrm beec considered the bbel-fijpife \tbrtu I 1 .- ini. : 
tkccAbtf uduiiqiso- Mata Hj»pds mJ Bcsrlrv -nidicd the punters rare- 
^ cr ^ r . .fh rfmL&f that Ihn were one and the oint 1 keep them 
m | cinrfv wee two dfemet perwra litre*. but because, like Haspcl* 

. | ogpi Af t, ice one. Ain. chronolotf} « duncuh. at the Uioi ihr 
r«r *r 4 nt has cam around 490 B C.:* tie Boudoin Painter 13 gcncrallx 
hc«r been seme a let u il« thud quarter of the fifth century; 1' 
: m the of U* cumjwtr career is remarkable. Fee- our pm pose. 
Painter 1 Workshop 1* responsible for bbrk*%utv li+ytkai. the Bowdom 
fee red-fijru/v and whnr-pcHmd ItkyUm, and the leitylha m mixed 


TUtt m three swop, of | 4 p(M wfurh sund besutco the Athena and Bmtdotn 
Paitam the fervt » the Ixtyikm in various technique, with rtd-nRttrc shoulder palmriici 
ironr- 12 tik described on pp. 221 : die second is the white-ground Atbena-heid 
feb»ffe- t* Urtert (run 6; ik dewnhed 10 p. icS; the thin! is the pair of bilingual 
tf. brtuads irun 15V* Beazley attributed the two red-figure Ukytkm in flruv-cl* 
to dw rfoadru. Painter, and tin/ scoengraphx (wnwi seated, woman with wreath)* 
a du f acn mt ekafli Boa dun. The ihotddcn ate rex/xed in the Bowdoiu manner, bin 
thr lfe-*da«i pxheettrx knt b» replied H) minuturr scenes in silhouette I he 
•hs&XiiT aj-tre :i Octet m popular tut fed-figure UMytkm t* it is on black -fiirutc Itkyth * 1. 
tBml m •hire UMm a a rcTuilh unknown (see pp. I-7 ±). The iConOfTOphs ot the 
sr-WMi-r turn 1 Cigar, aamxhv and Theseus and the Bull) can hr paralleled on vase, b> 
tftr.Vrhmj Painter • Imbed to three tmx> bilinguals are mo black-bodied bkyihtjt - <H»e 
«/ihar in Oxford iruTi 67. 4>-foU cihndcri w ith bUck neck, uhow reserv ed shnuhlen 
Imr raattcnuT %ra in wlhooertc- eaa hunt,' hare hunt " The bLai.li Inxii hnlu thc^r 
LMm 10 (he Ur % xr a w,p of bUd-bodicd UAyfh*" fmm die Bowdoin Workshop 
frtOT* 7 - 3; «* pp 121 tf). whewe i«emd shoulders have Bowdom palmettrv. and the 
*m c-t ulhfHjenf Imki them to the whne-gT^und artm-cnithne of the Athena Bowdwin 
*«k*bop fpp. to? f.h" «« which bUck-ftgure. filhoueru. and outline arc combined 
be»>omiine, «rd somewhat difTmotly. n a ckaracteruut feature t.f some Uhytho . 

« .tMt .w*. bm. ^ C; ,,5. ^ l4 . jc-1 

TWu. »] Dh« , 47 . oo 10 

ilr.b • M ^ <Fl*u >tl/L *r.i «v> 1 
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THE LF.kCROS GROLP 

aasisKs-a; 

outline Ulnlhat from the Athm* IU...I_. ite-tfirmraj 'cmi- 


outlint uirvthoi (,«n ,hr AO*' B-.X,,, T «m- 

ssstr - ■ «t ?3 Xt"^v;x';v.U’-^r,“ 

Oslord fr^ikM has a mock iwmptrm o« (hr Oi..,lder ffew.i kUdiLwwo art 

«°L^ P T or do,n bui ,h " - « 1™ Z 

*"**, <bt !' e *f u * G,ou P Ul " .hr Edmbun-I, P™,., ... h ^ f 

fc 4 I«r.l rtw d,„lnpm.„. .4 ihc.MmJc, <o „ 1Q d ,n 

rr ° f p ,ommcu ?: u w! ‘" :rj " and •!■»* p.oi4 ro , ». \,i«a 

Bcmdcn P»,W u left u/mo|.«<I («- , T . lo+A). bu. .I,Jh., ^ 

t ut ***■ >< l^-ncre f crtKr pumc r-. 

outwdr the Edinburgh iradrtion. ‘ 


4 . VERTICAL PALMETTE SYSTEMS Ol TblDE THE 

EDINBURGH TRADITION 

During tile period when the Edinburgh Painicr and his follower* were setting tl r future 
courMr loc the midard q Under, other painter, in other workshop, uetr dcxxwasirg 
irfolJ** of dntcrem diaper Mow of die»e painter* are important only he a <tudi uf 
later Wack-figurr and therefore need not concern u\ but a few inidumcrd the dupe 
decoration of later likyihoi, white-ground or rrd-h^irr. I have «eWrtrxi the Ccia and 
Beldam f*ainter- to represent otlwt veixical palnirtte •>«|ntu. Ixvau* d»e» spcculue in 
Uk\thi* and arc in some wav related ti> the Edinburgh Wnrkahop; also bcca-j-c ihnr 
schemes of decoration van dqnificamh from three downbed qr\ioud>. \ vpnatr 
seoiun is drxoied to horuonul shoulder palrncuc*. 

CEL A PtISTIH 

The Gela Painter* had a lone carert uluch we nus follow from tl>r l^a^tw peiiod 
well into the fifth ccnturv B.c.* His career, therefore, run* parallel to that of ihr Edin¬ 
burgh Painter and hi« folkmere. Thirc t* <«mething peculiar aNiut rhr Gela Painter.* 
Hr likes patterns, in quantity and variety-. Some of theie patterns a/e quit unuaual and 
w hen they appear on * ax-* b> the Gela Painter's comcmjorane-. we nut be reaMmahlv 
certain th« the painters are in state wax related. 'Hie -txlired in juttem l* une P»ax 
likes it (cf. Ft tn i- 3). ^o »lo the Sappho and Dimpto* Painierv 1 ' The ‘awsing meamlcr’ 
is another; the red-figure Pmnorr% like it." but in black-figure it » me.l'ein;, , occaMi»ruW« 
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I$ SHOt'LDFR PATTERNS 

^ by the Anurarnrs Partner 1 ' and members of the Uagrm Group.- Ihcrc arc sru- 
fomu of the meander (riciirr 4/ ») and the Cicb Painter s form (net Rr v 

paraKcfcrf oot in WacA-figuic. but in red-figure, on vwe* by the Eucharulc* P...»,t , 
Red-npirr mfloenc* 1% probably aho indicated by the distinctive buds which the- «, 
p^ncr l«kcv 10 add » hi* shoulder jMlmettw. 

The carfiat /nMA* by th« GeU Painter are Lcagran red-ground cylinders u„ 
Lcagran shoulder palmrttrt.* But aeon he comes under the influence of the l-.dinhu: 
Punter, decorating Edinburgh white-ground cylmdert with Edinburgh Shoulder pain. 
(rum ib. 4. 17. 3l 'The Athena Painter seems to have influenced the deb Pjinu r 
liter while leintAat (see pp. Jl f.).* The GeU Painter'* shoulder florals max he di*. 
nnguished from those of the Edinburgh Workshop bv the presence of partially ope- 
budi- Hu fhc-pabnette system has two prominent bud* directed toward* the hand I 
(ri<;iw 96)* Even when these buds axe missing, the GeU Painter's palmettos max r 
dutingimhed from those uf the Edinburgh Painter bv the direction of the outer tendril 
thr tendril* of the first and fifth palmettos point towards the handle (as if to rcccivr 
bud*), not a wav from die handle as on Ukythtn by the Edinburgh Painter. 

The CeU Painter also has a three-palmetle system (FIGVRH ty)* which at this time >r 
Mack-figure, ii moil unusual, although Uter in red-figure and w hite-ground it become 
tucnmoti. Tbt petal* of the three palmette* are thin and widelv spaced. Buds spring fron 
rendnb which ongmatc from the endming tendril of the central palmette. follow the base 
of tile nrek. and terminate in the handle area. In principle these tendrils with hods ar 
prominent crow-overs’. such as »r find in diminutive form on red-figure and whitr 
Ukylhn from the early classical pmod onwards. 

Xoi all of tte Gcb Ponw’s Irkyilm arc aundard evlindm; Mime arc wuall. «nh 
. nu.,c upenng body (Mm , 7 . i) hkjlM „l the t )P e wmet.mc deconttcrl b. 
Marathon Painter * There are three palmetto on the ihouhtcr, liastih executed »ithout 
budi ■« n,e Marathon Punter occasionally decorated the shoulder* of his better l,k> ,1 , 
, (Ulrnf, '“- *' u "S rJ "> 3 *">«)• of *«J*" hut the lotus-bud chain, in a ,It I 
tCV. m ' J " “ " «* oo the numerous UkyOm of the Class of Athens ;Si 

“ Grh and Marathon Painters share other pattern., for example the chequer, on .. hil< - 
ground, both hie to decorate Mt/Aw eiduatsely with pjlmctto (see pp. 147IT.).- 

beldam Painter** 
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* VERTICAL PAI.METTE SYSTEMS ,, 

lltl - (PL ^,l S ; ^ S4 f ) pttu, '“' «° «—«r — to I'- «o.l»hop 1, ihcre- 
fore. correct to call the n>e«u. ami Athena Pauiten the h>.« painters of Urre |.L.cV-< lt 

*T "m ""‘T* ‘’‘ ,n,er ' t teo * ™™ »ea,e, 

r *?? ,hC A,l * r * <"■ u t h thr. are 

KK„r r T "~ r> ' d l " 0,1 BHU no ' bL “ k »«~la,d Msifa. I 

the jom of nesh torhouldcr ire not tncVneJ. u„l ,he shoulder palmetto uc 

the Beldam Pamicr *.» 


exceplionv BEU arc wfiiir-jrround with patmeftew on dvr thrMildcr Tlie 
earliest BLU. which .re blocVfigurr. dupl.y the \,hcn* Piumcr\ svMcm of liviolJeT 
Moral*.- Occasionally. even rhese cailv floral* may be dwirnguidicd from iho* of the 
Afhcna Painter bv the addition of liny arc tendrils to the Urge tewdnk rrukwin« ihr 
palmettca( fic.it* icxj) * l.jter BF.La are partly blacl-figute, f««itU ouiline(rffni-out]irxi,' 
or tAcluMvelv ouihnr.• and bcih of theve have five palrnrttr*. baiiaUv m the Athera 
Painter scheme but modified. The palmetto of the uwu-ouilmc BElji'have mint thin 
petal*,* the palmetto of ihc outline BEU hote a few thin jxulv widely s t NKed 1 The 
reduction in the number of palmetto and their xpatial ire protuhh opbined 

bv the original prc*t*ncc of altcrruti leaves in mint-red pami which lias now disappeared. 
Alternatclv coloured petal* icon become popular, and wr know that the Beldam Painlrt 
lilird thb play of colour from hi* numerous mull whrtr-ground pattern Irktfh «[run 
70. 6 S) on which traces of red paitu have wanctunes hem preserved (•« pp 1;; tl 
We have spohrr. only of white-ground HKU but one rrd figure BE 1 . ha* Ivm at- 
tributes! to the Beldam Painter.** Tlie shoulder n reserved with black palmrttcs. di*pr.A«d 


rather like those on tl»e shoulder of the black-figurc BEL*." An important de-tail 1* the 
small tendril which springs from either «idr of the heart of the central palmetto, eroding 
over' the large tendril which encio*c« it. In black-figure vrena-oven ate found only r;n 
the shoulder of a Irkylho* bv the Athena Painter.' * and in a somewhat diflereni f./rm on the 
body of several white fekyikot from the Athena Bowdotn Workshop free p «c-S> 

Olltiodc the Ikld.im Workshop the peculiar Beldam rvlinder found httle favour HI l.» 
not bv the Beldam Painter appear to have been painted bv irti*u ckwely rclite.! lu him, 
for exam pie the Painter of lawdon 1 W» 3 .” who takes over the Beldam futterns wnuallv 
without cliangc (iiciiui tin; PtATE 18. 3). Compare the HI Iaibv the CirHruhc Painter 
(plait 64. l)“ who Mtm* to have been employed in the Beldam Workshop or-c nine, 
in other workshop* at other timet-'* Ills HI-U tend to have ^enentc lotu* hud* (bar-) 
instead of palmitic*. 1 * An arti*t not umully associated with the Beldam NVurkshop 1* the 
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SHOl'I.DEK PATTERNS 

Lriplinr. Hu tiriM "hire (PU.T 1 .9 0 ' '• »■"' > 

re., (IK nainier ■ «>ly know, to M« pointed while Irkyllim) « ., I 1,.! 
I LL I'..- ££ of th« <« cun« m at the .boulder body jo.n, the no t. 
faJI hu^othn Mb<W h>.r bUt n«k«,» ™ uuul or, uandard /riy/A<«). and the , 

L hre bfc* .Mlmette. beneath lh» (nciM for other, have the cla^a .fire, 
Irene.,* an <*g hand (ntl'K lie). The Imcnpum. Pamter » MU/*„ (ft „ 
,5) haie falre mtenro- and tl.c.i .conopaph) n exclualtelv funerary.' 


5. HORIZONTAL PALMETTHS (BLACK) 

From the introduction of the o lin.Jcr diape to the demise of the shoulder Irkyt/i, < rU- 
caowiii J scheme for shoulder palmetir* ii vertical; that it to ttv. the pjlrmtu-. \. int 
coward* of mu) from cite neck ting instead of lying parallel to it Although it wit . rx'.r 
verj popular, therr was a horirontai tchemr which had almost as long n life, bang four. 1 
nratlv m the decade* wound 500 *.r Judging from preserved material the hori/m t .1 
piliiMrttr vi m poniards a sue painter's monf But horaontal palmrttrs in two different 
achcmn werr painted on die walls of the />romm» and cello of the Atbcnun Ttr.i-wiry ;>t 
Delphi (1 Kilim jtf 6 ), and probablv cm other buildings whr*c painted decoration ha* pot 
sunned. Dimmwtr studied the honrrwvtal palmettos in connection with the date of tlw 
Athenian Treasury, diMinpudiing seseral different *j-terns by which he classified Attn 
hUrl . red-figure, and white-ground vasrx' (The eontrovmy over the date of the 
Trmun n«*S not concern us, .nice die date nf the vase* n not in question.)'' Dinsmoor 
tbouplit l*sas invented the new palrncttes, painting therm black on resetved ground ...» 
bhcl fipurc. bilingual, aiul red-figutr vase*.’ But Puax decorated neither his Ichvtlioi nor 
his hydnci with houmntal (xdinettn. W ith one exception the Hydriot have Antimcru.m 
hfpirr prechlk, the exception, a handsome hydha in the Wadsworth Athcnci.m, 
Hanford. < onr.i-ctiail (platt a. 2). has an elaborate system of palmcitca and lotus bod,, 
alttrnatrh upright and pendent, arranged verthally. 1 Early examples of the hurt/m 1 d 
pil/*vciir on hlArk.figure UUslkt* axe a Lcagran •compromise’ in A ienna, mvIi>h> dlt 
not far from the Echelon. Painter (run 3. i),‘ and a irfightl) Inter cylinder leltvlhot u 
™ fnm '•* '“ ,lnj ««npromiK innyle.'" In (be l« S ro< pvriud In,.,/. , 

rr * u f r ■' r ,m " rf hcnc * ,1 ‘ a,c P k,ure on *>•*,«.• (cf. ri.A-n ;; <, 
.. , ' m ‘ 1 ' ,n ,h ‘’ r°" ,Km * rt ‘Ominun only on l« K cr fi.Ki „f 

wI . LmT' r “. U f m d ‘ Un ,bc 0,hc, haml - u con,mn " u " 

' ^"1' J T 1 T “ bmk a,c “'*'"»>■ ">«• Midlh. of.rn il.r 

P . 'U'fton.l fcilurc of U.c hc»iconul p.lmcilc lunJ. when ,t npp»t> ra 
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IIOKIZONTAI. MLM«rm (UI.ACK) 

- 5 '-r-' 

Ixnraih ibc figure on I’d**' I'm /»*,»/„„ ■ ndj lkc I- •>>) 

fiyura * IV Rycrof. Nn, «l» ,„nJv .1** to . kn(m1l _Zj 

only one hfy.kn, mol „ h* a hand of Into bud. ul.™, lb. figure.. A 
Ifkvtlm in Vienna (matt 4. a), n*u thr Rytmft l^nK, bin .uni/sung r,.,, I„„ 

al.rniinn io ...inure del*, hn Mu. find, trench .he pen.,,. .. . ,nd w 

Ahoulfi- horuonul palmtiw uranged m a l.^hly ycr-nd MIU i| p, .. 

hud, alternating ... a <M.hlc roe rcm.nn.cnt „f U« iv,-Um ... 

The time pmlld for .he. .bnuldc dc.onu.un .. the Cactn, I'.miuV code,., ho 
eccentric palmctie% arc nwitr canonual than the \anihx.* Ibc Caaut Ramur ib-, 
sund> elo^ to the ttvaoft Pamter, <W. nR h« pauum for diu.l -nd rcfmc,iK.,t/ ln,t 
he KCIRS 10 have been >oungrr. pamimg cylinders of the (iak* Edmlnirri, tspc and 
cxpcruiKnting freely with wl .tr I,,, Nearly alt of hn atmlnned vmc* w lekyil**,' 
those which arc not full cyliMlcra ate the dimmer, more t4|vctin B <h.|ic nf the 
Marathon Painter and related arn»tV*and some of th« Mai at lion Panittr* Utter IHukot 
have hanrontal palmettos on the shoulder. 11 On the shouWtr olUbyitm of tepefn vr» 

4. 4) the Conn* Painter places lotus UwU. on the full cylinder* (iu.su 4 j) huruonul 
palnu iica, linked, with thin. diWtd bud and nny cactus tkmers in the spandrel* 
P.dmettes alternate in the same mann» r. but with the more common dot* m the qsiiidn b. 
on a croup uf bUck-ficurc Ukyihm, squ it cylinders, and •compromise*' b> the Pamter of 
Vatican ( *41), jn irtwt who ipctulBo in oiMtdtodi, USCi tihitc-cround, and wtni to have 
been clrmlv connected with tlic woikOmpof the Athena P.nnt«i 11 \nntlirT .n.«t wbo 


eh curated htmthtui in number, often white-ground, and who socnetinx- cnmc« lov to 
the Athena Painter, i» tlic Gila Painter, lib da-.tHH.tisr system of Mnnihlcr pal met te* ha« 
alreadv been dewcubed. Tlic Gcla Painter t*. not known to have decorated tlic Miouldcji 
of Ills Irhythin with huri/orital fXilmcltcx but liori/oulal jwlmrtlo do up|<i4t <,h the hudv 
of a few of bis moic unusual IrMyi/** the stun v\ bite-ground cslnidu in b>TMUM wilh 
Ercilc* holding undrils, living owr laige cock# (rLATC 16. 4) llcncaih the cocks ilicre r 
a hori/onlll band of palmi-tti«w'* \ fuller, earlier, whitc-gmund olmder in Channgtn 
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SHOULDER PATTERNS 

* . K2n«l of horiJomaJ pabncttes with thin closed bud* .n H, 

fr*-* 11 ? * * to both*. Tl*i» Ukxihnt i ■npteftftfceGrliPji 

that of Ins contemporary. the M.u.xtf, - 
ot ’** ,swn with » . U^jipalnwttct. on the neck chcquerv betwe,n hrl. 

£^«1h.,houw£ beneath .«*>£ palmenea «1th bud.; and bench .be f„,„. 

* .he G* Punier. uk» b.nd. of boriton.nl pnlnv.ic bn! 

, 1.1 helot. .he iron on *me of hi. Is* .|pU {'*»<*«• Hf ,1 '° P J,mr ' 1 . 

|«*uw.ul dtcuUlr. palmette. fLmtwnmn horitonul palmetto, unlike .hose «c 
de^nhed. often do not run*: their enduring tendrils 0 Mrf« Without interconnectir 
thetr hearts are regularly reserved. unless 'er> hastily painted.* The Hwmon Punier 
usual shoulder decoration (degenerate locus buds, inherited from the Dioaphos Painter 
togtihtr with the xtsy slender Dtosphan cylinder)* i* fii*en up for a small group of u-d 
ruund Utythai. dimmed Edinburgh cylinder*. exceptionally large for the Haimon 
Piirter.' Moil of these Irkytfoi have not onl> horizontal palmettos on the shoulder, but 
brxud hands of horizontal palmettC* on t)nr body frt-ATF 17. 4 >—» '* pjinut were 
t*>iny in decraw ihr height of flic picture pane). 4 Similar hands mas be found on a few 
of Ins while-ground ’chimneys' (Ptctl 70. 4).' am! one of hi* exceptional!) Urge white- 
gr rural caln-mouth Ukyihoi has horm nul palmetto on the fhouldeT." Besides bam: 
icrceiy decoration cm figure Ukythai, horizontal palmetto arc the primary decoration 
of a mimNr of thr pointer's pattern Itkylhoi (see pp. 153 ff ). 

The Empxxwn Pimtet 4 who sixwed* the Hsimon Painter in the mass production of 
small cheap oil pou, and who is stylistically related to him and to the Beldam Painter, 
prefer hastily painted bars on the shoulders of hit insignificant Ukythai. But he painted 
some «*dr-p*!nietTe Itkylhix (see p. tog) and. related to him, is a group of late black- 
figure MyM«, ncarh cylindrical «Wth cup (calyx) mouth, linked as much by shoulder 
decoration (hastily punted honzonul palmetto) as by style and figurework." 

Some a hire-ground pattern ftkrtk* from the Beldam Workshop make use of hon- 

»«mul palnirtirv but the Beldam Paintet it not known to have used them on his figure 
Mevthm. b 


6 HORIZONTAL PALMETTES (RED-FIGURE) 
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: HORIZONTAL PALME, rKS <REM . .CURE) ,, 

cjbnd.n. T*o nf ,bcbUckl. Ku .c M>fM h» c rr^rwri nrck „ dut , unr ,, KKC 
h,, n .4 !«■« pruerved.' The rvd bl.ck-bo.Wd /.*„/«, b«e h|,.k L 

■ P ? T ' * ' h,,d hU U ^'" «>*>■ •* .b« To bn N . 

nol. .hc.cf.nr, dKtmr Uw t.mmen. of .he nerk All of ,|„. .. l r L vl L 

of .he 8 b.M.ldc. to nek. cnch.crd on one or bo.h A. .he join of Aoulde, ... UxK 

m °“ Df ,hc fc 5 '^J aVe *;*' -f .In- blocb-bcnlicd h,.c , 

runm.iR inrandcT 1 tedh fi«uml c W , h,c. , «ccon,l pa„„n land b.m«h L 

5’ fUr rm. rhC f T ° f ' hc Uk >" m “ 'be muioniy fb.ee! fomi or il„ m.nr uc„| 

d«." The ..m.b.r.no m -b.pc and .hooldc. decor,.,.m poin. <o , unslc -ml hop 
The variety m <celmk,ue .nd in lleatmcm of ,be neck penu ... , ..ork-dnm of «b, 
tran«ti.m,l perml M« II. pel knee, four of .he frft, , m.Ualh -o-crnI.nl thr 
Rrocp. :.ml aa»)citled .. with .he norkcho,. of .he Athen. P^r.rr.’ Ik^U ,rcr,»J 
the number of examplw to ^esen and confirmed the stvl*t>c rtUtion of the bUl- 
figurc Mtytkc* to Wack-figure Itkylhm by the kthetia Painter, the red-figurr Ukyih* to 
red-figure Ifkylh* bv the Bowdom Painter.* 1 should like to make sddttiom to the 
group. CStabbah its position in relation to contemporary rrd-fi C ure f and draw attention 
to the unportuncc of black-bodicd Ukylhvi. described ui grater detail in Pan Four. 

A hlack-b«*dird Mvthm in the Mormino Collection. Palwmo, i standard c\Under with 
four red-figure palmettos arranged horizontally on the <houldrr, should be sdded t» tfx* 


group and another in the Funcke Collect urn (pt.4tr iz 3).« At thr join «*f shoukkr to 
neck, which is black, are enclosed bars; on the shoulder four linked horizontal palmetto, 
unribbed petals, and reserved dots in the field; at tl* join of xbouldcr to body, rc-end 
lints. The hbck-bodicd Mythot of our group have em.lined bars at thr nerk-sbouldri 
join and a simple running meander at the shoulder bod) join Tlieie are block-hodicd 
Irhythat from several workshop* in the )car? around 500 sc. but most of theve arc 
secondary shape (see p. 122. rt ATT by). In tl« early fifth century the Howdoin Work¬ 
shop was the leading producer of bbek-bodied Itkythoi'* of standard thaj*e. tvpc BL 
(|*i_vie 67 3). Some luxe Bow do in palmciicson rcv<r\id nhouldt;' but uthur> h.weMack 
slioulders 12 in the manner of early red-figurr lekytkot of siandard dupe » \t thr join r.f 
shoulder to nwk. which ir black, there are enclose! bars, ‘at ihr Kun ol slK»tiklct to body 


tl)erc are simple running meanders, a net (wttem. or more comntonK. *e-cr\ed lands 
Apart from the Bowdoin Workshop, there was another producing black-tiodied Itkytfn 1 
of standard shape in the first quarter of the fifth century a workshop greatly influenced 
In, if not cfovely awxiated with, the Berlin Punier." From the Berlin Painter's own 
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SHOUM>£K TATTEMNS 

94 . , liU . 1 io a^\ /f kx<hM vx.ih Chirac red figure palmetto («x,r k . 

, “ ml wc bn* * hl 4 lmn without -uf— V 4ad 

04 K mihb ackdwH - A, li»«.4inl buncw MvUvm uc c.u l> (hut „ 

.- ■>.. i—. ,u. .. 

? (LwwW i lkvrllUH.I pm ^ 1 ,|k l ,ljd W ^'" ,|s ■ 1 II. 

\ "mm »' tU ' r ' ' ‘ 1 " u ! * ' ' 1 ' * ,lM I ’ ll ' , l’ N..b 

^ ***<"** “• 4 >, ■« ™»v i.u . 

i aJiwmI .. .««b.h pbeed o...!« <«»«ly; the «yk <•' >»* "*•>'*■ « ..•'. 

oflhr Mill «d 1 «t •" W :l * || ,. . , 

n,. I.u: r Hr. ItMM «" 1 li filttUp Jfr 001 r%. t plrorwl iCTWiOgrapImalI\ A. I..I 
fo*cht 10 1 'limW (I'akntm) (H.A1R 0 - 4 / (AgrigrTUo).' *Wlyi» iihI ..... .M.l 

«p 4(l% ') ; ,1 II I .V uf tht lltfVe. 2* niCfUlUllcd rtlMIll I INclll.uk l»V» l.>., .ill liJl. 

, ( ra< piucm # theMkr body join -«l* uf the Ailucu I'aimci » focnjitu pjiim. 

in tint, posttmn " Thr dwuildcr Hawk. although composed of f«» hon/optal pain k 

differ m (tu.nl It* Pam ItfiHlm hi . pair* of qip.no! linhiil pnlaiicttc^. I lie V . . . 

Iilyi/n-x lui* (oui linked palmetto with ih*n doped bud* «n the spamlicbc. 1 he Palum.. 

Wv/ii.n Iu« four linked pllmcllr* running lefi to n*;lil tcimmating m atnmoliiiul spuai 

with a partli open bud; ibc prials of the palmetto nie ribbed. I he red figure Irkstl** 

(n %n 12. aP* Hm * net pattern n« thr join nfshouhlci tu body and kncatli the «in. 1. 

figure (pyirlmisl)'* 4 Very muruhi urn! MJlurt pattern: meander and >.| mi 

afiermte, hut tht tun bttco forming the broken meander me low. die teens equate. On il . 

shoulder that linked palmetto tun hor(Brutally, kit to light; the fourth palmitic «■- 

xtrt». ji art* lied to tie third palmctfe ju#i like* thr hkwum r>n tlic black-figure Api. *. m . 

hhfti. rtf. Tin petaUofthe lulmcllt arc not ribbed Hu added lpiral tendril:, aiul reserved 

dm* m ih< field are paralleled on thr Aytigrnlo ttkyiln u Mr pyrrlucist was a l.ivourit 

sul.jcxI ul the Alla I . r imicr'* and MttM«p)k thought that the red-figure IrJ.)linn was 

pami. <1 b\ uncol hit mutuum. 1 * In IKl the vase is appended to die l»»t of vane* from il.. 

Ik^.Wn «Hh .!„■ ctammfu: 'Eariv. 'Il.r figure «„ik .. nra icmoic fiom tl„ 

Ifovtduin rmotcr.‘'*‘ 
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IIOMWISTAI. PALIIEIThM (KM, |„. L1 u, 

'I he u.l p)nliif i-,t Mji/,,, „„ n , blc , . 

II»|HM14»I. hIhhiMi I ... U/: . j;; “T v ... 

t.. me tilth horizontal cd fi^ure Mhatir. w , n J .®“ r knuH « 

xlu.ul.hr pabttiUrs r> like dial uf flu m|-l, Ln ,rr n i ' ,' * '* * ,C of the 

lil.uk-figure Myth* nt!»- * r *** * * , ,Ul tVc1 ' l,, ' MC ‘‘k* dial of the 

terminating in a pen lint , ml penrd Inid * I Ik > p | ll "' l,u '‘ ,un ktl l " 

of tlauUcf m .a •. . Z Z»T* u" W T A, "‘ l ’" ,n 

m ZTTr r reTl KT **. **'*'"•^ -I«cn.a 5 r in «|.c uLrJ 

m.mn« . nor arc the p.«nan m,i.i re* ch.raiUmtuallv Im.- |,ke other w»!v tilth 

Wtmny pruntcriof hUythn, hk«l, bin bUi dm panteddalmrate 

.ak live best rsamph ,A an tkburate fed-figureahoaldcr nithc lion mudsi pi |m rt(0 

and Ih,.U {for d« pnm.pk ol i.ui.p»»siTi<»n .tunparc ihc Merlin I'xmicT* hbek-U ,|..d 

tskyrb*) on h.» ud-hgurc ^ylfin, m Uol^iu/ branng the Wo, ruiucn and 

(11 ah 8 . 2) Hie llnfcgna dtookkr xc. 1 Uw RcHiii | ^ ; 

the lk*t.,n duuildcr hoik to utku dn ll.mdou, Painter.- An.rtlui piobablc mdiutmn 
III *m\c id ,t„H,slop beuitcti Dourm ami the Ikmdom Workshop i> tl»t «ms ol m|- 
figmc hUyllun of t\j< UL, hearing the iiaioption fkai . anributrd to Mr- Cartilhnn 
I'.unt.i StylMically these hkxtltoi are reliled 10 Down fTie slwiddci n rocmd 
with Mack Mowdoin pjilmctlcs. Thric aic enclosed ham .,t the neck Jwj.ildti join and 
a key nr rough egg pattern it the diouldri ImnK join 

Other comttnjiot irv CXamj.lea of Imn/ontal red-figure (lalincttcx luoc been iolkit<d 
hy I)uisiiH.iM. c Ihc onl> cme» whuli relate to our Miythm api^ar on two he>d rate 
(nonvAno/), fugned h> tl epnttci C hatinru " On ( | u hcud-dicu .1 the urmcn then ate 
bftked forizunul palntcfta rjih 1 • 1 1 mink and thin ijssnditl both Ikulq 

euu)|Mrisl the muddling of the female fan with ihat .f th. Iitopolu ki*t ft;* who h. 
kill dated around 500 lie. (\ . eontrmporary with cailv Duum ui early Panaitms 
I'ainlei . . Chat iiio*. w.« ak, mtcte^ttd in white-pound two of his head t-^rs 
(mugs) about a dandc earlier than the viwtr/nun have white-ground /-.A i ikeoratrvl w ith a 
black clicipiety, : a favnuiite pattern of tin late hi uk-figure inde.iri) nd-figure pjintir* 

We have a whitc-ginund me itignrd liy Clurino*. in tinh»l*< in lamd <i. d if orated 
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JtlfOVLl’Kft PAT 1 E»KK 

Mack nilhnucttc n alto •"» H«* f»«r/f . 
mtl, W* inxlr.h m bM «£ ^ ^ ^ 0 f | ul head vaso (with white v-.wn . 

mimaim* fitfiiw «>«'•*« - . rhc UM . ofjlUloue iteon Wfcia-poond ami ilu 

pMem on Wirf^h while-fnouml uUmudicand owil.ne UkyO,.,, ... 

N- Yo^Dk^ bolding — —rik. .. . 

latyr and goat) (M-Atl M* <)• 


7 . PALMETTE 5 AND LOTUS BUDS 

Apart from bo* 4 kn*h' HiAkn m the handle area «f added to ttW.li.ry Und.d 
not intcMl element. ,n the primrli* cmnpositmfl* ifornbtil thus far; tl. 
t,cla fWtr. ihe-uUei «<*»»» «* exceptional. Three palriKttc^ the central <»m em¬ 
bellished mtl. mo lotus hud*, b the principal shoulder decoration of rcd-hguic /iJiyt/io, 
fmm (hr fmt matter of the fifth century. In white-ground the scheme had alniust n- 
fallow mi;, the .null number ofcwmph *. chronologically not far apart and to n ccrt.«, 
dqm- ttvlivticalK related. probably reflet« contemporary red-figure piauicc. \Um 
/,*>,*, with palmettos and lotus buds ot. the boulder are cither entirely whiU-grnund 
,,, Mmfitul that is to wv, red-figure on the shoulder, white-ground on the body Nom 
look* older than the tartiot rcd-fi^tirr Myth* with fimilar shoulder decoration I Ik 
fir i major pointer who dcror.tcd nd-figure trkythm with palmetto fln,! l,,lu > ,mi,v 1,1 
a regular manner t* the liivgo* Pomur [rL\n 14. 1). aw! hib Irkythm arc not po-hiu ..! 
he tc r* early yeata • The fusi red-figure bhyt/tot displayed great variety in technique 
?/ul nylt of booklet definition; thrmcr of standard shape. in the fin.t decade of the fil'd, 
century, often have blade undtcoftftd -boulder* without pattern hands below; ih. 
etvlirr lih.lba have tooguo at tiie neck-shoulder join, later Itkylhti an tgg pattern. 
The 'hare style' b, o-uim:. favoured by the Berlin Painter, who likes to isolate ligur 
in a field of glossy black paint-* Fev of hi> Itkylhui have shoulder florals. 7 One. from hi 
carl' pen-id, in Palermo, has fisc palmetto without lotus buds, arranged in a simple 
system, drums peculiar to hinivdf .-Hid his circle nf followers live tendrils linking tlie 
>ecofid and fourth (ulmcftr* Ira the central palmetto take their origin not from the latte*‘ 
heart fnit from it' terminal volute ' This scheme is found on vases of the Floral Nol.11 
'.roup* on the shoulder of a ur\ .-ampfior* (ri An: 66 i),’ and on two lelrylhoi (n ah 
U* Mk" 

Dmira' early cup* with few exceptions arc ‘hare style’, essentially pattern lew.and 
■ H *i». AMY «i,. evt; AHV tui, • CM hi 17 . 

Jf/S 'Ut 44 h JH . jus »«• (|«||L lye. 

. 8&ri TL'tlo ^ * l * r ™' v *»■ mi. »1 *>s* 
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4m ****** i * M — m+ m i x, tf*b K,, AHV ,,H. .o 
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■T PAI.MBTTKS A\|| I.O-njR uur>* 

%zzzs affciita at ^ ^ r-- • 
tss-StaSiSsHsa iifc'SKxa; 

»«<■*«b«..ii.v a,. hr, uul,iL, : m ', 7 , ,u " ,ui - ,h - 

l-uch-Kk, I’ai.ilcr*. twtiif other l ' , n W *‘- *S* •»« *c 

of il« I loral Nolo, Group (cf run V, :” p “ ull » «‘ l ‘->" , phor*r. .re rlo . m ,Ih... 

hiX:^.™r^irr.r -v.» sr> 

... 1*uhi.ea~4Cl ir I' lit Tir ■ ”!‘ h ~“". 

r r c«, r .. izs+zzz sertte :.t 

more of.cn lhan .l.o« « ,» woricrJ «d...«d r «h,u iroun,! w..h - 

J'" .T'p' n Ur>R .°'. P, " , ' cr A ™^’ (ru ,„ 

14. 1). and <lw Pan Painltr . Ancrn.i m Umr^nKl in ah 14. i), .|,„ „ n ,, ,h, 

p.m.rr, Und K,v, .he red Bgm kk.llm, cube, a ,cd fi.,„c . -r- ,d vh^Uc. 

will, black palmetto, their white Ukyihoi a win round iho ildei Whit ,i , u ,ih 

He**? arc known primarily from painter., who ipccttli*cd m white IrkytU* 

I he vases arc Handaid cylinders with three palmctlcti and two lotus Imds. n th. vhmihlcr 
teortHl "lute on llie body, and often a knl*n maeviptaon. The total nu« her b Miwll and 
pioleiblv falls within the second quartet of the fifth ccntuiy 
The Timokralc* Painter* who pamud cuUmvdy while Mythoi bked white 
with rrvl-figuic thooldcrs !,t.imhird ivhndcit with settmd white fn err 15 2. 5). The 
acmes ore domestic and to some a Mm inscription has been added licuxlev uLurd the 
p.untcr to a Ik. tier-known artiti who ocra-aonally worked in white*ground but " nnt 
known 10 hive painted a Ukythos in thi* technique the Ptsio&cmw Painter.Among 
painters of white Ukyllmi the Timokrmit-i Painter stands close.t to the Vt.«mi Painter 
whose few attributetl \acc* include three white Ukylhvi . two with white %h« .Idrrs bcaiing 
outlined palmetUS and lotus buds (net ni 120; pi at* 26. a).'* tlse third with a rrd-figure 
venuon of the s.ime.' 1 'Hie Painter of Alliens 1S26" alio decorated a nu» bet of while 
Uhythni (uppaicntly 00 VMS nf either shape*) in a variety of technique • Apart 
from a few with Knwdom black palmetto on the white' 4 or reined ground,' ht. 
favourite sJumldf i decoration is palrmltrs and loin* hu.h w.nu- in rrtJ figure. " iMher 


• Ibrt 44*. »*> tOj l| .1.0 l» !«’. «r-.l p «« 

no. *70 (h«K^«iU| |uJnmir.t 

• lloU v na,l > Uaii AHl * 4 !. nu. Hr7. 

• MiiiikK, 7 »l 7 4 HI .fc, 1. 7a 

• 115 . AHY nt*t, n*x 47 . 

• J <aj,l*.r. | rrv Wl' *><» "» * E *!>■- 

AkY mO. .«» s 

• Gita. MHwnUf AHl‘ j»i i»x < 4 i 

• 1 .mt etiHl, Itto IHV J57, I*, in 

• AMY 7 41 C 

• 'I hr ah.Ml.la* *4 iw«. ul tU vaar* iur mi 

Ak I 741.no ». amt p 74* '» 


- /T/fl 'sTt 

- tl’il V*0. iKl 744 
•• AH l f 744 «“• »-» 

- Had 744 - I 
** IImI 745 k, 

•• Cah Mol 47h ARY ih. it, t»*hir. nq •« 
*r* 7 «M- 

- Whr«e |S 4 T- ARl' 745 . mo. «; t-mnl. •«. H sfc 
Akl -40. 

•• Alton* .S*6 4 WI 745 . • 

• -Utr'MkW •' s P ? 4 T. "o.» 


uir mi •**., 



a SHOVM’t H l*AtY*kN» 

in wMif*n>un 4 («un 11*:* 1 W«* .>,• The ml-feuM.duuklm ««,«!> .Ml.. .. ... 

Ih( „ OwTmikr*ic. l*«nicr.'Thr«liiw-|(rounJ .MmUmicgiibrly lu.v , .«i ..i ,i„ 

M .„ n „Umulr |«cUK. o< tl* p-lmrt»** *.*1 «hr Mt.ul hfattom. ..I ll,. I. 

Lf. thor wire ilmocf %-nt.nnIv added in red P*m« *Mdi , ' 1 ' dUap,H A .,-,| i 
m * r u.«-> quite n M of red in the p«tli.rr pane! and occtmd white nut «mK I... tl., fl, j 

ol women. bill aW> for *likli h * * mM 1 " r ’ Ucj '>* > 

|br m rturf’ w r of the Carhlllba l’""'" «** "Omt Of tl.r ..I thr paitltcr.' vvr t| j 

or^-») m the Cm Urn he Painter’* IIFLa will. Itinerary fcunuciaphy.' Mthsi,,.,l 
r« Utol in other Beldam funerary scene*.* Uc«Jry •‘ ,M ' awutrd some ..i the >.»-c • 
rive IVuiter o, Athens tM> wiili - Ufgr, not *cry well-defined, group of U\tho< r. | 
Uglin) 'mulling* the IIcliK^* Painter and the I'aiuUr uf LflOdotl K342 1 No wlutc hkyih 
Ikoi attributed toother. A while Ukythm in Boston/ in the nutnmi of the , 

M lamdon E342. u important for itc iconography a* wdl a* tu vhouldcr «lrun ,,t„ , 
(net iu 1 at): tier nee Inid* a child 10 Charon’* waiting boat in the* company of mini, 
onr of the earliest representation* of flic thane on while lekyllniy il u.t* a favomm ,i 
thr SjlKHiiufl Painter. to whom tin; Painlcr ol Uuuloii E342 is in wunc nu\ n |.n, ,I 
A Itn umibr uenc. from which, however. Charon's Ivut he* been omit text, appears ... 
4 white lfhyibo$ in the Muimiim Colhsrtwin, Palermo," IIcrines* charge ha-* vtoiwl w l„t, 
for In r npOHtl tU»h, and .1 block nlhmitttc ndokm, carrying a fit let (the llo-nm ././..A, 
nUo cany objects useful in ihr tendance of the dead), Ihcs at Hermes' foot. Tlic «honl,lt 1 
decoration (itui'tu i]s) ol bmh vase* is essentially the seine: three palmetto end iw.* 
lotus buds in black feint; the lotus bud* are outlined; iheir actual blossom*. like tin 
alternate petals of the palmetto, were added in red paint. A white /ih/Aoi in New Y*uk 
('warrior and woman*) has a ooni|urable shoulder (not'iut 13 h; rtArs 27. 4) •• Ika/lev 
placed the sa«e 'noir' the Ydl.i GiuNa I'aintrr, along with .mother, in lamdon. imiIi .1 
red-figurr palindte and lotirv-budshoulder. 1 * f IT»c New York v**c doe* not have , 4.0,1 
white; the London v.ivc does.) Although the \ill» Giulia Painter wa* clearly min, *.t, l 
white-ground, applying it to djfHntani 11 (ttaftolM,**,aadacup.^ uttly two win 
IfhvtUi have been attributed to him, both of secondary shape (near CL) with hair, un 
rewnc d Blmulders.'’ 

Ilte two whitc'fthooldcrcd white IrJtydiui* by the Voiuii Painter, tnentiamd .iUc ... 
tonne*mm with the Pirooknui* Painter, are nbo txanpurablc. 'Hie Vouni l a.nu. 
shoulder* r c »a„, much of thnr original ml p.unt (nt.t hf iiu). All of Ins white hUuk., 
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PA,,M * : 1 ' ES AND LOTUS BU,s 

make use 01 McoikI white; ll« />AviU.«v v . *** 

tMinally blural u *c o| colour jt, ‘ ' U n,,h w hn, duiuMri. | M . m 

IdlctH and mcatha, wl.ich don,h«ie ih. • L ^ * 1 '"* '"•»** **l. m m 

oitMind. On the hUk Imc. ,ki, m ,„| u|u ' ‘ U, ‘ 1 n, ‘ 1 ‘‘ U t ha-t ... Imm , |„w 

P.u. uf Wfm-.a ..law.cath I hr . t A »• fi t. arc 

tomb , .tu \h imllclcd oft «ir,| , J! k '' ,ll 't«i^twn .d < 4 >pcifl im ll.t 

fr/iAr fugmcni in 0 *fmd (tt %ii ( j . <»* *»t n.J' M.d«m • ,.d .| W „ C 

All ol .U white-gnuind p.dnirtte'iiml fait! . 
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^ HOLHIS 


IV mc-vt rvccpmmal p-htwtie and luu-bud umipooimn * m. j whiu Ul.ul, n by 
UfMiik, 1 Old) «H»c white Ukylhns In him w.r. known the im|K(fcctlv punivid S.uiluc 
of Ipnigcnua' in Palunm (n Ml ic. Ip and since little of O. dim.I.kr mniun, little 
attention wa* gi\cn 1I11 mIiciiji ol drcorjtnm. Now wi have .«-econd nxuulv lujumd 
hy the Ctrvcland MiiMiim ol Ait, pufuih picwivcd with a -h.Kildtl ion tin of uii- 
pji.illtltd cwnplcMt) (n *TTx to. 2, 11).* Stniu detail of the ligurcutoi 10c not wlul 
we luvc come to expect I mm Uuum, ihumIK nuking IUa.-l.vN liim jltnlumon ol tltr 
v.ivc diflmili to umUidatid, lull d we eurtvidei live pl.<et* ol Uwh while i in Duiir. 

UHal truxtf, \\x dull wer that the t. IcvtLuid ease inih i- as the Pile in*o hleyik »*' • 
l : iiM live Pain mo Irkvthm (ii \n 10 |). li was luund in da- uikIuju of Dtnictei 
Malophoms, .it SehnuH.'‘ Fiogmcttt« *•• the pichnt panel au vntuallj »ll Out ivoiam 
I wo ol die lour piiniipal fic’iuce (name* invenbed) jk pievened lplu*.cniia ami 
Teutttl pail ol the altai at which tlic -ueiilwc will t.ikc plate and Ilu l.wt ot die hmith 
figure." The outline* ate drawn 111 hlaek paint with wad»c« i*f dilute foi Minis *hmh 
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jMOUlIirR PATTERNS 
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P*n/ art' rtata ’ 


IV l 


art. WOO**--- * „) s . «h*k-*i m0 ‘ rf «I' 

V.«ta»I **’’*'*'''_ It 5 cn>. : TV eunulcd Kci , > • 

4 . ta-J ta* • * „„ ,rtii-■ u> rww of IV ha" pi pen,. 

— .~ iw ta cvlu.J« «lk thon oed .nd k-d •• • 

• vite. Pw «r*fni ru.im 1 f/fr./f-w in Bhutan (pi vn i 


«*■ IV ^ ctfa|une _. Doom’ kk%t*m in B<Kinn <r. u. i 

• d ' h ” a : «* the .oJ-tatnr homotaal l-lma- «> 

1IK0 -,wd «rta .n ^ ^ 5limrI;a K<lliuD of Ox rti.pt. ««h un.iU- > • 

**“ .«h rtK mmun.1 (,«Ptm.TV lahr^iK o. ,V 

- «br Mtata tart, ita cvttpuun of rt« piu m, 

LT-.T*- bta*. nd*. ■>• rtx rtmoldt. o. «ta tatv «V I M 

’ Inota-i tint? acwkmrtH enhmang the poHxfcron* effect oi the ‘>«mt 

M cf tta Clnttaid Uktta. - Aubnu p».«l V &»<» AuL- ■ 

Ijl1.ui nun r.« a popular heroine. and the wgfcrjcm that bmh «»« ,,u > m “ ' 

!£Snta u , . kix- Ulurttatt, die liva of tnrn* ««m» of myrt. .nd U . 

b*K il» Br.rvs Painter ured a well-known hero for the decorum 
"to* Mb** and both‘an* am be doing little more dan appkmg grand ir. r • . 
-raewj Taf *. lphi«*«» b not con;mon in Aide vase-priming; Anbnu pm*.«r.» 
Emo » omeae. An «M e figure. Aalanu dominate* the f.oot o! the > toe. 

, hem*, hmatxn over > b*hh patterned chtm (embattled-oourtcr-emhattle.1 |v>««. 
Ur. and km bodi arc represented) in the fashion of the bot-dressed Acropolis * ' 
8ba Wo her du&m, freeing Ivtt kg ibr greater mobility. The central fold of the 
V<A. odd blit the druB on he pontDdrd on long dre»es worn by other men . 
wrmim* oo sa»cv (wii.trd In Douri* From the right and left *idc of thr \« fli l 
(run II) The njjht-h woAT.rm boldf a ftonl H*m in his up-ntsed right land, a hr 
pdmettr and bud terdnl in his left. The Irft-hind Eros—thr prinnpal F.ro*-cir;.. 
wreath in hii left hand and a dceidedh 1 imlmeh floTal tcndnl in his right the » > 

cf i 5 cm ia*nrn;" the handle and lashes of the original whip are cfearK ei-d • 
Behind the whip-bearim; Eroi » « handk-Erc-i, grasping in each hand the tendr i 
4 lotus-bud ’tree’ (growing from the beu-Iinc). Eros and florals arc little more th h 
elaborate hardle ornament 

If om A talar la a unique in Aide ease-painting, the pursuant En» is not;’* the ih» « 
wues^ckllv popular with Dnura. \\> are mewl familut witli it from Douri*-’ »ui 
vykilUt (run 9. a) found in a pair on Stadium Street in central Athens (see p 1 yz 
Tl^ principal Ero» wiekls a whip. tl« boy fk« in a pose ven like AuUnta'*. ' 
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& t lhC Pa,fU « <^'TT 8 14).‘ Iknii Er-4cs ^raip ,h« 

r Wln ' !" * ” m,U Thr ^ Kumer’a 

trus arc ana. icd to hu sbootdm. as are «h<*< oi (he r*« Enm wm m m,* 1 . ,k* 

OcscUn 1 Irf-■•*«. U-h. -h-dder «f both n» art ncomd m . 
technique—« OUtkna tiul dilute who The Ssruho. P*m»cr*, Itkylh* u ilo- nlvd 

in ercxtcr detail on pp, 1 *7 n. 

The Jder dccoratMa of the Cleveland JrMlAai im.m ... n as ungual •' ,t. 
•conogTJphi (».\rn tlnxigh at hasr ren Ltt!e of the Palermo ahoulder enouch rvnwsu 
to eaUbh«h kinahip ol Mvk and teahui^ur.) We (cod to dunk of Doun> pnmariiv a> a 
cup painter, who in hu carh { <nods prderrcd a bare* »nle of decorate, uuh l.nle or 
no pattemwurk.* But Icon, the beginning of hu carter. Diahu paused of diHneut 
shape who-e nccoson decoration u komctimofc tk.nl and uanetune «ct^intff\ 
elaborate. Thoe <Wrl> (o cart?-middle ilord* cocnpuie UsounbU with ihos< 0*1 the 
Clrs eland and Palermo shoulders, in rtr era! complex*? of doign add in panaenkr 
riemema ol oom|Kiairion. Ou die *hr>ulder of die Cleveland UkytU 1 dwr» ire three 
palmctict and four luxec. pmh open kau» biuli. oudircd in glare and hlksl in «*.th 
wnslies of wminf ^rcogths. and «\erol mull blick buda ckued or panl\ ope . On the 
body of the Ukythb* an pal metier, and lotto bud* Ctwubaied in *prai% wnh 4rnu CTtuaing 
oser. in the itianrc- of the \thena-lhm.knn the:il» (rf. rt_m u>). ’I’be eio*a-u\tr» *»th 
pendent Imus Inid. spnngmg from thr hean of die crural sho palmetu *rr *lw> 
not unlike thto< on the sliouklir of the Atliena Painter’s bUk hgur- Uk\th>*% in llas-ana. * 
A agmr canl feuturc of Douria’ florals u die sire and pvortm en« cf the i^t * bud ^hnh 
i> not infrcqucndi o> large a*, if noi Uicr* than, the palroetu w.ih uh it u combined. 
We find palnicttr and lolu% buJ» altcmaun^ a, c^.ul elements in a bctfiacolal chain on 
Douru* carly-nuddlc F yktrr in Umlon (pusn 9. 4) *** -h. I.lrr of h» cuU 

middle Ithttlm in Boston u.th honxumal pahnettei loraplct. J l>> » {< * lotu » , u<l 

parth open(PLAn ii i^ Thc IWogru/fAylkvof the same period/ uuh the l../m .«-e 
shoulder (PLATS S. z). CMabtM* palmettes and kjtu* bud* but m a firrc. mere .lockifed 
composition. 1 Shoulder Ironsfftunrd hi Moral* remind uaol ihe Berlin Pamut.- andaow 
ilctmli t»l the ClocUn.l shoulder can l»e found u. the vieri cd this poinm a..J »n 1 at of 
his folltmers. for evample the d.trvtwn of the «k tendnktaim, fhj v on, * Vm* 
volute, of dir central pdmette. not from it. hewn, the in-lobcd^and.rt hud., and die 
small circlet in the 1 * 5 /=The cla*»i paraJld for the Cleveland Borah na> n««s U t-und 
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fHOL'LKlER MTTE*** 

. . on a mr*U found mjbdhs <plah 9. ;•>. ' 

fo the •** ul D^» of d* w^Wfc- <«-%Tt 9- ;c). touch n du . 

. hrxc , ;c r , rt .1 Into* and lot 

mo l*H. I* * bel ^“ ^ tondon/^n^: «^h element n equal m >. 
,, on a £ maDy--%<n mt» ^ ^ form nf fa fetus buds on the nr»i ./. 

.herwh pbc'i. u w ^ ^ ^ ^ Cleveland /rM/Aoi The .... 

P"*™' 1 «—-«*** of the mfto//<>» mar also be found on ti e ( K v 
^ the Moulder aud suspended from the cra»-over> of .hr 

% T' °” The b * ««? orb wort by Dour**,- earlier than our "I ... . 

rc nS* ««th *purc at the •houlder K' ,n -PF«” ^ " * J ’> 

-rtf cup. In IW • the elaborate p-lmcnr <t>.«. r Wx * 

^ tfach xt a> ftame fer the linew 6*ur«. recall the handle dc<. .-« . 

aaupf...nr which tome earl* ml-figuir pamieit reproduced m th* . 


In wKluawn «c *ee that the Cleveland white hkyihos and Its MSter m Pale - 
ahhtmri rffWIf hmfl in the manner of shoulder decoration. belong with those red-t 
nu% described it^e. pc bp Dcmris in ibr cvK to esrfy-middle periods o: 


wi rt >* »> aa« 

jjtr m?. <n h».«nii trk 
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CLASSICAL PAINTERS OF WHITE LEKYTHOl 


T..t rctnaindc/ of Rut One »UI be dcarf .o Du «,W MrvtJw „ ,u cb-d fom. 
a ftjixt.rd oUnder, ml.p neari, purr nh«, .xulmr, £ Ure nr' ictnwnphv abnu.. 
cMllMMly funmiy. .ml IctmoiY pjiicm of Jn nuMnhcd type :thw palmtisa on .he 
shoulder, ... res band * die join of nrei to .houldrt. .ml » mtundrr bond .. the K «.-, 
ot ahoulder to body WMi the standarduaiu*. of vhape. trehtuqur. .nd K.icnl datinbui 
there is .bo .pevuliMbon: some .mu, cW to co.Ken.rrtr no «h.tc U *rf>« to tie 
PKlu-wn of nta ot other shape, drewattd in other technique. Beva.u of th» 
standard.tat inn and SpeerjluaUm n u nrtroun to treat the cUuural //tr,|l,.u «n™hu 
differently from it. predneoyoe. m mixed lectimque. .nil Kyle, ot Jeux-non \ fete 
painter* lUvc been cho*<n for deuil^J *iud^, other h«v- 4 u%< their wort. »nrioer<ed the 
iktelopmetn of the vax or bevauic theu connection* with ortier p*mtet* ut ileai enou^i 
(o Wf hMl continuitx in prodtuiion and commutul) within wmkahopiL 

Before turning to the painteiv 1 rhould like to explain the trrtmnoj<e\ v*hnh ! hn\r 
u*<5l to describe their ahnuldn pattern* The aaruhrdintinn nl the shoulder dc««Jt»».ri 
aflei.ti the number of the palmettt» mnrr than it dec* the arranccmriit The thirr pd- 


mettos are di^povrv! m a wirim of uhn-h k»k xerv amiUr. Mithnut precinr term*of 
refertmer it u iinposyiblc to dwrtncmsh one tram the other. For this rr^ ««i I h»v« 

diuhnfed the shoulder falmcues xcocdimr to two detail* which \ar> djputKanlh the 
fpiralc ol the central palmctte and the point of ongtn nt the Utcral palraettet. It the 
tendn!* enclosing the central julmeue tetnunite ui a Mtipfo spiral. I call tho trpe I 
(rlCt Ki 6); if the tendrils terminate in j double spiral I call thb t|'pe *11 nu: m (. 
Within each t\pc there are two «ub-trprt it the tnvdnk endoMne the lateral palmcttes 
omcmate from the volute (a ingle or double spiral) of the central pl'Mitcs mcl«.nr 
tendril. I call this »ub-t>-pc A' (for mnemonic furposo A = apet. tl>e area ol the jvdmctte 
tip); if thev originate from the toJuio form.mt the bean ot the central plmctte ! call 
thM sub-type *B*(B hwe. the heart area of the palmatel Fvpe -1 anJ tv pc -11 tonb 
appear on red-figure and white tfhlhm. and vrrv tew palmctte *>sum* fall outide 
the« categoric*; the Bo*anque! IVnte. v air the rn<* notable eaecpUoos(tie PT .* ‘ » 
hbMU of type I ..... 3 . I«u» b.«l. p.nly open. 

„ . conmKm JI-Hru™ «hmr. M- of the yvimplo 

r,tp ifl tf) .nd thm. by d* SAoURrfl l*..nt« .nd »U«J «u- « Mn " 

plSto U 3 .Me spiral tn pi- of the bud. S<nmc.« «*^P« - 

dcxCTibryl in dct.il »idt tefnerer to f™*' illuK'.ttun. 

We Ivv.n with the SAouroff ..nd Aylullcs l*«ntc, bed. of -Sun. I..J Ion* cu«ts. 


< 


d v ruw*. r «« 



SHOULDER patterns 

* _ t, f ill CUiiial period ami continuing well intn »« • On th. 

bcpnnTPKP-* M<** rh * ' V, of th c \*eccdin K generation. on the other they I ... 
bend they* h*' T rmi * '* irh . carried on Hi pupilt into the l*n quarter of th 

leg*? <n the future. lh * f * 4 white kkylkot to decoratr «, , 

century.' They arc K - Palter wni a finer draughtsman, h 

rcd-ngvirr of ^ more inftocntisl in technique am! . 

Saboumd Ptxnfcf « " m matt outline quite carl) n». whs . 

graph* - he ^ ^ almost to the end of his career, often for ,! 

***» " “ Z ^n ^ fcTJLt of different dupe, * 11 ,e Imcggc .1 . 
Sfnf lu. feLfLcol b, Uca.-lcy ,n the Berlin Pam.r, .n h. l..r, >e , 
lm„ r of the Sabourolf Wmer remains to be charted. 


9 . SA 80 UR 0 FF PAINTER 

The ‘kboMtoff Painter* worked extensively in rcd-figurr on vases of diflerrm i ■»• 
but hu fine* uork „ white-ground* 1 He is pcinM a painter of cup. ami Id //, 
we hare two cup. with White-ground tondo from bn hand. One is underrate- i 
other h« . figure in gl«e omime.’ Cup> constitute a gn* fftft of the pjJWMr 
work and the potter work of **nc has hern associated With a follower of Hrygrr. I r-e 
other airrahfc rmup of early vmcs ct nsats of Ukythoi and these earl) hkytlm 
secondary dupe: the re* of the painter's Hyikt*. ltd-figure and whire-gro - ■! - 

.tamlard Vlmdcra. a* nr all die Mvffof attributed to the Achillea Painter. The tw. wh 
•ecooditty Mflfot arc shape ATL* or near.*** and their reserved shoulders have m ,i 
tlve usual manner. 11 Die puWiahed red-hgurr examples arc PL * (see pp. Hi IT ) nr n< « 
with black ptlmrtus on reserved shoulder in the scheme found nn later PLs. f in.* »*•' 

PLs* 4 has a most unusual handle floral (PLsit aH. i) which is paralleled on an < .»')• 

unusual whit*.* Mcytkui ’ncor’ the Twrvrm* Pn,ntcr(n<;i ns27a). 11 Details of iconn r j • 
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Gokidf w. « ( Vmv, I 4 >J 03 XWI "• 

i*K) with Golueh*n* H« ( 141.v 

nJ. m> , CrtwikMlurw pi 41 II Gr.loclimi : 
dupe ATL in ilu A**t «trw« u «*0 by lU l*Muirt 
Nlurntb «7i* M/.l - aSj) (•.« btbiw, p ''n L’ f 
Oipcnlutfmiv.pl i?o -Ml «' •" 

Cl pi 4 ) ]i Uk\tk-n a v m* ATL .* 

anenbr O below 00 pp Ha ff 

" San rnnrarn. I«pr«i of Honor, •< ?> LSI 

**4 no ||f. 

" I •nr., ji.gfto rlW 1.4. no iJJi rf "» " 
l?M««VMty. io*»| rlftl JM, Wi n Cl' » r«'«— I* 

■ M. 

•• Ibirotulti *s-u. AM* <44 *U » 5 J. 

•• Cmmbocu. Neath CctiJiru Ji.tfo* A til 
hnttom 

* S.utr«i Albans DuncOm k jc an* OH " 
n© 1 (1*1- nor. N.ntcf of l**krTnr. 4,. > »* " 
I74J J4 by./, mh 50 p’t- pMm, V « l,f ' ,Ir 


W BP HAIOUROFF PAINTS* 

.. .... ... . *vi •‘.'n 1 aicnno 4. is uia («, recall the manner ol ih* 

Bowdom I amter %ih<. also decoraitd a kitythn r.f du.* |»| . 

ITk SONUfOil IW. rrd-firmd W .un,W *,.p, („ 

than <l.c .lufrimnd f« «he m pu, l,„, ,*» Jn ,l l««» hurt, m ,h. ,1 

r«J.fi K mc ...Ten, ( 1>P c 1 ). A «n.ll numl«. h.tu, |„. T lKt .houldn ,„n.l «.* 
Clcs.m hl.ck pollnetle* in .he .ule of .he Adult. I'umet. f.un, .hom he hoo-nl 
tluun * the dote reUuon b«»«n the tu,. hum. « .llu.tnrtnl h. the red fipire hvlr. 
phr*v i in lluladdphn on which hr.th collaborate 

Tl* SyabourotT Humer i numerous «|,iu: Itijllu* „f standard slMfit are Iwenogmcnus 
in their shoulder daoramn w ith the exception of a mull group with kitu, Inrds added 
lo the palmetm (see Mem >- and they d»>pli> a marked prdwoire f..t an odim 
not icry common scheme U (holm itc>. T).e Sahuuroff Tainirr l«k« a \*n umple 
composition without crow-over*.' wided spiral tendnU,* or do*, in the field II.. prr- 
fercncc lor taicial tendrils originating from die single tl) o, »omrnme»ikwl>le(ll) spnal, 
i* unusual, and thw. together with h»» tendency to csecute thr HoraU, u well *> the 
meander Iwnd below, in matt paint, nuke lit. deuxation dutindne, E\en the feu 
painters who u»c 1 a florals arc nut eault mtstakett,' thanl % to the win -ppearancr of the 
Sahouiofl florah with their thm tigfith ailed tendrils. 

The group of white ltM\tkui with palmetto and lo«u» both on the shoulder (net at 
17*,!)" diflm from the paint 1 rkoi of romdanf shape in the trehm^rt 

of the shoulder decoration aa well us the deuim h*ls: 28. 1). The\ a i< not inucLud 
to white-grouml palmvite and lotus hud shoulder - deurnhed c.rlu-r, ol which live Chartm 
Itky lion in fknton. near the Painter of London E ^ a,' 1 •» it|»rrM.ntati%c (nci.Ti i:c| 
The Painter of l-ondon L H* *> hnmclf not untelatcd to the baboun.tl I'aimci K«h aie 
among the fir*i to paint OiavMl scent* on vs hue ld\tl» 4 " Thr floral* of tie U* uon 
Ukythos are outlined in hbtk paint and «mc dtmb art ad.led m red live SatHun n 
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SflOt'LPfcR PATTERNS 

’ , M 1A dilute *U». The central pc tal of rich plmcirc i> r 

oaJv. «he other* arc rounded and filled in with dilute ... | , 
£S£ pS J; to* ttt, The Jo,u, bud,. rerttaed ,n jta*. 

' '„, h «tuij «ir*« *" J P m,s - *** “* of l , n5,CJ ,' 1 " f -■• 

. . H ntiod rf A. •*, then while &*»•<*■' »,»« l»«" '•* -'bet* b> il.c s., 

Pjimrr The u*e of *U* foe the meander n also notable, as •* the peculiar to, 

>i i«4jmo oo one of the Ukyib* ' the initial stroke n horuontal. not vert., a I, f 
This t* pc of meander i* exceeding!) rare.* and its appearance on a red-figu,, 

H ibe Tropin Painter’ d«rnes a mention- The painter is related through sha,* ■„ 
,»J pattern to the Achilla Painter.* and die revet* of one of hi* is painted , 

Kinaelf but by an artnt working in the Sabouroff manner.* Only one My {ho, I, 
armbuted to him. 

The konojerapbr of tlie palmetto and lotus bud Ukylhot also desmn mention, i 
in the Vltsto Collection,* docs not hate a rccngniobl) funerary scene; this dctu.i .t 
•eo It apart front the pamicr's other white Ukythtn of standard thftpc, bxceptionjl i 
u the use of second white for the women's flesh; second white is otherwise unl.i.o •. 
the punter s trafk.* The reason why the Sabouroff Painter dot. not use econd ul 
even m hii earl)- period,• probably Ur* in his training as a cup painter. I he A l . i 
hfffrf who seems not to have liked Cup*, retained the use of second white fur 
time Apart front the VLano likythm (and mo other* which are too fragmentary f» r t 
kwwrapby u, be determined), w the pftbnettc and kKus bud group is linked .i> r!< 
by iconography as by d.ouldeT design, and those which I hast studied have :i f. 
fctttnar,*' as do some of the painter'* other Mtythot. 

‘Ihr Sataumf? I*imtrr*s range of funerary iconography it rcmarkahlc: the viMt i . t 
tamh it the rooit common, but (hen arc also sccn« of the pr>,Uu iu (pl ttr j»;. z \ r .1 ■ • 
ol lh«mn folding away (he dead.** The visit to the tomb it the subject of the p lr»,:- 
and locus-bud sene* (fUTl 2%. 2 ) Tbear differ from the painter's other tomb tr 
tht stirnci<n gitti to die dfcontfon of the monument which is decked with ribbon .... 
Udm with offering* -wreaths, fillets, and of different types, including Myt™ 

! ??■** ,rT47 <J,r foi.t*s * Adma. VliMn AMI* b. ... , .. 


•■a tn 


lr. u- 


^ * Ath«p, VUm* AHV * 4 i. »- I«J l - 


>J ** ^ v 6, M «h< ,1 i 

rtZLT^S V*'** ^r^, TV n - **- 

1!^ ~ *•** • | MI» <U(» by ih. pi, trr , I 

./tfi to ^T... •?* 


r "** 4r **- " Host 

^ ^ S- 


Mt IfJ. to p t47. IKK IV, 


Bg ^ABOURor I HAI5CTML . 7 

plrmnehoui, and •*r»MhtMU n, w atorftf Jnr , r . . 

b, Z p-nur h.., in ,„U, 'Z** 

^ . r > r .n v ^ a ^ , n „ ;,^r."ru^r; SL*rt :: u n 

csr S" tt t, .tr r 5 »*• 

pilmcllt .«d bm,, U.! u ,S lhan KdMed ,t. ; hhJJTX 

*W,Uc f m ,l« .. *«*,, U . ru 

pallid to 0,c fljbnutnff lto„ . p.l» - » *«,« >,■. < found on . Wljl , 

r»°P " f M ‘>"- «ht«l to ih* •n™.*.- fH.TT 3,1 (K. ,, 


Ill BOS AN QI LT PAINTER 

I he Bo anquef Painttr. -r f.r *% %re kn«M. painted nnth..^ I ,. Uh.tk* Vith «„.< 
exception they arc white-ground. I he rod^pue bhlM hi# n-^n.d thuulikt win. 
elegant bU.k palinettek m the Achillean manner but in tin U tyatem favuiirerl In tU 
Salxiuroff Painter I he white Ithythm Urn! lu have h nm - in glare outhn- »l«r*iWcT 
d* of cqucmly faded wkIumii a true.* I'bose h 

»l»mc ibouldcf deenrntirm is still vwihlr »i» nKWt i tra.ir.hwry frlM r r 14 15): t^e 
pattern' arc q -hr inypru' tat 1 

with whom wane l*a't kkrillfKtl him r The three pafowtin arc m* teudri) 11 - 

heart of the central palmetto points towards the »l uoldrr, the apo* towards th? • *’ k 
T)»c lateral palmetto r/n at lo.»t one vhoulder .«m not to hart l*a Inked. On live 
other* the lateral tendrils originate ctliet from the pe* o' the unUal fulmctu •* f«*m 
iu bite. Tlic central palmcttc ha% no v.ihite. and tMse <rxrip#otic 4 »» irr t'-rrrfure rwithtf 
type I nor type; II There arc hud or trtci * of l»udi on a but *f *h. k urau 
shoulders and thewe. too. arc unlike an) wt l vn ^nbrd IT m ; dd- ;.te snd »•»» 
preserved example is Athens 1935. wfcwecwtlun ^orah Ml like on -laptotM of. icJ 
figure nhuuldtr dCTi k o,. cmnposiiwmally the . I*w».« ftnllcl* for «l Ihjamquct Pnr.trr • 
tliouldrr dccv.ratirwi arc red-figure-* 


ml- m u-- pwrirt i ««"■ *j"» ***** *" '*• 
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• K*ee-n HAr .rrr « | V*- Y-A. 

Mn'txtJ m s- 

• XlJ*»s. Eitow. I 4 ll 

• Artoto. *V|J l«* ** 0 . *v A,W - a 
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SHOULOfcR PATTERN'S 

the _ tfl«* biotas v Ukythn whose *cnnognph> « ,-,n. , 

Bouquet Pouter's icoa arc funerary, and like the Sabo. r . ' ! 
*^1, cwn^ at bound with fillets and bder. u,if offr«.« 

ajonAxtaJ tu»Uo •W® 1 ■“«*). “I"* U*\Ova, *n.‘ 

ider dsuw (rum jo t-a^ The vases vtam! on the step* of die mor.. 
»» bofchtw wrtatl* m place. 1 end sotnctnnes overturned 4 a J t l- I 

— exnrcs from »uch a cartful art»L Another distinctive feanirr of «)ic o?:< 
m wraths: r** 4 fine thin black hams, other* have broadrr 
7 V terrr are m dmactmac tif the BoonqueX Painter as the tubular hlh • 

Adaiks PsxMrr (d. film 35.1. 56.3). 

The BcwsaqiKt Painter is a fine artist, be has the technical excellence <1 
P*ma mi the laasagraphicil imerrst of the Sabouroff Painter. The T>.j «r.- 
with lion he ha* hem rcfwrd aho stands between these two artists am!, m a u 


The 


11 . THANATOS PAINTER 

The Bosanqurt Pamier belongs to the carh part of the third quarter of die fit * 
the Thazutx* Painter to the bter.* Bc*h are mentioned before the older At! .1! 
bmMpr of the kxus buds which sotnetunes appear or the shoulder, of V t. r 
Although the Bcwanqocsshoulders display lotus buds amidst palmetto-, the compo-it oo 
is n* ai all lie that of the Saboarcf? Painter’* 01 that of other w nitc-gro »i*d » 
with palmmes aad kmo buds. The shoulder, of the Thsnaios Painter's IrkyO. 
hatr rxo buds, aad the pahnrtla are arranged in the usual manner (see hrf# . 
oearned "id him are mo Ukytkt*' whose shoulder* have polmettra and U .* 
arratied o a o wnpotin a sexy hit. that of the Sahouruff Pa inter. Although both IdntU* 
•err barn* to Beerier, neither was entered in AM\ In AM the one in N 


THWAIOS HA 1 STER 

(run 31. 2) is said to be ‘abo 1ttu ilvn >, m _ n 

has^ *a gnod «*«» in common *«h ^ II)C S? *”** *° 

attributed it «. .n «art> wort .a If the ZmmZ * '*'*** * W, °' 

N~ York Borah -re ** 

New York .Wider a almoat • 

the l«rt of lb< palmnte » a dcaihle *rc. die cerorsl IL^ 

1x4,6 1 ““ 1 *™7 *hia p^Xlhr ButonM^r 

dirtns in -*nall detul*- thr h«n erf the palnxoe u ,.^T. 

lined and filled in whh fkze; iht cemrsl prn^l erf die UtenJ lobm-- eejr^h u dc 

^JrSST* bud3 - -!'• •• - -r P^w ‘^bnrf .- J 

parly filled in mth glare. Ihe bn**,, Iri.ytkm hu one of the I \m letter .«*• -« 
nwandirs ai the |oin of should^ to bod,.»and m the firu.c tmr t«e.W. «d». 
(rented mootmant <rf nmnual type, which is tea •whom prrslleb m .he T»amtm 
Painter's wxnk (d. pi Ol ,a. 1) • The New Y<ei kkylhm features two wtanen M 4 Udr: 
one is seated 10 a pme whicl. an be paralleled on s Wrtte, U the boaanq.wt Pcr.ict 
(PLATE 3c. 3).’ on the Tropb> Painter’s tcd^guie UArtk* xiH-tiutwad car her.* end on 
a white-ground aLtSuimm by ti e Two-row Pau,ur (pu%n 7a ij. 1 

Anmr.rf the fe/yfhw firmly attributed in 1 h- IWjw Psuurr ihrre :tr tc^nx\ doiertca 
shoulder schema and nooe is «n>tl «n* like the Bc»4:<juet Panucr's, ebich n, 1 dunk. 
resMin enough for keeping the iwu punien irpusic. borne uf the ihouldoa are un- 
dccoiwte*!. tl.e mart psuu haring fed'd * other * !u*» iinraW m gfere. gi mjc -ru! -uat? c« 
mao. 11 Alirriuo. pruls ma\ be rendered in red.* 4 The ipcit pun of die Thau’co Pai ret * 
IrkylK; hasx gUsc outhr«c» * The naiLeat of these u in dje Bain CoUnrioQ. New Y«i 
The n« clearly illusiratts the TKan—os Psinfter* debt in ihe \c>iQles Par.ter two 
wexncn stand bendc a maple duff tub deoxsied only whh two Achillean Uibulir fiQcts. 
The shoulder pslmctics are executed in dilute golden glue ta one of the Xctalks Putter's 
favourite Khaw fU: the haul of the palmettc 1 ha dutmttw* djpe. 'Jot are 
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SHOUU>« PATTERNS 

** , . . in j «*r.d tendrri. fno.w . 80 - Thi. 

cn^rn. fjo^* ***** s iln* Thonjtw PttW.' Th c at < . 

rUbonbon is o<* ^ rtef wo ,fc. judging from the dupe 

^kk» bodi jam is / juunjp* ms found in a grave on l cn.., ri • 

rrr-jtxo of the ’«i **“ ,Jc ’ 1 ' . . while-ground Irkvtho 1 . a blark iq-i ? 

Str^t m fa** ^ ««t>r»hM recall the Bounq.irt Pj.i.irr 

fcM **. 104 J h ‘ I» ihe SalxHiniff Painter. Both U (fK.VM «.V „ «• 

•nA dietfHwMc* f**J*'*% *_ * . -rhmtoj Painter, lit being more coji.it, r . 

ii».— a* -«■»* »'■•> • mb 

OF* la *« «• * \ ^ %cbill« Painter. The Thanai.* Fumicr Mr 

” 0C uXk « ««. -U he ptrfm OMf-mtKM uocluncrrd h> .. 

ml bwb-The roouxlct band •» also 1 nCTI * cno 01 , " >r ' m ” ml " 

_Painter Ire** m both .he Athdlrs Ptamc. and d 

H» n»». ohnotu bomt-tt* £n*n ** fomv-, »re .he 'nu-,t, - 
STL --am- OK. « renin .. .omb- «en«- The jeoDogrephe of .he «!»« au.l„.- 
£,^-1 , „ predmnuMh funrran.'= the mat. ou.l.nc Ukyi)«A aie all funerar. In hr. . 
Ilona, re IWt ma, becwirertnluuh the Achflles Punter. whose p.opon,on of Itkyth r. 
Mb evpbot funtrin ion,««phj i» not «n hu*e. Aaolher pom. of mm is in .hr 
tomb »et» In the two painten: Achillean men and women stand by motionless; rare 
do the. in am apparent anhmr (if. VUm 35. 36). The Thuutu* Painter s men' 
mumrtf'ooc infrequently in.urn openly jfUtl3a. 2). Such diipbv* of grief mat 1 c 
Hwod 00 career ttkyihi bs the SibourotT Painter. The tomb monuments arc rm»t oft 
t«ll haft r.eLa. §a ut those of the Sxbourofi and \chdlcs Painter^, but some .ire low r 
and broader Owe is crowned by afiool(PLATi 33. i)' (na 00 two white Mythm'* by r.c 
ilka ?MXttm.\TT 3)). another by a child'* ias cm a white kbftkoi" by t 
HahouroE Pain*, r) Ihe child's tomb is featured on one'* of three man outline Itkyth » 

• t w mm nr In w \»\ .»»k —- n; ► |WnrT.fT Wshtrs An *' -j 

Ubm rlu .Uti UM.3BU L W m D « iv'*f**; 5k*fchnkt- G nal. AH I* tajJ. n/> 

(.,.a «*S Brrt^ kA*- ^»' .* 10. no ♦*; 

• ASif* i; P»n-Mr is)3. e-B ^ 

• Vfn I' iaj 6 *. t^r .m.tej ** Nr- Yori. li*iv*o. 

,tf ' FL - Amm. jajr 171 jj Ymw, j;«S 

• U /Ir» nu. r - m » .1 m .1 «n * Nr* Ortou. pm.u. M’ live r/> 4 «- 

PT*. •• 3 AAno. ,#«• « 1 XT. «*, - Alht*. ibiy AM' A*». r« ct 
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I TIlAXvrOS PAINTER 

of exceptional ieonographical mtnr i in , 

er 3 c=*=Krsis aes 

Tbe matt outline Ukvthot are ic>inr» M <thir- k ik . . 

.. ... . , . n ' k : :, ting, but fir.l * 1 lh. ! 

llrre Jr^rdm bv «he pamte, ».r u. m^ r .p| llC il|, mm> unuuul. .«, u Jl» P u ,„h. 1 . l i 
pwallel I «o feature a h».r bunt a. .he i„mb (run jr j).' the thud I'cnuni • Vr., d r 
foTOKT I compare a Vcm.-reithnc Uk;.,/,., ,h c \A,„U- ,p (hj:r. hum m - 

2*5 l*n«l«apc oithont snyfuncfBj rcfmr.e n*rr H ,) r (ot bru,.» bMffc, 

rfre Salniuroll Ukyth* are. I dunk. «n reje-.,,., Ihr N.bou.ulf Onemd, 

MikI a. a tomb m thcpceeorc id . woman ,<«. ow of du- ^ U c, the wuruo. loo «rm to 
weat PknUndccMV The Thaiutoc Pttntct , Pet.,an, ha.c no obvwua l,e.mn 
but the other, dres«el like an Oncnul. a. the tomb on inother Uk^h., h s tbu. 
should perhaps be ccmfurtd.' 'fhc ligndtctrrfx of tl«c»e xccrx* u not clcau. 


12 . ACHILLES PAINTER 


li the \cHi!Ui 
•wiobf Owi(|C4. 
h»a it h t<- hu unpf 


ITT who 

•Hen ram *4 mWt * 


The Achilles Painter • has corm to be known as the cbr-‘ial pointer pvrru tlUmoi white 
Ukythoi Hm po»icn»n of pre-eminence rests to a preat extent on the exceptionally fire 
quality of h* line -and in thb he has no equal among painters of white Uhtk*. Ik 
determined rvlial the white Irtnlhm became *4mply by rescaling how very lieautiful if 
could be. If he set a atundard for others, it was more a tumUrd of excelkme. of wm*.- 
tivity, and of aeienity than of technique or of iconr/graphy 

The AdliUes Paintri had a long career" Airing which he drervratrd ***. of different 
■shapes in bbek-figure. rttl-figure. and white-rtouruL I le be^xn in ihe wotkahup of the 
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^ . .SHOULDER patterns 

•* . . ^^--.oearlhrcTHlofhiscarccr. andfn*. pu,, . j 

Kerim IWJ* 1 0 ‘ * , we well ilofi# «» thc ‘ rs - ° nc of h,s l,pJ * " "I 

in d the * j(k of bbek-figure prirc Panathennu v v 

Pto* to A '. ^ P4Unlrr follow* the older artist*» model hr \ 

440 »•«'* * r r * . , Bljt MtzxJet retained some re*, n .„••,* 

** Thr -»> 

I^rUn Pur. ? p.nathrru»^ we by the Ikrlm Painter » < ,*. 

%'rrt^dS'toc.wihtot^nwos 1 ®*p which tot vises may orn»> n.,« I,., 1 

4dato ft**#'* e*fie* %*** are small ncck-an.phor,e of \,\ , 

. wfiM slwpr of the Berlin Bwilcr and of his school. One of the ear hot » 

PiiMtf liiar BewU-x in.tmlh totaled it to the manner of the ,.! 1 1 ...«, , 
cat* ihc rWnlm that it might he b> the Achilles Painter in In vc.n . 

Some of the r4 lam bear to tecripooto Klcinia? Lklw*. 1 and 
hobs inscription* are found on the Achilles Hunter's Nolans, an early rcd-figm 
(ElriaM. »<*n of Reditu*).'* a high proportion of the painter's second -am. 
(UKis k one of those potted). and on a bell-crater in \cvn York, al trlv • 
cnr.r *o» originally attributed to the Mcletea Nftfer* named after the N..\,r 
on which the name occur*.'* larter Brralcy merged the Meictus and A l,il. |* 
considering the toner an early pin* of the latter.'* 

Nolan amphorae were popular in the Derbn Painter 1 '» Workshop, but ;,o \u. 

Those b\ the Berlin Painter hate beat mentioned earlier; all arc mi-figure. vm'I 


dsoukJcr*, red-figure filial*, 01 figure 1 (impositions; in white-ground \w I ,iv 
fngmrnUn ptuc l\ the master.'' Hc^JKln•x ,, painted a number of red I « , 
with black shoulder*, 1 ' red figure florals/ or figure compositions;*• be may Im» « . 
.d.ur Ukythgi but we have only a fragmentary cup 11 in that technique. Tip I’ ’ - 
Painter 31 especially hkrs Nolan amphorae and trkyilun. Mis Ichythm arc red t 
•d.iie.gro».f>d. standard and secondary shape. T>»c red-figure lrk\thvi di .pl.t, 1 
vanen «n shoulder decoration as HermonaV* 'The white-ground standard id. 
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pound. ■ The „« or lkmdoT H ^:T„r^ . " T 1 """" on * 

; T‘"T ; ,J, “ tua ,v ’ lmn, «««* o.m» U f „j.L, 

8 • T'rr 00 " ,r *~Uo. ol while U&J* 

Jp*, ! , . ', * ' ’ P - ,rd fiR " rc - *»»««^oui.d ue .U.Khrd OWK 
The .houldei decor,,,on of U* «d 4 p W l,ky,h*, „ ( „hc, nj^prre iruu 0 . 

buck on ««.»«d ground (run 34 4) The red-hpne exnmple, „e few 

One „> Cambridge' hm p.lmelt ,nd iMu. bud. («pe In) „„h n.nd do, ,|„ 

held. .„„,Ur f.liouliler, «e f„ U nd on M.A, by U.e Herlm f Jm un ,nd h, mden I 

h,. «hwd. A «cond Irkylliut, ,n S } .,,(plui 3, ;), will, . h.l.n in.,,, ,.Klein, 

son of redimift.* has type II palmuto uith double spiral* m pUee of die lotu- buds. 

There arc rrtervi d douind the v\ ,n the tod (are pp. 47 f). A third rvjd-figurc /rAvtfoi 

in the Louvre/ bter and Urger, has a red-figure shoulder with fipires (men and soam) 

not fioralh- Shoulder figures were never itrv popular 00 red-figure Uhvihri (see pp. 

12fi f.) hut within the Berlin Painter's Workshop Uicv enjoyed some fa»»Mr; the Ach.lks 

l*unitcr*t pupil the PhiaJc Painter wwt dciuraimg the «h«ulda> of nomc 01 hia red-figure 

Uhi thoi with hguro down to the last quarter of the fifth century 

The great majority of the Achillc* Pamief » ml-hgiirc lti \ihtu have 4 received dimildcr 

with hlaik palmettH. These Hack palmcttca differ fre-m those ot the Uow.tom I'aimcr m 

number, form, and composition flowdom paimctics arr rive m number; the pdal» arc 

broad and do not van much in length; the hearts arc not clearlv defined 'IV htc 

palnirffcs arc arranged in groups of one. three, and one, beneath the hand «>l ban. at the 

neck Black dots and thin cU*<d bud* with tjMi.il u-ntlnU arc often a*hled. This spurn 

of shoulder decoration, cithei carefully rendered or honiily painted, beneath a neck.lit..* 

instead of bars, rniuiiiu common through much uf the filth emturv on second-rate 

sundard cylinder..* and may eirn be found on Hilta 'be A.lnllo. I’.iMer blnwll ' 

'Hie Achillean rncivtd diouldm liarr liner palmein., moM >rftrO «>T< >’ »«<)> 

an cm hand. IVl ill ,.f dir pabnUle. arr ihin; the«petal « af.|«wul,lv longer 'ban 

the odteia bu. no thicker The heart » . .ra.lv T " 

palmer, tbefc ..re th,„ gncehilhr cumne tcdnlK «ith .h,n.l«cd c,umlr*l hnJi and 
.nail black don in .be field. I he Ach.ll» IW» MaA I" 1 """' >' ' * 

other red-figure ,ui„r.r>- and no, only by «hn~ C-ly NW 

arc art-full) otcrulrd and ictuoruhly ,lme to the degant **•"“«« nlod ' L 11,1,1 

• Ods I • to.**- «" A»w I»a» , JtBrm.-o.fi. 

w»u “* **':* 

• t.ifU.II i I tl ' 4- " - 1 * ) tfenmav |f71 AM 
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SHOULDER PATTERNS 

44 *. hhck Ktlm*""-*" d WC m, “* , t ,rib '" C ll ‘ C,r 

d cfrt f or the nev txyk « nuK •» 

. ari»«U« iMmW*- J ff . Li.iU « essentially that of the Nolan .J, 

The ******* <* ** "**" 5 ^fuctw. The* look like the rarl^t in r< 

** "Vot ^ ££*■* catecr. nee arc hU while M i 

(rv.Tr 3«. «V *hy ihr Achilla W» *■ « *»" «- *'<i. 

wA ™"*> “«*"■ '"j £TTc middle of .he ecotuo- «t>a. .he future con. 

k ma* m »*“ nowl ,h». .he Achilla Pamte. matured *» I, : 

,Sc .«e ««■ «oe^ *° “"Jf' .ij-vclupcd slowly, and none of hi* earl. Ukv.ho, 

huh m * nd “* l ^J^.ve art*. »ell grounded .n .he red f,, , 

among h« b««. * Dut ** *** L'.Jtdth.he lain black-figure pam.ers of Irkul,., 

" )k "hi! 17 b!Cuc-.»n of funerary iconography on .he «h,.e_ 8 ru..n.l c 
arr rrapon«M« foe ihc <niwa ^ fat ^ numerous than red figim A 

Whu.* Irkythfii by the i outlines. The earlier glaze ouilmr Irkythm h.-. 

from * ft ?' 'Z ”;72 nor. The'fhoulders of all are while-ground. The second m 
tecml while, die do jnd E , clri a. have l>een found as far afu Id •.-<■- 

WvMi., J ^ n ''f T ^ n Ibc ^ . Ind NmhhIm in the scurf. ‘ The icom.gr.,phv .... 
mihewert. >hf l»«l ““ ( i,,*™.™, in .he field Ihmuppm and 

** p!Sare «a» often .vpe l.U rf.v •• U 

mtaTcornmnc. for .hr elegcm black pulmr-Us. The ea.I.cM of .he while Myth - r. n 
,< ,)> ha* rfioukler finals (FKWW I9rt) very ''kr lho*e on roerved shoul.ler, ot .„■ 

. IC ,,. fieufr If/nihm (if plate 34 «): .he Hack pain, is und.lu.nl, the | cul . 

uranpd Kcordmg In (he not very common la system which is no. otherwise fnuo. ■ 
die Achilla P.mfer- kkytkoi Ano.hcr early second «h,.c Irhythof- has the c.|u 
uncranmnn Ia scheme which I hare found on oik of .1* painter * while hky lrn * nh 
etcond utii.e.'" The number of the petals of .hr pahwl.ee las been reduced to fi. e .1 
canonical Achillean number for palmetto rendered in diluted gbsc. A third cai ly 
white Wrvf/rtu" ha* lit pdmcili' an do the majority of second white lehyt/mi In 

Thne (id) sc end while Itkythoi have not Ixen properly studied. lka/»o du^ 
attention to the u*e of second white, suggatiAg that it may have been borrowed ' 
panel and wall painting.*' hut nor to * ifitj "f the Achilles Painter'* retnnd white » 
to hit uk of added white on black-figunr vates. On tome of the Ukythd the au.» 
iceond white ate ill defined and undifferentiated by painted detail.' J Some *»c *•»' 

Jlt$au% uk. 'AWL %4 • Falonw. V 670 ABV SM. no •» u 

' AJU ip n v.«, (in 104 : */ t \. m, 11 B, Syraru**, nr. numW. Al\V a«'.. ni» n (/#/>•«'» '* 

ti. ^ 1001. w*. j 1». Flont \ofcn Graup) 

• 11 • r«M UrumUti AHl vn. »w im - Aifcrm 19a]. ^tWI 90S. no. 119. 

W jj jtm! j**. '• Attwm 19M ^Hl' WS- •» ,s ° 

117, «> , 4117 . 14. 

• L~x!a» *«17 10-^r. 1.0 •• Cf C iCrrm, /.M»f (»«>»« •• 

• D™pp^ „» ,4 4«f .ATt-. ( A.»-ru i«7»9 ifRK 7S«» »«* ' v 1 

Ckp^feg. *4 MaW-sw AdtriV. r«u 4 «. AMV 996. no*. 1 jo, 1 4 * ■"> 1 
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Bo.h punim deco, a. cl nothing hrn tJ.ZZ I""" t*iT l" 1 '' 

k,,. .•Ainu,'*/My./,.„ r ... v.h*, ,.V 4 : f ' 

^muVhurtLrhrrf!! ?'«. ^ ^*T ,,,n - ; ■" •j"'™ 1 

Xnr ‘ m U .l mhcr?h’r" T" *“! fip ‘" '*"^ 

graphv « aUo aometune I the Youm IMmu r.. and .here .rc dcu.U whuh 

mall the ln«r,,n..,n IMmtcr (cf Watt i 9 ) with wU*. he w^ oiuated hv v 

Apart from being eomcinjawry with tin Aclullr* I'aintef n h.. «Hrt penod. there two 
painter* share with hull j pccfcrcncr for woie> of'm.-treai and mu.d . rendatd ... 
wreond white, aometirm with a nnubk- amount of polychmmv lime >rc icna.n 
stylistic untilditKft I he Tunpkfates Tiinur Mj.n.h close in the l*i>ioxcnc» I'ainin * 
a painter of red-figure cup*, wh.wc nu. ter w*»rU arc white gnmnd, and th« Fi-tmaiu 
rainier in turn stands close to the l'cnlh«dca I'amttr,' another pnntcr nf ml fi-. ure 
cups who cm cl lid in white-ground * Rexzlo placed ihc femheuka I'amicr near 
llcrmomiA and Dicpuldu, in hi% mimogiaph on tin painter, uju die infiucni^ id both 
the I’cnthcuUai and the AcJuUca IMinlcrs on the work of tlic I nimkrato I'aiotct I he 
I'aintcr of Athens 1S2O comes from another tradition prolwl'lv that c-t the Hcklam and 
Inscription Painter*' but he. loti, r» not •mr.l.iicd to tl»c Avhilli * Hamlet The he^t 
example »jf Achillean influence is a vtaiidurd cylinder in \lben» (i*L%l£ •,<) j) will M» 
p.ilmittrs in dihitc gl*u* in the Achillean n anner with an Achillean meander l«md at ihc 
shoulder Ixaly join.' - Tin picture panel feature*, a itrir rciukced in tctornl wlutc (as jic 
those by the Painter ert Atlwns iSsf. ami the CatUrulw? Punter), md bound will red 
fillets, i man staii.U on one tide, on the other a youth in a tf»y beige .lnln» +ho \ acr 
hts hands around the monument 

niie Achilla. HjintnM glaw outhwc M.W/« wuhm.t ^u*n»l white 3 ditier tram the 
earlier white Irkythm in several important ropect ft) alihm.gl. mM»» -1.1 ,.m 

youth and woman (or wamor and woman) art- imM common, tomb accm* a|1«r. 
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SHOULDER PATTERNS 

** ina mimctou* «/kI the fume, ptnwl ... . 1,i! 

(,) Ubt iiMCtir*"*" ^ Aftiiwd'"*.* mu ** 1 <■* Dromipp.*. I ). r l. 

Iljfuinon.' A*-*"*'*. Hem , „ t rendered in (■!»«•. dilutr.l in „ 

common shoulder p-IrwUe. «c t)F II, (- m , , . 

(rfwn. lf> »" "* >Uo occun* ind I, ,1 le«,i once (noi-Ht ton). I1 
,ldx«eh ll» <»'" £ ^ |he «tond while Milk, but tbir t< 

Me tendril., and ependrcl l.ud- 

**«*«• returns little Jttentim.. the non I.,n,- 
^ Cz n on the cjrtier «o»d whiu Irhylh-; end i>. f■ ■ ■■ 

weft painted b> an Jitiit who preferred hi* 'mistress and rria'd h„ 
hTnmW make MW .«*.««. to the current firehron, pUcimt a ''■ml' he.w, if, 
tpjm n.dKA .1 ahem.* theu *«tu.e u. po«. Achflleun men andI women I 
««,!. in deified nMItitv ft^TU The tomb u a tall ’lender ,„lc „l. 
final, bound with ribbtmi and d« 4 ed wrth the pamter a cht.rKtem..c ml., I 

pp. ZO f ) 

The null cuilmt Matto urc few in number and late . 1 S*m»c arc large. hut ./ ,i 
is tM i ftipi Iwtttoi*,* Neither the diouldcr decoration <Flf.«.KF h/*) n-.r the . . , 
gppfo var** iigruJiuntl from that of the gluxe oullmc Miythoi without . n.l 
*!>- drttiiKmr features of the white Ltkythui by tf*c Achilles Painter .11 c ’ 
lylimki %h*fH. while iff ond -boulder. and ihlulr yia/e for patterns and fi/un- 
\*xs are quit* Ur*e (ja-4 «n ), well fashioned, and carefully painted. Fake ini.m . 
not urctamnon, and these may be rccogmred u» Achillean by their hollo... ; 

(ruin 35-4) - 

Owr divcu'Mun of il«e Achilla Painter concludes with a fine while UhylUu: r . 
on the Unde Market, unknown lo Bca/lc? but attributed by rtlwn l»» I hr t 
Painter 37. 1). ' Tht ltkylbn ha? a red-figure '.boulder, which alone acts it 

from the Achilla Painter! Ukythot, and a Mnyle figure scene (the Achilles Pan.tci pn ! 
nc»i tvpifoiof unii.iisl iconov,rtph> Alin-in* Mstrd at the tomb of Per* m lit vj 
a Re-id ecampk of the impi*unic of comtdcring patterrmork and iconography. 
m style, when living to pUte a case. 

1 ii a tall cylinder of .tandard shape. Al 4a 5 ern' 1 il is larger than m - 
Ihe Ai hillev I'aiMcr'n Uk\th*M Ik« rrmlle? than hit lar^cnt, which in alv> one ol hit I.h- 
<45 4 cm *» Tlie full cylmdcr with fiat laiulder fullrr and flatter than ijmijI h r t 

' * u ' u ** '-'V AHV^n, ^ t?». <**«<!. Mr. 

i«i., <1 *n»fi.p( 1( M P ,M n ) N. - Y..rfc, 09 a*6 «a. Afil •<*>•, •>'. 1 , 

. ah* *5)W I^..J Uj ,U Aauhf * N..V.rt.(6M7i AHl ... .7/ 
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ac, iii i. h 

Achilles Painter, c\tn in hi> earlv r*t*A .. 

than ihr « 1 " a n mid ta ly CqHmiiw • 1 _ “ ,h * **** 45 ® 

band 9 of meander. .krrn M in R , lU , * „! n 3,,C,,, "" ,V ^ ^ ^ «- 

below ffljCfOMI 5/) «l< Akuic KciKL |„ U.ih h t , u7^i ^ (rKA ‘ l " 5 # » * ,m1 ^ 
the mom.men.) Uwr. „ on, "* PJ ' U "' "•> ■< 

Imm ORh. »nd Ml o » ... fmw ,K r, *^LTT: 

,I,manly (m.n thw upper *.. ,. . VVt„, .hJaIiM l",m« 

pattern band'., as l>c does on occa*u*i : \\ tr L. ... i 

•'« -pi- 

2^^* n ' 1 tkpt«d.Nt I.-, ll* upprr n .l Ir... ,, 

lui(tKltt $d) I s\r r.«.r #ie««. ancan^< 

Adullc !W«, but.. a med by .be ferW, Power »kI M -brr ».r,Wnduld 

(h<;i rf 56!.* 

'Ibc great pan of the fiimrework i. raccukd uuthn.. ol V U« h.,t wik d, tail b»c 
been added in matt, and Aluunn had a wfme hra.d The *-..r huuti. n of tf l«* .^Itnes 
arxl tWM waslies is nol UVUiMial. I^ji it t* unwua.1 Coe -.»nr ol the h^n-u.Hk u. he out* 
lined .n gU«. aornc m m:m • Tin: 1 m,» ulmli the rmmjrT«T,l w.t c%ci..ictl .n 

outline* of matt ami ha. now d.mrc tuUlh dna,^*,ud TU .nmutfraydiv .. u,i» Mi .,i 
parullel on Auk vases, Vast-pj.mcr. itprr-i rd Al.m^ h, t n.^naCIv m the company 
nf Danac. Pcncus, or both (ftm 37 *).• I*hr r-rK.r.n.rr t on ivh.ih Aln..^ n- n dw, 
wilhuul parallel but ihcn iheic i« irunendMI* %wkl> in il.t »j|«* of mof.ufutrir rtpre 
senud ihi white Itkyt/t*. *llie A bilks Painter! are - u»ple d aCt %nL> on aicpyoJ iiaact. 
but a low broad nHemint-ni on high .iqipu! base apirnm on uu iA la. Uic outline 
crowned b\ a ba-lct aiul a stca.l (rt arr jt 3)/ l>4r.ar aid l*ctKU.' 
ertruned mruiurmnl has parallcU in sculpture" ami «... at k»| .irv -lute Myth Ut^r 
than otirs, and decorated tKlundf in matt (hati yfi, 

The rcd.ftgiire ahuikkr, mcntuimd jbrwc. aryuo agaimi >r. attribution to the 
Athllk*. i'aintcr. lull tht scheme ol p*!mrtle», *ho*c Paorv und Vn\ u'Ur »<n«! fiitn 
wstun Tell 11.1t Kehc/hr intfalirer//* n »t home in the I i'ainl.il V f 
It type lit wth an unu ual tlcgrte of clabominn 1 -umUr auaitpmcnt Tpc*n on tlie 
•hooldcre of two vaae* of tin fhvalNi 1 ! rgup. a Nolan (run (A »P m.!a 
niicie arc MlwU rcorned aides and V*» ar.vt.nd the central pa’ netir and ! 
handle. Kirndai cird.* and vY may lu: f. ond i»m only ->n % « whcnc <Wst,,.r. u 
mnccted with die Flora) Nolan Croup (aee P 135) but alw, un the %boukkr t*htyh« 


connected Wltn tlie rKJW ->Oun 
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$HOUU* ek PATTERNS 

. ^ Hern >onxx* and Providence Pamicr.* I r«, 

bv Ok Berim fwnter* m - re d-6gure frAy/Ao# front Syracuse (n a-i , ■ 
AAfflta Pi.niff» o«n h I. . ^dnl liran gcii>cnl •* quite ordinary. . 
offer* the crynpjrflwn. u ^, Q f ,he palmcttes is alf^i different l*ui 

tiouhle spinif xrd ***** ' the fidd A clo*e parallel » supplied by a la rye iinr 

r ,r wirt &..1 «tah pw •«•»* *° v 6 |Ac , , " I 11 ” Pmn,r '' 

figvn !*>'>«" m r^TKff^at of tfie polmeites » wry »imil»f »n*l there Jrr n ... 
,n'i/ic HJ li Jic !nd rht Lpe of the Boston frM** ore »!*• <omp».ahle III., 

of''h« e >^»os tdytio, •..«*«< . date just before «l. „ 

L fifth imtur.: the .rd.fi,-».r nhoulder » without parallel on the Ach.llc V 

**,,*„, ,«! floral deeommn .nd the p-ttem b«nd« .mluatr «-r .. 

.ith the late Berta! AM* and h» foDo«M» If the Aktidos -¥». » » «t»k »l 
V Ufa P»jn„r, .1 .m*. he e.ri>; the pamter'* early «ork » not lit. best and , 

ibe quality of the Aknuoe M) l*M that tempt* u* to think of him. I nkm a closer 
can be fouttd on a ulu.c hkylhui by the Achilles I’amler. it might I* belter io , ' 

tlx vxtea rnaucT work of «n ..Idcr an»t. working in the same tradition, who km. t 
much from flt< member* of tht Berlin Painter and hia school. 


13 . PI 1 IALE PAINTER 

'!*hc Phuife Painter/ the Achilles Painter's pupil, worked in red-figure and white r- m 
and like hit mnrter showed a marked preference for Nolans and /rhythm . 1 h is 
posiibb that he followed hi* master in the black figure technique, taking over the pair n 
o! the prue Panothmaic amphorae.* White-ground vase* by the Phialt Pan.tv: n 
evccrdinglv fine, but their place in his total ai. it. uhidi is predominantly red fig 1 re i 
•ceuefime* id high quality, should nm be misjudged. 

The Phbk Painter's Irtylfa ,rare standard cylinder* of slender proportions (ft Air ;S 
*inii lias* false interiors.'* 'Hie red-figure Ithyt/wi have reserved shoulders with il< at.t 
black Achillean palmctte*. The elegant black palmcttes follow tlic Achillean «: i 
dewty. ! hpr-Ilu pabrnttn air common." thm was the Achdk-N Pair.nr' fast • 
for the Mack palmetto but so arc type-II a’* im Achillean favourite for later wl 
UkytkiM not red-figure. 'Hk Pluak Painter adds thin spandrel buds and Ida* I d..t 
rarclv atawntfi all in the Achillean manner At least one of the rcd-figuic lehyil 
ha* typr lv pahmttcft (HUt w, air)" an uncommon scheme which the Ach.llc Pan '< 
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fl Uo used only occasionally. The M uiW wuh red-f.gurr dwatklm Ivsve *nd 

Horah. run fiord- alnnc; mnaI have an cnclwcd ju.lnutte* with added tMuSrih md il,.n 
closed bud* on Cidver «<ii- of the figure com f HK,uon. Hick Ukylkn w«h red-figure 
shoulders do net hmc red-figure nccnca oc. the IkkJv; they are bUk-Ud.rd kinih* 
(KC p. «l6). The ICmgraplry of the red-figure frAjifc* wheue pr.mnKnce* m m»- 
dominanily Sicilian, n scry like that of the painter^ NoUn amphorae Kero of pursuM. 
departure, arming, and two women \i« c of iM rtd-figure Ukyth 1 a uuttb <et>r 

White kkylkM h\ the Phialc Pamicr are few m number. Fisc have h cr» aitnhutcd 10 
him and all have Auk ptovtrmcnces: two nrc said to liave been found in Ail.eio,' two 
were found m .. iropo* 

burial at Anavyttosfsccpp 53 f ).* Them* little differt»cc in toe nr duptandiUjuiimi- 
work, executed in dilute gla/c. r- AcluUcon The meander hand a rcsuUtk gnaip of 
stop! meander a alternating with saline njuarn.* I he pahnetim arc Hi (rto>! aaa). 
the Achilles Painter's favourite for glare outline without ccond «lutc and n...tt outline 
lth\ I hr* . ‘rherc arc thin spandrel blub. Mldixl spiral tendrils, nd rm -overs, ahim-tc 
petals arc rendered in matt paint.’ The oiiilmo of the figures .re rendeitd tn glare md 
matt .md there « an unpotuint new m«- ..f matt d ctvlwd in M vtde oulhncs of gla*e. 
filling in the contours.* 

Four of the white Itftythoi have tomb *enc%. the fifth has an Achillean metre and 
maid. The iconography of thrre of the four tomb scenes it ctrat.:htfon**rd two figure 
at the tomb, offering grief, anisic,»»» fillet' 10 the dead. 'IV f m' re toll b.«M bout 
w ith fillets, but the Achillean tubular hikes do not appec n«^ it iIk mpnumenu eswtis 
like those of the Achilles Painter. IV most agnifkant departure from die A .11 
form i« the round mound, crowned b> • kmtofkwi l«und w,th nhbons on the 
from Aiiavn«ws»* Signtfuam. too. .> the open ibaplay of R r>cf on th. ** Vn*#n* 

noble detochmem: 4 «M MU,n K br.,dr . ««nl> »- h»d on I, r hJ, N 

Iburhcd in he. ..»n Rmf. Th» p.rt«« ..I m.ro^wn. Li e .hr « tr«. me * 

p.i,,.. amkipotn the khlMi -rf <be <’ f ’ h ' rn, " n . , . 
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SHOULDER PATTERNS 

50 . ,. utY fart,, painters h.« been led beyond .he cmMidird ., , 

tl* purauit of booty do. fiplm j„ , rocky landscape .1, 

The i«npo*m,,n*l dec P lhc rep.cKt.uition of landscape is noial.l. 

Ok 1 tittle Peiniet m - m|v ^roetthut . o" J 'Mien " h '~ 'oclr 

Adilllo W** • 1 the Phiale Painter's figures assume irh., .1 

WR^ted n.«h« <ha >_ figurea sated amidst rocks remind us I'.b 

, mkxtejUy Painirr’. woman seated on a rock, hand to elm. „. 

and the gesture of the ,, sko PoJygnolan. Tlie I let.nes Irh 0 , 

thought, nn the ot f ■ . ( jcnnogrsphv conflates two types of scei 

- "? and burial and the myth.., 

,hf Uerarf SttfrS £22 Of the two scenes i. understand.,. ,.e 
XdTalcot-ograpbw-allv Hermes confronts a woman .1 the grave on a.mihe, : 
frLLwW Itmiwith , Achillean (P.A« 3 «- »•* «*»** *»w '■* 

* Of the Achilles Punter adding lluit it might be » work of the I hud,. I , 
rn. the vvond which is son. to have been found in the Oropo, grave w„i 
Phnle Painier'y two white Ukythu,.' The tomb monument of the second I crm« li . 

„ . mound like that of the Phrale Painter’. Anavjnsos Myth*. I he sbooldci dec:..- 
_ 11. n.lmcttci in dilute glare with cross-overs. spandrel buds, and adc.cd 
(nceiff 220) .. more Achillean than d,a. of .be second Ithyilws in New York in . 
U which introduce, mat, for the meander band at .be shoulder ,.„n and for ■ t 
petals of tlie ILa palmettct- The same malt ptunt is used for the fillets around the .. 

and for it* fimaL 


14 OTHER ACHILLEAN WHITE lEKYTUOl 

'Die Achilla, Painter’* model wm followed in while-ground »s it »" tcd-figurc. 
Among die Achillean while lekyihoi which cannot he niiribuled 10 ihc master or to I.. 
pupil, there are few which d»>p'Uy characteristic Achillean detail* absent from lhc 
Painterwhile I'kythor tubular fillets in ihe picture panel and dots or circles •». tl 
shoulder composition 

I'd lets or tawim are not specifically funerary; they have a general cull signifi .v v» 
setting uff die object which they adorn from s common to a special use/ Hu n '»‘l " 
Qncc in Auic funerary rites is well known: fillets were painted on tombstone (n 
4f*. l)* ami rendered in relief* to a lasting token of respect to the dead On Itkythm ihi 
arr carried bv women or they hang suspended from the tombstone. Two different type 
of fillet are represented: flut strips of coloured material ami tubular fillets with m>‘ 1 

• A fuckr bo-teaf* n nMteaUd on «t«r («» whin • Nra York, »a $1 AM »o*A. tv* a 

in Miiwh; enrput «Ua ihr s* title tutor in • ^ 4 /rI' ioo 4 (»i») 
lh« Vtoun M/ll' 1017, no 54; C*/*111 H ) * Ktou and thiardmdn. 104!. iljl M" - 

-CPi W u y • Cl 0*uc.»- 174 ,.*'" *3*' 1 ' 

• Cf (kM, MHA.I4 MV ?S4. ML II (T»n»t^ pi ale 

Group), Ai|«» • j (tu aiu.bui.Mn • AlHcm. EM 6197. AM Ini' (i*» 7 ®>. r* « ’ 

• AkWrrv .*4® AUV loaS. nn 


OTHER ACIULU.W VMM IE LI.K ) TUOl 5, 

dark dots It regular mlCrvds on lhc light strrfw and dud terminal mirgi. (rtAiw 

35 3 . * 6 •*>• P ' c '* ncr arc * u * H,anlral •~"4th to lie like . wreath <«» the tomb's base. «kn 
secured in a arn.br portion, t he ft it filk t ar s-.y common on «hhc Mwfc» 
tubular fillets arc a favourite ..f the Achilles Paiwcr. and arc not cmrunoo white 
hhytho, by other paintctP.' Ihcj appear op a Mnatt number ot the Tbanato* Painter's 

white MyllmiJ on .W ; 

(PLATE 29 4).’ on nn unatinbuird Irkyth* « Adtcm «I»oac white^rmind I aUi r t^ai* 
the Sahourolf Painict'i distinctive pfehnette ar«l lotus bud* (n vn *H. j)/ on an tin 
attributed Achillean lekylhat in New York (puts 31J. 1), c*ut> rvmcvnlimd for the hire 
which surmount'* the tombstone, and on another Achillean frfrylfm in New York, 
attributed to the l*ainter of Athcn> 1943 • Onlv Tour vases (all wtutc Mt} 1 kn) art known 
by thi* painter who 1 rel -led to die Chtale 1 ‘amtrr jnd to tbc CUo Punier, to whom 
the I'hialc Painter hrnmlf i\ clnsch rebted. 7 lb* New York Why that ht* IIA palmtite*, 
fendcred in dilute gU«c with cn»-mvrsv aihlcd spirmh and ihm clnwd bodt Tbc figures 
ate also outlined in glare. 

The iconography of the oilier t»>r« Itkylh i atinhuied lo the Paiulei .4 Athrn 11)43 
is not cxpliotlv funerary. although die pose «f the fig ires, ilwu gtMURB. and ntTrtingi 
would not be mnpproprute in this context.* figures and paUerm .ire rendered ui dilute 
gb7X. The shoulder palmem v a.e I In and there arc duu ot glx^e paint ot circle «AJtlmu! 

in glaze in the field. . ,. 

Dot*, arc not unuMial in palmctlc cwupoubons. in Mark hp*rr di.v arc rendered in 

aolul black, in red figure they are rereiv.d t in WntAia «Ut Ik-wdran paln,««ra the- 
common. Tbc AdiUlc IVmrec rrp.la.l, aikJ. il.ro. m '»* ■'**"* M " 
reserved shooldcr* of .cd-figure IrkyUo ■ and to U* ‘boukkreJ 
Irkvihoi wltoxr shoulder ptlmcitcs are tomrintK* vet* like tbc ^ nl ^ 

tjla/c <k>!s arc b. common nn h,s bur white but «hto - , 
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SHOILHER PATTERNS 

Lm. ol > kh*» •" OxIo.J l»un li It .nd of , .null croup U 

^riTBori.. «nnbu.«d w .hr AcMk* P»nur «*h the nou Ok. ... >„v 

*~ comm o> imimion» of him by an anut of the <.m,< 

£ESC SiTur ^ AH fearner **1 maul 1 «crpt *1 . 

r^. , %0 ytfc *nd - uoroa/i surd ai the tomb, a slender *•!»» p ! 

■r ^ ^ A j i4 Dcm tubular filler. and j pr«iw«mlv placed //.-. 

M actable »crn.^raph>ai derail » the /i<Wan which flics al*o.ji the txir. /■*.. 
ppenltf with ibc Ssbootoff Painter and with some later pa.ntcn <.f white u ■. ■• - 
^Trmli the Achilla fttae*. 1 know of one other ridden by the pawter. ., 
iabfikM in IxMidcA crith a eery similar fane (i*latt 36. i).» but 3 bur , 
fehd**. in the amarr of the juinirr. feature* an ndo/on in ihr wine o.nn . 
r^htsw by the Bird fWcr (HAT* y,. J). with wh«n Bcaulcy amounted the -• 
The Bin! Painter * UMmt fntum a simple daft tfdfoni tm^tep b .»* \ 
ksoi agwrwt the toenb. placing hi* nrht fund on it in 0 meaningful gesture, r. -t 
chat of a youth adtH- lua h one to a tttlt on a red-figwe Ithyllnt in the m.mr., r 
.Idullo Paste: ( Late School', riATi 34. 3k 1 On a white Lkytkm in the rr.ai .r- .1 
Bird Pameer ui CHford (FLtTt jP an niciow flic* around die anthemioi of \<u 
one cd fix %ouths at the u*nb pcrfcrm* a jjwam* of ptr*on:il gntf he co%cr» lu* , 
haa enoctti. This feature it found on two unattnbutnl Ukyth'A ar> J ,n 
of these the rtefc n a maple shaft on a >tep base, decorated only with the d; rm 
Ac±dkso cubilB A (had uosttributed Lkythot 1 with Athillcun patten > ft -• . 
a HMth p eric ns iog the can* gestures « a tomb. ’Jhere axe no Achillean fill*.!-. but ; 


15 . BIRD GROUP 

Ttm mtak « and the following arc dcrotesd to r»o con temperance. piir.tir,* iri . ?'■ s 
a M waretezed sr.le. quite paaibhrin the urne woriahop *—die Painter of Mmm!i : 
and tie Bird Painter * The ionter painted red-fjjpue »aio in quanur.. and rim . 
»e#te« so ***" that at woe-icr how one man coukl base painted both them ar.' 1 - 
•hilr Ukytkn attnbystd to hiss. The Bud Painter U known cadr for h»i wh.u: U -a* 
mA these bekeix to ■ iarper froup. rtyiwoady related and nof always attnbi-t- 
•pecBK artMs tU Bird Group. 'The Bini Painter moat luve been slightly >•< '. 
P»*er<d Munich a;55.*’ if ve cuMidrr hat v«orhfirst, it h because herr. ar 


- C iirtn . J**W7 
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*ihl> r ( pocv 

work of othci IBmnbcrsof the B.nl thrw %a) . . 

gcwcratior*—the Achdhs and Sai->.j«.fl Pmvtcrs. Tlu . 

whf-o, muh . ^ b,. .. h. w^c, » UK !,r « „. ;, rt ^ ul’lw 

Painter. Out ». in a way. more noLdd* 

Tlie hud Painiet a the principal aiiu* .4 ii« H ,»4 r^.. hr,/W. it- iatn) / 
_«nor,f tbnn the Carhher* Palter' tftd i)k P»(iter <d Adrr. -Nr. rl aW» 
panted out that 0»e personaluio of ihese arums are '.fee* tu from «ir« « Nrd M r ) M 
are. on 0* whole. iwr.Jcv s an tai ua tin aml>«**« .« u^i w«W U k>v^a 
outlines tend to be m»a. ofirr. fine w.d *trj 1 J*. hfurea urd * t K m l rallies 
arid child like (fttm y#. 3. 4 ^ ^1 Pw» rncesfrfO-r ims. .hen k»*». *rr %»rv w 

Brttron; iennographs without euapiwm, a futmry. mm afws in »V < ua» si a 'xaml.. 
one of wfuch may be a child. Thera u ImW or iw ittkm .» ^er«a. ti«> are 

Achillean in tbeu quiet and calm. 

The Bird Painirr'a Aoidder poImrt-M .rr it^vluli run, *. , i)«- nor-kr o.t. •►<*?> 
the figure rratlmes are gks*. Al Oar in- . Or -Adci r*n thrtr aic.'.rj « Im ?4 < r-s^ 
a mto of lines. With tf< mepemn iwo imp nxai <n.*rp» hud pur^nr* are ll« 
wulaAJt cnwo-orrrsec apamlre! hi ids ffici.wa J>iJ. Tim s-ari ih« pakraanr * so «x 
of a ‘rounded Uungle and altcrru^ pru^ «t aoo«tnr«> a »m*<l * Ti* tsar^wsa 
to thit scrnplificd ILs tchtTr^ *rr ll« AdnUeai Ui .th, 1 with -hart, -e <«kT >d t)s 
preceding tcclwm. and ihe (rkyfAfl firm a r«e-»tS bwtaJ at 

Autyw'i 

T!*e Achillean Ukythtt are altnbuicd 10 1)^ .Vhitks Psuwua lur-df I take B'aj ey * 
-.pyrwwrft that they ’might lie careful copes vt onitttwaw of ham H as* ar» <4 O* «n 
character m the Bud Painter 10 mean; piitrn and 6«wd ar. \aJt*xu a*»i 
mk it dote. IHit tesmtl..nc pcciilurtr AdaUean ■ rrmwoc fhr re 1* ha q«t 
ai^i some of die fiprew arc fine cr^ugf- But they ** l« '''*******” " 

-not unlike the Hud Pamier'a chiVMAa pwgdc n* ate a^lr. > V-rr* 

Ihr pm.dm* «*J«i *« lb* “ <**> -f-b «• ”*- * '“"•'-bTtk —1 

gU/l » .hr Adulto. .««« 1 W ». «««..»• 

bud. m thr nunnn ihr .Wrila * rr.'^T . wd 

Tlic Ar^ymBt *.*)»*« h.'- h«. p»b«.‘>e- ^ ^., rlU 

cnturly c* ihr mnrrul on - a '_ , J*, *-« t— 

HM Un*J "■ as* *W* ^ , (r. raw. War 1 TW 

coMmn of Ok buiuk *«<* ^ “***“"* . . llw . rt* rw 

t—. WtI*w l>) ihr Hint '" v •' »!«“'> ,rr 

in MnkMi 11 k HuJt »’*«"" * ■*- 

• 4/0 iWl *■ Wj t)f , 
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SMOITLPBR PATTERNS 
ha. Achilla" aMocatwiK.' nnd lie wands d.,,, , 


*** rfMgfcjW himK(1 .nftuemrd hjr the Achilla. Pa.nttr ’lln 0 ... : 
J*rO" .Kuna P*W « ewabtohed by the Aoee-men.^nct . . . 

rl 11 ?! vT -«c produced m the same worinhop- 

^bZrtTf^l kkytkm. rtd-figur*' or undrcm.itr.1 I. . i 
** £' T,il J the c while Mnl/Wito the Bird Painter: ‘they appear to me to h. 

rrtteOf h» Utrr peno.- him m a new It t 

/• f hbtmr* thr h«.*«cnetfv of the group •* questioned. am! the Ian« , . 

'»95.n rSipr*: *19333 n*T "<* ** ,kc ® mc hflnd flS lhe reM; " 5fJ,,,r " , "‘ : 

d* Achilles Painter is understandable. in view of the liud P.m, . 
nUtw to him ami to painter. of h» curie. 19333 is indeed like some x,-o. Ir 
-AcMIes Pjintet*—caper tally in the monumental quality of the figures, and the | 
d,c woman hearing the bundle of .tutf, a motif found on two of the Adulhati-It 
MrfkH" -hut thr aranthu* leave? on live tomb" and the style of the p.dnuttc .1 . 
ihptiMer'* air what HIM expect from later artists like the Woman (cf mm ;; 

«4 Quadrate Printer. or the members of the Reed Group.' 1 I he shoulder of «<;, 
m more or It* rtpiesetit.itre of the UkyUtoi from the second sarcophagus t M >. II 
palnctto with aK-ihapcJ heart*, dotted in red, and nltcrmitc petals in red (l i< t m 
Hie mr>i characteristic fetrtureof the shoulder decoration is the rendering of thr spam!., 
bud*: meted of the usual single stroke. representing a thin closed bud. there .ire tv.< 
more arokc-. one of than in red. Polychrome, pardy open, hurts arc very coinm.m 
Mtrfhad the Herd Group (Fiat we 24r) and the shoulder decoration of the* Hi rf.» /1 
in fact, chifarteristkally Retd*, is k the meander hand (Flaunt $k). 1 or the id.-ti- < 
of these Uhikti %0 the Rtrd WotUlop *ec pp. 58 f.; *9333 has an egg band at the nr 
ring; *ome of the other Irkythoi have a series of lines,' 4 and one has .1 StigMg putt* 
Thefconoi.-rapbs of theAim'v.-tos/riivrAoi is exceptionally interesting—some of tliescene* 
are without close parallel- and a detailed publication would be most welcome. 

So much for the influence of die Achilles Painter on Bird Ifkylhoi. The Sal* 
Painter's influence is best illustrated b\ the Punter of Cambridge 28.2,^ whin* 
attributed Itkyiloi {with matt for figures and patterns, 11 a pnlmette* with spiral tcm!n! 
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d#tr IJ7J, m. > (fmwin) 

*• r. 4 rcbr«inr. r*rtlf ofen Uu»l» i»m 
on fvrlicr white Itkylki 1 tml cf HaMan. 00 HV ,/ ' 1 

i.iV.IV «| 

" They, b tv* Moiiitvqix Ml v«ntl. •- 

tnmU on u*tm Myth** t»y «hr \V«n»l. « 

rircoretri) wi mnt Mutlmr*. hut ilw rmOuinc 1 1 
tir-nwwi t% m. import»nl frltun uf lhr»* ,,J 

«>M 4 >V fttwml fr-rn nnol of .lie l.kytlM 

• Altana. 14)41. ARV i*HK. no. 8. AiUn. «*»? 
/Iffl' i6F« no. ii. 

•» A then loss* AR V ,Ofc. ruv 6. 

- Afrrtss, <**»'» jtt. 


ii i no cnour 

li|b,Jy .n Uic SaIkhiioiI m,n„ cl| m . cll ,, (h , _ 

sni l nuRbt ever, he U.c »«k, f„„ lu nd • i h-s w . ,,, lht s.h.»mB 
p a ,n,c. . in sha,..*, paiu-m, .ml .,m P lc vo fv-c.. , ,.| A , MC , , , u 

ptcieircd ,o k«,. than «p-,« « , •cnn, mu „i no Sa |.. “tutt 

Uh lk * m ,hc P CnM ’ ,,f ,hc lllr ' 1 |,a, " u ' •»‘ l ■" fuel, «„l, l,„„* |V.c Sal. .M i 1 IW.t 
in his simplicity, un achieve a degree of ^nndairi wh»d it toutty U Img , n the ,.n- 
pietctitious work of hie follower The Partner of Camhndtic i L . a people *.,uld be 
quite at home in the child-like world of the Hud I'amter -but then so would ofth 
people of the Puintcr of Munich 2333^ and thu w wlial l tAt Becriev to mean wl»«. 
he say? both artists arc 'akin' to the Bird Painter * 

The relitiondup between the Bird Painter and the Painter of Mum I ^{*,5 1* mint 
raf.il) seen in the Work of the Painter of Athetw 1934 * Two trlmlu* » At Keen mtnbutcd 
to him’ and two Others have l^een compared All have nan out lima; ih« d milder 
palmettea. when ptewnd, are matt, II v. with qwral ttrulnh iiRhtlv ended IV «cn» 
are funerary and the tombs are simple shaft* The figure., like the Bud rainier's. nc 
'little- people* wearing opaque icil do ike, nr nothing at all, the onuirul n att c*m>ui luvmr 
On both nf the painter's attributed \na and on am of hi prul Lvj. « 
At 2)“ one of the female figures performs gemui of Umctii. ruut m l'«-f I n» r v » 
ad- AY ' 1 Hie fourth uu' ftaturt n an ar.d vwili at tire ton h >r the 
(p t j» 1641. i).'» An expression of emotion - *l'T Uv o( ' not *°* n,nu, J <,n 1 , 

oi Irkui™ v,*..h fal« iniwtocs 4 '•« p * iul,a of Mun,ch 2355 

■ ,0. painter or NH 

The Paintci «f M,,«Kh CUS'Y-«' 

-., r »— % .. . " 
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SHOULDER PATTERNS 

S * _ bML• bcakf considered Ore whit* kkytM (I) close to the hr, 

» and fa) 'akin- » lh* Bird Punter s, probably prod.,. , : 

attention to . 1 * Bird Parntcr in .. , 

££3to* connexion b more direr.: 

.. TTn_ftfcwr. h»rrrr. aortal chiefly w wt.Sp.re. .1. =. . 

J -ihr.nl Spur »""• th.P-Mc,«f Mumcti IJJS- H»I*m »-»k- ... I ■ 
'T TC*,-, li' .hr Ih«t® and wo*® "f the «' h " n ' UT > !'"'»* K"‘ '« - " 

l' Kr v,-. nf IS. Tluo*t0» tawr, hot wndcrer and «»*««.• 


.No ftd-figurr M/tb* vt known by him. All of h» W lute hkythoi hove man , i 
ran b um! for the patternwork. Polmrtica arc IU (F1CUK* 7 }b) with p. r.,| 

Btnffem) m * different colour from the tendrils. and some of the petals in (hr 
ft**,* c mjKt cobun have entirely disappeared - Several of the 2335 tekyth >, 
mtenors. 7 The provenience, are Attic or Euhocan/ and the iconography, uni 
exception, « funerary. The exception t* one of the many scenes from child IT 
now become acceptable in Creel art: motlicr, attended by maid, holds out .1 I t> : • 
1 small boy-child • A child 11 olio the centre of attention on one of the painter' 1 
appealing Irkytha: go-can tr. hand. .1 little boy stands on a hillock to which l ii.ir 1 
dawn his bark: lie beckons to hra mother but die cannot help (I'l.ATt 42. 1).' lit 1 


poignant) of the scene. M it* technical excellence, that is most remark a bit . : 

painters of white Uhytkoi draw better, but few with such feeling, litis inter cm w 
rendering of emotion distinguishes 2335 Irhythoi from those of the ihrd Croup ( on : 
the 2335 ItkyihtA from one of tlic Anavysvos sarcophagi: a emitter) scene »n; n 


woman at the grave-” The man » conventional enough, but the pus of the w.nn u 
bent user, bead bowed, one hand laid upon the tomb, the other holding an uluht h> > . 
nffwiag to the dead is new. It it a simple and Very effective picture uf uiten c n 
rc 4 «K rspre^icd- Compare the p*«e of the woman seated in Charon's boat on :moth> t 1 > 


the painter's Irbthoi.'* A few ol hit women mourn more openly, falling to th< jidhd 
liamli to head in the traditional gesture of lament 1 * Open expressions of grid arc • 1 
new—compare the Sobouroff Painter’s fnfk&t scenes (PLATE 29 1. 2)" and the Ph.a 
Painter b Anavy&soti likyihm" but in the laxt quarter of the fifth ccntur) the) brn-m 
rtiorc numerous and more interne an moic attention is given to the psychological n.i.n » • 
of art. Tlic \\ mum Painter w not the only later painter of lekytfuti to show im interest in 
thu »n. bulW. wo* i,ofltn fine, ami it » closely rtfered to the Painter of Mi r 
* 335 * ,nd l ° ,he Tharen< * Punier; Bazley thought tluit there might haw l.r. n .m Mil 
connection Itemetn the Thmtm P.intcr ,nd the Woman Painter."' 
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Hk ,7 - "OMAN |< 

The Woman P.intcr.' ~med ftom the bcau.t of h, u omr ,, «,J , ImI plmu „ ri 
,Komtneme ,n hh art. pamtejl nmhn.g hu, tehtte Uky.hn, 11 r , !c „,, „ k ^ 

attention: IU pdmtwe. ».lh nmtt.lc! or angul.r heart, „d |Kla u .„.. d 

(rtrXJtH zy). At the nev!.-,,,,, there ev a, W V chim.tr,n,n f,.. J 

«h« " om “ n P » m,CT * ,houUtr ' » -ntplitm lime lie i, o. tt= „„ 

spandrel buds, no addrxl spiral tc-ndnls. .ind the Undnh have lull itHinii mg .ui-.ts 
C ompare the elaborate ahuuldcr palmettca of Inn cntcmponir) the Quad, ir P.intcr 
(FIGURE 24a).* riu: meander is rcgulul) unbmltr b) pattern ub. Compare tU 
Quadrate Painter i meander., with the characteristic pattern tquan, frmn which tlic 
painter takers his name Matt pamt ts u>ol for tlir pattern- nd lu uicwod m - %«r>iy 
of colour* grant, blue*, and r.dw me papular foe the forma twk prat \ m..u\ra, and 
let-blues for the Ian noguphy U funeni \mm ore Ai^ 

F.retnan, with one possihle exccpium a vasr which tw owl 'po^ibh* u hare aimc from 
Mclm * The figure style has much in common will, tlut the Parmer of 2335, 

A lehythos in the Ilntidi Museum with warrior, woman, and child illiHtrate the rviotiorv- 
slup (rLATE 43. 1).* tfca/le> considered thr vase an Vx.client work he the Painter of 
Munich 2335 m the sp.nt of the Woman Painter' Thr Pauitrr I Munich :xy^\ figures 
arc usually not so slight as the lhrd Pamta’s, nor are tUv a» tnrcutv a t»< Woman 
Painter s. lake the Bird Painter, the Piimier nl Mumh ^3-,.; prefer* unrranplH ,* I tw 
Sgun compos.tiom I he Wotnm Painte f 7 

two often three. 01 more, linked in a sequence nf grand gatiua The Bntnh Murawi* 
/c/rvV/zor Ink the ’liignaa* nf »hc Wianan Painter and the tend™ - of thr Ism ter 1 
Munich 2 W . Several of the Woman Painter's scene an compos.,on, !U hkc %b*« 

of ihc Puinlir of Munich - 33 ? -Pr.-';’ ^. , 

SS’wLon ,V O' . on . <*» . ' • J* ^ 

bkytlKU in Nc» \ork (PLAn P- *>. , “ ”^ d ' tt1an Iu-.,:lt* Ilitre 

P»imcr-*Wj dlo," Willi af h } l u * LUdu, • he h.t .hr W.. ritn.t: 

» pinion .ml grandeur in Ore be* of ll« Ute . 

vuei m mind. 
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^ SHOULDER FATTERNS 

|« KEEP WORKSHOP: REED PAINTER AND GROUP l< 

/+k\ikm of die R«d Workshop tfMJutk those by the Reed Painter himself. Jf , 

R • IT* workshop muit hart been one of the most influential in the I t . 

%.. cmxt-M lea.t a number of UJiyl/m alir.»MJlcd lu different , 

„ lth „ mit* them the Anavywo. UkylAot. The Reed "houlde. ^k,-, 
n*jnda h and of the Anavymt* ftkylb* do not to my knowledge appear «.n Ui 
xU Ih/d Painter himself. Hi* palmetto h*'* been described; hb meander, r , 

M't. doe* not haw pattern squirm.' I know <.f one exception. * /fikyifto , , 

in fUde.' with broken running meondm alternating with saltire . - 

pBlem square .» mlmd by the running meander. The umc pattern nr. /, > , / 

b* the t’oil*bcfg PauUrr/ the Woman Painter (and his manner)/ at Ica^t one /<m 
C roup R (n-4tr 50. 1V and two !rkyth*i of the AnavywO* Group (Athens 19;. 3 3 r: 
tf)and 19334). T** Adullo Painter had alternated meanders and pattern q rr 
m a diffttml scheme: group* of uopt meanders alternately facing right and lift 
pattern quarts depending alternately from the upper and lower horianiiul liner- l>. • 

the pattern (rlcLHl $Jf.’ The 19333 pattern la, in fact, much nearer the Reid >..< 

5 h) form than the Achillean, differing principal!) in the formation of the patten. ,1 < 
which not enclosed h> the hroktn running meander* next to the closing vertical t 
founder unit toima a vertical line framing one side of the pattern square. Al! c l :} 
Aninnoi Uttytkn (from the second grave), *tlh the two stated exceptions ami 19 <■ 


which hx* been reworked.* repwduer thn divtincme Reed pattern. On the h. 
pattern**™ k, tlicrcfore, the Ana\) Ukylh-a look as if thc> were produced in connection 

mth the Reed Work-hop. Nor is this unlikely, given the points of similarity !>• tv, 
Bird and R«d Ukythui and the rclatiomhfp between thoc painters anil tlic Won , 
Parnirr Htc Bird Painter vfK&talircd in small Ukyth « with simple two figure com; 1 
tie.*; il« R««d Painter decorated many small lyVn-fifpirt Ukythnt. The Hud Pjinn r 
W«.*k IS, on the wfwilc. finer and more delicate than that nf the Reed Painter' 1 ..! 
Ukyilmt (nit the two arc sometime* not far apart in spirit, and somewhere mar tin u- 
•’.r.d% the Anarystax Group nunc Bird than Reed in figure work, hut unt|uc -tion.il 
Retd in fMitem. with a tooth of something grander. Ika/lcy looked to the Achill. ■> 
Wkmmg. hot the Woman Painter ts nearer in rime and he ix not without Rml dhl . 
tw.n*(sre below;. We think of the Woman Painter as a painter of large Ukythoi w-ih 
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REEU WORKSHOP ^ 

aiatursquc figuro but a ffuod numbei of his Mt-i/um . .1 

Reed Panrt 3 §? and their dcomnon is nra much more improanc » ' ^ 

•hop. a ,..rf ,h. dlttnhuUon al lU v«. All al ,hr R of klK ,, n 

f*‘«r ne *. arc « trrUl ;' 1 R«J .. mhn I,.,,,!. 

C 7 T “ CcU ' 1 - <«>"'»..• -a Sp.ni. ,n . an 1: w 
(unpublished) grave.- Bn d others from Oruth oatem Vunmlavu* A,.«i from th*v 

Rred /rfry-fAw. the ool) white Myffefof unquttlwRiblv ft mn IWlOvraph, -hwh ar- 
known to have travcllet! in am ugnificam numbers «c fmm the TvmUw Workd-jp -a 

handful o n ut (Rhode 

Salami'-. ^ and Corinth) " Both workshop! specaalued in the mi production of small, 
cheap funerary Miylhm for an undine nnurum.f public, whuh caicd mme about 0 * 
nature of tlie offering than its a«thti»c qualnv (pro*cr.,cue ■ ^rr dt-oiwd ..n rP iyO fi h 
The Retd Painters tekylhm ire moult vmall ^nd rather carcksdv producnl. but «wk 
are larger and finer, dote enough to the Uhyllwt nf (iroup R for » «in*{lc workshop in 
have pftxluced them (cf Plvrp 51. 1). vh«p« psitcrm, and pufmemv arc similar. 
Although some large Hied lekytlm ait coot! n some of Hie Mniht* of Gtuup R. l)« 
quality, on the whole. U markedly lower, and the r'Kn^ft* ahhough MimUr. r applied 
differently. There arc afafO icono»miphKal differences In d*on. 1■ liculo concluded. 
Group R leJtythm arc not mpenm work bv the Rn-d 1 'aiM.r hut .ft- bv anocher. reUtcvl 
artist ictive in die same workshop 

Matt paint is used exclusively -fcgubrlv bLxk lee the pstuxn* -r.d ml for the hgurev 
Glare, by now. is limited tu the lines, learning the meander tund. al live duuldet p-n. 
ihlM Rnn are a charactciBtK feature of cb**icol u jardlos of the naiure 

of their outline*, and were presumably applied in tlic .mtul stagi of the*^c » devorat n. 
Both Reed and Group R Ukyth > have a predominant red cohaif 1 »•«'* So,nc hav ' 
added black, and ntl^ra have a greater degree of polvchromv with wadu ^ ot *u>\r%. h «>c 
green, and yellow, discreetly applied. *.me of the Gruup KUUyOx* no 
Ihin >onir of the Real hkyiU. .nJ lh«c ,» iw -Uccu-U d.,W ' 

.mon K Heed Irlollm, .c«*d,nf lo «« 1 Arm.hc lc.hni.al han.rr ,ho.,ld he mcn.NC.cd 
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(SHOULDER PATTERNS 

. „ rh . P ,c| 111 ,in B n *«<»«* »» ve "< 

-prelmiiMO ■ ' R . am| - (m n ccv | hkyOwi. «omclimt» b.iM.lv 

*,«ukf P-intcd Itlopm mrficote* Hu. 

l l,tKmC n, ‘ ^" 4 , 1|} ,,rfairefi-l»orkm*mJiip. Ovnvmrly, .1- 

<l*< «•* •■**" wcrt 001 P“ n ‘ rrf ,, ' w -'•' 

^ ' T, (r ,„; 0,* mwaiMmiic *"*<» 

1.4), ihr Rod IVnlrr «*! lb* ««w 01 MfIMt of Croup l< ..x m.,. 
YV,’,; - inrttiod of txpfrtcion » diffcitw: ihc Rod I'u.nKr'. Mu/m. l.„ . 

u |, | -vc era hue (cf rtATFC 47- -f s - *>• ,how of (,,0,l l’ l( 

(K.icfl line* whirl. grv« .hr tflev. of a akrtch. apontancowslv produced (cf. hah 
W hen .hr Herd Pamtet pawa j line, Hit Croup It artu.1 paint* Sr'•ml In don,. 

ir j„ mr wUhroit the nee of shadine. The viw.il impression of «ugln ,, 

„„KS , ,.fu.nl In an almoit opimsaiw atimHphere of brooding thought in vn , 

On iIhw IrlnllM nr have a gtimpro of Ihc trouhlvJ. imrwpcctivc rn.K .,1 ,,l il„ l.n, 

>W n. n( uluch .lie tight, pcc.lv an of ihc Mridus Puimcc ami his red Hyur. I, 
fleet little indication. TV ponderout Lit pc-limbed scaled yotitlis on tin two be t l: 
MrW*-t of Group R ccmimand our attention by the expression on thru far. • I . - 
ihoopli iIk^ two IrtcvHiit are rw»t tnily representative their monumental it v and : 
nr acknowledged hallmark*. nf Group R 'Hie Reed Painter's people some tuner !. 
ipuwirtt rnd tpiriilc’-s thou- of hit colleagues look oppressed in body and soul. 

Accwdm* to Phny.» volume through line, without lire uh nt shadow, wa» the prm u .. 
»ehim«tMni of live great painter I'jrrh.tunn who win active in Athens during the I', 
pourvutn W»r Although none nf his work survives, it is not unreasonable to I<h«I 
•cant trfWnion of it, hmm flight. on tlm*c Athenian vases wImmc wliiti l | \ 
avrljre* moti nearly a p p ro x i m ate to the neutral ground of panel anti wall M.. lt - 
hutnrum ot art have been quick to waocutc the Itky/hoi of Group U with I'.tnh.v 
Hirntpf fiixtapusitifin of a Group R Irkvi/ttn and a Raphael sketch illw-uraU.! midj I 1.1 
granthT qualm of fhc*c Pliny also tells us. taking hi* information fiom I It llcn-.n 

source*.* that Parrlusins was especially inn-rested in the representation of the f.m f • 
hair* and the mouth. Thm seems equally true of the artist (uc artists) of Group R " 
|h» the Gee in tlutr--quarter view, points the hair nearly strand bv Miami. and p».i 
thr nuniih hi a thottj;htfulexpression. Great care, too, it given tphamk. In Group K ih. 

« .ire .u valid a Vehule of c\pro*ion as the face: compare the scn»iti\i \\ .ii .v i 
prom.naaS featured lu.uU (iiatv S o. !)• with the boneless exp T rs,.onlc-< ban.U .d f.n 
K«vl Painter s people 
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"HI) WUHKSIII.I- 6l 

£T'*; RclJ r? m *r Al,itle ,n<i - n« »* ^.wc. 

p,!roctlo (Mfii m XKhlHnrotli .l.w ™ t*oo. ra.clv. -a, r, v hand.' drflrr from .hn« 
of ihc Armv yisos irkyumt only in the i. ndeiu> towards broken lino tvndriW. oetuie.l m 
more than one stroke, often do rnrt *jo,n ; » heart volut, , lompocrd of two ImW irc- 
^pimls.f ‘fi'1' .loiwti 'jnin’/lhn « nev low mkin lino m the shoulder drt nation 
id Group R Itkyllmt ts cnrnplrim ntid b> a broken, iinpic^uxuoie line in il<» putuic 
panel T>»c ntcamlii, tunning (hrnUn), ahtinttinc ai two. il ru. »t im<c unit intend* 
with wtbirc squall, SOnocly differ, Imm that on Myilm h> the Kted Painter. The 
Ifkythoi of Group R admit %onwwhat imst \ar»ei> the ttted mcaruler i» most ctmmion.* 
but there arc also long thin running meanders/ squand aopt nu cndir»* a running 
meander encloving a pattern square/ and unce u ‘falu? nKandcr* (hue terminating in the 
centre of the meander, imtcad r»f coming o il rfJir.j cdtnnaiet with i pattern Mpiuc,' 
either like the Ouadrote Painter'* favourite *<|»iarc. 1 On <ve*al li sthot .,| Group It the 
pnttcinwork h» largely disappeared.'-’ 

larntfraph) r 11 »c elements of Reed and ( irnup R icorvnfraphv are nuue Mimlat thin 
disparate but there are notable difference*: tin VUed Painter prefers a ample two fi arc 
composition, even for many of his large Wrvfkfs; 1 ' Group U bkyth»i. with few exceptions, 
have three 11 or four" figure* Its f.u the toinmoncu Reed scene t- tls *ni\ to «1ir tomb; 
the until nottest tomb® abroad, other low' luofmim-ot.aownedby a pediment or acanthus 
leaver." Mounds’* ire more common than *hoft t/ofnr, hut neither i» pronunent in the 
patnlir'v am re. A characteristic Icatuie ««f these Reed tomb «cno is the sllis«-«»n "» 
uaciiI momuncnlx hchroJ llw fw.ncipal «wUf. urn 5 -' *)-' '•«' •»«» ‘ , ". 1 ;•*' 1 
taa, scent on Group R Wrttai. b... on .hoc Vudm. do Ml 

appeal (I'LAI I, 49). 01'* h “ ,n " *■ I". Wl .' ' Y 

Lr-«n S xciciol) n( .be ««U.v v.cv. ..... - >*" ' ' ‘ ' 1 
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SMOULDBH FATPERNS 

hM by . nom*n« h«b behind the he'd (r, A1 1 * ft Mnrh H*t beer, « ntim :d 
hllrt/ largely hcaw thrv hire l»e«ft taker. to he tablet* and conne. ted bs l(l 
'Orvtoc' bebaf* Ml» *Wh*.' Of**"* <* Pythogoewmren tt scared) in qn, , 

P lH< and time. I dle** are important in Athenian funerary riles 1 and tn i| u »r: . 
R«d fainter. In » — p a nti ng* «nd .n sculpture (n.ATF 46. jP tluv , 

rq..rvn»«droUtd.'ndihr r.bhufli teaming from several Reed tablets*' c tjh|, 1 , 
uftidkanvc bc>ond ICWOMhle douht 

The Rerd faster is ammve in his representation of fillet v I hry hang in (M . 
not only on tombstone*. but on tv» and reed*.. . veil on the air (n ati 47 4 .s 1 . 
appear on Group H hkythc*. but ther arr not so prominent. 4 Fillet* in prolu 
chnrai trtisitc feature of two groups of Ukxtlmt which Ofl the hast* of other deui . t 
sltfiMn to l>e related to the Herd Workshop the kkxlhot of the Painters of R ir , 
anil of London O 72. The Painter of llcrlin 2464' w connected with the Reed \\ d 
bv pattern and pigment.* I fin **ci»raof «dts to the tomb are very like the Reed P n,i 
and tl» monument* arr similar. but the ’shadow * monuments do not appear Soin*, 
••■nun wear their hair high in a chignon. like the Retd PainterV but other. n. 

Ide the Woman Painter’*. and in their grateful line. too. they comc < } i> 
tn the Woman Painter's mode). The retailor between the Woman hunter and the | ,, 
Workshop b bc»r iII.m rated by the fainter of London D 71 (flati 46. i) M ump 
abli working tn th* Worr.n Painter s manner, hut also under the influence of tin I .. 
Workshop Pat tern work looks more Woman than Reed: beneath an egg hand . t •• 
nrtk. the shoulder paltmites. with alternate)/ coloured leases, are enclosed In tc« !n 
flo " ,n fuH. raund airva.'* The meander ato mine a form different f- 
R«d fainter'. neat ami unbroken, not unlike lire Woman Painter's. llir turn! 
tei.ird on live rase, .re ch.iraclerw.taUy Retd, without ihe '.hadm,,'; lo», rail., 
mnnumtnu wi.l, lumhm lease art rate on Ittyth* Iry the Woman Pr.imcr . 
u V ■ Ftllrt, hone around them and in the air. in ilut Reed manner LiW die Id r 

1 ^ i,w ° re "** Kcrd b..t r ; », .1,1. 

imr and feting they tome close to some of ihe le« monumental Irkuhm uf (irm p K • 
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KFfn Workshop 

The Reed Painter uk« h« nunc from the f(clJ , **** _ . |M . 

rf..w» hand a. .be pmfu.hm uf filled UH ] , hr 

uicd diem earlwr.* Amrmu Uiu painim of UAi ilm Chamn i 

I’aillirr i» line of ll.c few u> deioir tmreli atltni».n lu him (I.L' v,, \ h ," 

of.mall Rcc^ /r^W w ,„ .. ,« ’-MT ,*K. ’^T 

**** *«“ 7 * *'••! * cemrJI, placed rccd-ut,. ,n «h.« hranelj- 

, BBet » nguUlly (ealuimcd. ... ... J „ 1 „ wlhe .. ^ „ 

Oflmne or hold.ng her clruk |.,Amy .ery mu.h .. ,f U d Uon hi,,.! f,.,„ ,.„. 

Ihe rain... nuny lo.nb Kent.. Hall „f c bo., re|W « Wc ,|. 1Rlu) 

«hitc MiylMOt (ef. M att 23, 2):* tlic mi^un^ pjrt »• filled in onh htvlutd rr. il< The mio- 
buat nob ov-tr tin; san^ "ter. to the umr ccntrallv placed reed-trer on .at. th. 
Reed fainter 1 larger Ichythtn Ih.i tl„ v 4 < the Charon erne has brn. cui.lliicd u.th 
the visit to the tomb (FIATl 47 •).• The one Charon Ukytb. 1 of (m.irp K he. a umtUdy 
cttnfLted lamopraphy^ a uonun bearing and ba=kct (Idtr other v.sitms u, the 

Rnivt) approach^ 1 50. 

From the other tide a hastily tramformed Chuim(stil) kwkmg r*tl»rt like a \istt.« tn the 
tomb -rwit.; the l»cnign r\preF>mn of the face) dm*- up hr boat, ihe 'baik' uf which »« 
filled in wuh ityluted feeds. Tliu u the onlv Gmup ft ieA><Ao« on utudi reedi ap(«ari 
it is also, in the opinion «d Bewky the«'* w i .4 f »m« p It Uhylk* to ihe Rer .1 farmer 
himself.The figures arc %ubf4jnlul. their hair is carefully rendered and then Uc« 
mirror some emotion: the Imea arc r«tl>cr sketch) all ir. ihe manner *4 ft Ihe 

uiinpiNition. however, is ven clo« to one of the Reed Punier'* hh\tkn in laumVn 

I 

Mythological minister* of Death ap(v u on one other Mytlw of (.n»up R Thanano 
iBuraJcs a woman in the procnee of llcrmts: thr figure of llcrmca is laryd 
(Fl VTF 50 2) " Tlic Th.in .toB-llvpr - theme duo not appot «>n Herd ktrythA It 
was used b) the Tltglyph I'ainUr.' 4 and waa popular u«th the Quadrate Punter •» who 
St least orur placol the hroUvers st a reed-tree(Amom; the Urge. Ue Uk i/A-a b. the 
Quadrate Painter Hr«xky noted the influence of (.roup R.) ,? I l»c Group R I'tyh* » 
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SHOULDER PAT TERNS 


U1 if icooc-jir^r • Thaiiat©* is represented without hi* brother. and ir , , 
tooling pfacid « iyniparhrnc. he looks frighteningly menacing. W r c arc reminded 

Thaiatc* of the . liettnr,' this Thanatos. in pose as well ai countenance. nm,ld . 
much l<ir« ClutotL The ohj&:t of kk motion a uomun-sccms to rcioil 
but her countenance is serene, and her pose may be paralleled on Reed 
damn vxtxa? and vwitfl to the tomh.' A woman in llie presence of Cluron 
nearly the ume pose vn one of the UkythtA from Anavysaos;* the scene i* like .1, p 
nter’sand provides pouihh niilence for 'borrowing* in figure as well a» p., t t tril , 
Apart from vnfts to the tomb and mylhotogical representations o! the 
Death, there art two other types of scene which, at this time, seem peculiar t<» «| >( - j t * fl 
Worlabnp. il to the Rr «S Painter * serves of horsemen and scenes of batch (,, 

4fi. i. 2). Horsemen on smaller Rrrd fehythot ndc towards a rced-ircc/ lc.nl then . 
from rttds lo rnedtre*.’ ride it to the tomb. 1 or «it at the tomh.« leaving a i c tl„ ri . 
nrarb) rcol-txcc. On one of the larger Reed Irkythoi man. woman, and horu g„,| >t .. 
thr tomh • The Reed Punier especially liked horses -or at least he painted thin, ^ , 
more fedm* than he did thru mastcrs.fOn ltd-figure MvtJn* hi the A.-luii. 
Uimrr (ri nan; W . 3)." and on . turall. but r.ihcr fir*. rcd-fi K ure to,/,.,| 
KI.„, WPunter(n*n -15. I),’- btmemco come to the tomb. ’I be .ppotrjt.ee of I,-., , 
men on bm*<fh nrn, „ pert,.,, Rgwfwm, for ,t „ on th«e -it. that «en, „f, 

TT '7 UJr ?"?, ,he k f " ,C f,f,h “"'“'i'" The earliest battle /, . 

S * b ° Urt 5 Paln,er ' “ "H*h Funenr, «„ 
l?"'" l0mba ‘ 11 ***" cor, J e *-' ,urr< * .ha. tl.. 

W JT tT "T* IO C '' rnn " mor ‘" r "* death of those fallen ,n h. ,tl, 

& 3 £l«£L O,och irmn Catecemert,, ,n Athena- ,eml> .0 suppnt, tl„ 

Utcstuhly popular dunn B «ar year, antis,.,,. II. 
^ mrmument.. pubhc* ami pnvate-The Recti Patnter may have had .„ch mod. I> 
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Rm> WORKSHOP 

m mind when he reproduced fight (foot and ho, c , fi ,o t , , , 

small number Of hu larger leky-th* (puis 48 A* ^f^Uwmcd reed-tree) on a 

lliuc arc nn horsemen and no wttnon ., n uit.i . 
from the Reed Painter's Workshop. \ . in f cnor J . / } . " W ’ 1kj1 01 ,HO A/ 0 ^ 

Group R .. now in New Y hTm ^ ^ 

*** f r jnd u ^ c 4«.»* The :icnon uL pL; SLSSis j r a 

the comhatants look like Group R people 11 « ,rr« k n , , rccd-tr«. 

(ytHith seated at tornb. ».th youth ^ w.^rJprXTuM^ ^ ^ 

The seated youth head lowered m thought, sri^, . ,1,0 d ^ 

into the pediment of the tomb), a^ais un /./.wA„ of !Z, ^7^ . 
(once with spears d, appealing into the pediment).' hut the mm and woman wl!oJn 
the youth, look enough like Heed people to haw come from the K«d Parmer*,own hind 
Baltlc-ucr.ee on huUophmm sometime take pUc in .he prcwmcc of a tomb;* twiiir 
***** " 1 R** 1 U orkshop do not take place a. the tomh. I know of one 

with a combat at the tomb a /, , n Athens, aitnlwiu d b. Rcuk) to the manner of 
the Woman Painter (plate 4^. y); 'Ibe , ium outline's *„• line and ikju much faded; the 
patternwork hw entirely diMppeared. 1 he encounter lictwn n two warrmn on fmit ukr 
place in th, presence of a low. broad. acamhuH-crownid inrmunirni a rather unusual 


monument for the Woman Painter. TheCombetanuarc fully armed This \*t* haa long 
been contidcrcd a usual rc«oid nf the fcuicTjl games,• Kit at present we hate no evidrnoe 
for games being performed at the grave in iLtM<.i! AthensJ* 

An icnnngrjplIleal detail found on two Irhvth 1 of Group R irmuint ro he described: 
large Uhythoi at the tomb. Ltkxthai stand at the inrnb on e:uhcr vase-., but Uicy arc Miull 
The one certain repfe-ncmanon of a large Iriythot carhrr than the Group R is an un- 
aitnbutcd and iconographicalU unparalleled white Itkyll** in Ithaca. No* York, which 
shows a seated anti a standing youth ot a brfre tekylkn fncarh three qu.iru-r lift- r/e) 
standing on a low stepped bn*c(m ah ?j. r).*‘ I K; shape ol the Irhythm, its rrchmquc 
(glaze outline), and patterttwork suggest a date near tlw* noddle of the fifth cruturs. 
ulthmigh the shape of the Irt vthn momim.-ni' wit'h tnunpet mourh ind diMincme 
handle looks later (see l»clow). 'ITie hkxl/iot icpresented on Group R vases are smaller,•• 
|U .l B ,nR from the hrifil>, of tl«r Im.run ftRurts |o to 40 >m). ji,J J.t.ull> «undI «| the 
haw of the tnroli (im.aii* 4Q 4,50.1) lllj.l (Mint .«hlc.l lu thi month n«V, jirilown 
bod) S ukk«,' thjt j | uink'.l dt) IckMho, 1- mu-tJed. On «?»*» on I,l,Ik . 
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a SHOULDER PATTERNS 

ftrurr dectwtiun U rare* 1 The two 'W* comprising the Revelstoke Cr< »p(in thr 
of Che ttmnan Painter) feature Urge hfyOlot at the tomb,' with painted dot.„|... 
frnuic decoration • Both of thr Revebtoke Ukylhot are large, one »< under - 
the other is just <nef.» The timU* palmetto* arc in the manner of the | V) . 

but ilie meander hand it the tunning Rwi type, enduing saltire square-.. .J, 
abovT, in connection with the AnsvptfU lekytftr* and their rrbiion to ri c h f1 
Woman ftuntcrt. Iconogrjyihically the Revclnoke Ifkythoi have element- , n 
with the Woman 1 ‘amter and the Reed Workshop. The women recall the Woman I* , 
is does the euMtm. The tombs arc like those of the IVintcr of Berlin 1464. hnnscIt 1, 
in shlc to the Woman Painter, in pattern to the Reed Painter. The woman I, C ji, 
a/nbattro* am) an offering basket, who appears on both of the RcvclstoU l,h\th 
similar to the offering-bearing mnan on die one lekythos of Group R with thr enrln 
rnltire meander/ and rhe seated youth who appears on both of the Irkythoi is .: r , 
figure in die Herd Workshop. 1 

Representations of large Mnilwi are otherwise known only from vases by the Tn 
Painter (PUTS 51. 3, 4). who k also in some wa> connected with the Rccd \\ <„) 1 
His J'Mythn arc large, some ncarh ho cm.* Their decoration consists of two 
n r pi) composed, three at mmf. Tomb went* predominate, although there .ir« ! 
samo of/*<///*»«/ HjpnnnJ'Thc tombs are brood, and row , 

woh acanthus plum* whose lease* arc sometime* partly coloured.'* A lew tom!* i, ... 
pj I metre onthomaM Pcdimentcd monuments and shadow monuments do not . Wf .. r 
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^cll) .l, e «Me V arm* Md -I..,nH> bc^d, ,h. I. -a. .1* bon*,, 1 „,,„T„ 1 du. 

up . prnun. (o, Wtag « Jl),-.U p« r „) ,h t „ r , alol lhc „X 4N , 

ihrobboo KTO Arm .ben,.- FhirV,. ,l„ Tn,l )pl , p 4 „„ rr s « lrmiir 

d e .».k luj «oik u «M% r«o CT »hk imnb- u „h d.^r, be,, 

patient,,* bjer. and Kra,., «,,h duel..’ and huge Wntfca.* Some ol ,I K : 
atrted In- the r„*pl, Pa.ntrr u. ,«> larpc 11*, d.flet from armed „n 

% f * M of Grnu P H ,nd !lu * R<'cbt'Ac Gioup m lU bmuiion of the mouth, which u 
decided I v trumpet sliape. Some ha%e painted druiU .n hUtk. oml a,c. therefore, pifh.ipi 
made of clay.* but othti* are without added dcia.b srd arc per ha r- of tone.- IV 
trumpd mouth can be found on «cmal dceorsicd bs iV TncKpli Pamttr.' 

Neither the tnimpet mouth not the round moulding at thr ntek occurs on kkylhut fmn» 
the Reed Workshop, with one exception a 1 at*,*c Uhyihn b\ the Rml I'suurt [man 
grated .it tomb, with nun and woman) in ( hiugo (nuit 51. th" both the pmc of the 
seated man and the structure of the tomb can be paralleled on a Ukylhnt tw the Tnphph 
Painter.’ 1 Not so clow, hut unquestionably comparable, if the composition on a verv large 
UhvitiM tn Copenhagen (fLKTV 52. 1), one of two membets of the Llasbof Copenhagen 
49S6. connected not in mk of drawnnp. but in 'hapr tnimpvt mouth, alcnda nr,', 
xtronvh flipping *hwilder (with moulded ncck-ruig), and «mwba* oroid body, ia|<nng 
sharplv ItAxards a wilnuntul dine fool '* The second Jrtyftoi, in New Vork. nlihou h 
esacntuQy the antnc shape. i» small (27 b cm) (EUTf ji. 2). »The pnuerns are not vhirac- 
tenMlcnlly Recti, hut the aisle of figure deto. at ion .• lUrte tupecialh* lltf shwlow n.onu- 
mrnt* behind the principal anmtlmwrownrd tomb Ilc^Ws thought that the New York 
va*. lud something »n common w.tl. BcHm 2463/ .Ndf close to iV 1'imter of Berlin 
2464 (see p. ba).' 

A third large (48 3 cm) Icktfhot with Rccd cU.nrni, and a amukt 1 hape •:* unaunbuicd. 

one i>f «nc.I ollcnnu', ,n un »dul,’, t.lc ...>.rcd P'»'< '"'»>• Kcrjn.cAo.ln.vri ,, 
nmd% wonun (r*li,*r l.«lh ell«nl), nn the o.he. .«• 4 t.un- eme h.nJ on , "he 
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SHOULDER PATTERNS 


A kXW nw». The po* of the sratrtl ro*n may lx- paralleled c„. i . 

Ctx£7n*T* s«. 0 -Hi on » Afeffe, b, -hr I r 1 

I« cW but o*np*rable. arc the sealed youth, cm Copenhagen v ,s, , 

!L ' «* of Ihr Krramnlun v»c * neither characteristically Kent, nor c IcrR 

Sc-, f>)r m partem « the neck-ring i> carefully executed, as ait the shoulder p,l, . 
*rJ the running nWWfcf wilhmjt pattern square. Great care. too. n pvtn to , : 
dctiilh </ figmmori the man 1 , he e. h» hair, and his eyes. Che heads of n 
^ finale prtrfile, •< air these on the I luge Ukyihui. There is> a second ’dude >u 
n*ni and a sketchy indication of terrain.* Both detailf auggttt a Reed affiliation I 
is re of tomb, ahhmigh not tti) common on Herd Itkythrt, docs appear.* 

Tlr dwpe of the Krramnkt* Ufy/Aat is very like Copenhagen 4986. trumpet . , 
moulded neck-line. atttngl) dupingahoultkt, high thin handle, am! narrow ba « , 

a iuf»taflciat (rifled) foot The body is. lumevw, more nearly cy hndrital. nt.ircr the ' 
nf Dir Huge ukyltmt. The neck of the Kerametkos kkythen was white, apparently 1. r! 
some vort Of red pointed decoration,* a cluractcmtic feature of the Huge J rh\li„,i 
found on otlwtr white Mtylhor ,* the mouth and foot, instead of being painted hU k in t 
usual manner, ate red; 4 compurr the treatment of tlic Huge Ukvthoi (see I ! 
Lastly, and moat important!). there is a limited use of shading tlutgiapJeiu ; on \l 1 
UAytiu* shading only occur* on Huge Ukyihui . 1 The Kernmeike* lekyll**, ilicidW- ir 
dupe uid technique sands between the Reed Workshop* and the Huge Ijckyihm. 


19. HUGE LRKYTHOl 

The Huge Iskythof* five in number, share a common shape, technique, and r>l 
dc-.oration* I hey look like the work of one man in the last decade of the filth cn.t.ir 
Thtre oi the five are approximately one metre high;" two are just under 7c un,< . 
much larger than the Tngtyph I'uinter's Ingot, or Copenhagen 4986. The lupc >f tl 
Imt-prcsmcd examples isa nearly straight-sided cylinder, with trumpet mouth, n o ii.l. d 
neck-ring. and wilnianiial foot (platb 54)." The proveniences of two art known tin 
two Huge UkyiluM in Berlin weir found at Alnpckc" (modern Antbdokcpoi)’ in 1 >s 
n.e proveniences of the other three arc unknown, but between the 187c* and \n \ . .*■!. 
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■89» one found iu in Madrid* .nmh.. .0 iw = „,j , lHl j , , 

B.'.!*).* It i» not imponiblc Ural Uu-v . t |„ „ . . ’ 1 lnnw 

the of Itwni Alhtm (U c Ath , ' ' ' 

few attfibuted Attic vaaca. In ,l/{ I u ruo .i« hmI u.,. ) u .,. . ^ — , . 

rilbtn one «b.,c /,*„/« ,n «!,!,<, l i / , 
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type («n nimed from the tmcnpiirn, „„ u,o ctanpk). ,bn lht 

Furtwjngln s tKH? CottUopK of the Botl.n Coll. I,„ . „ A | n , ; * 

Uv&* onc '■> ,hc Tn * l M , >> ISrniu . 7 «•.' jimI 00- wantrihtiud ( 7 , on)’ (loth 
FurtWfinglcr and Fairbanks conm ed tl i l .Kyihw inf ilu || uri f. 

not only because of its war. Iwit hecaucr.,» a icrhnu at c of the figure dcior-mon 
tkioKraphut which according lo Pliny wa tl* K u ,t lamr nl the punter \\nAM r, n . snd 
of hi» somewhat votiAgcr crattempnran. /cun. ol Hera. Wu (tcv Mow)." Non. of their 
painting survives. We have llmy't w.ad - (ami tl»o^ .4 a ftw mhrr maent wnfcrs) amJ 
little more a few tantalizingglnnp-c^, in v tnui:i tmdit* pi diwt-l < »ci «v.nl .mum *. 
of whnt tl»e»r art iruy have been aiming them, th llugr ivinffwa I hr dcveV.pmrnt of 
tfoagntphin in anumt Gteccc and Italy has btuilwil by R;.rmjif.‘ : IUit im piup'uc 
in not to place the Huge Iskyth* m lelali. n \< niMiument.tl paituir r but in rclatum 10 
other Irk) thot of ch\ and of stone. 

The shape of the Huge Myihm is. ai we hc^c mted. m* 'ri% diffctcut f*mr> Out cf 
some late white Mytkm (cf runt 51) and ml 1.0c UkyiU * (i-Lv)i 5 y 2) » e 

other white Irkviht u. with the near exception ul th K«un»nki« 11 . (ri vit 51 ?*. »hr 
ull.ee (Up bus been Applied over the Ilrtirc rn,ri»ct, uoi ) -I In hod " 

■boulder, and fori. I be nromimenul Mr and lire ‘ l,llc l ,>ral 

(riKKCM that the pollei l*l»UW «■ «Mm« » «hr... -»*■ n.j«hl he «e~pl«d •» 

model. Stone Uhylln.1 went durable dinefnl* met .u.ivIJr m tbe .lad An nraikru le 

>0 .hr I.. In .he face of peorvm, 'rmpearn,,. In u, .,.lp"-. -«•< 1 “^^“ 

painters sough, to m«e a b S , me .rad. bj ,l " * "*“•* ; TJ, ‘ „ 

Unthei in stone. IV rather am mtmprtm.K.1 ■ , 
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SHOULDER PATTERNS 

& , m ronfet Kir*' "8 ,, ‘ u P° n ,hc P*" 11 bru5h '' and >'l •- 

jaasss sssss^ •» -s, «*-* «•*»««,••• 

h “?jT ,hc fom. of lml.t hairh.ng«PP«ri on Attic «*, for mu....,„ 

AftO** ' Uvn ljK . (|mt o, the Brvgtn Punier - Apollodoros ,.. 

r ^T^nonr .» n<* therefore. .he -invent**.' of shading. ra.hr, .. Ire, 

M to livmf «—ore*. including men. although »r are not .. Id .1 , 

£** ” "*?, „ KmvUhu Aon. «-» used -lectiwhr and restricted!* for a w 
udoaHTome after ApolWoro* m Greek. Elmstan. and South Italian pair,., , 
nJ .oo.e.. but rm the bodie* of men. not women, pn.babl* hecause . I i 
ouHol ed we drffrTtirtution through skin tones, fundamental lo Greek as well 
rirhrr Mediterranean school* of ptdntln*. The flesh of women is outlined 
mUurJ; die flesh of men shaded and more deeply coloured.* The I Inge / rh 
our earliest Attic vase, on which this distinction in shading can lie oh*erv ,1 
die Huge Ijkythm mile more of it than others for cample, tlie two fi .il run . 
leafed at the teanb (pure i). their hearih shaded chest set off against whit, 

„ h<w fold, are hatched in Tile pruOurii Itkyfhiu IfLATE 54. 2) lias a balance ' 
men mote tl» wiuikJes on the face of the mounting man) and outlined mm™ : 
dcMiralmn i4 die Louite Mrvdbl with file women at the tomb consists large!, , ! hi 
flat nucc of colour cartlinni and unshaded. The use of ikiagrapfiiii on tin II 
Lekytkw u ratirrh in accord with late classical and Hellenistic monumental p1 
k ba> brrn pfcrfnfd,’ 

The vecond technical feature of whxh the Huge Ltkylhoi have been considc r..! r 
Hrr,LiL.ke is pex*pfC»ve ikenfifraphia. 1 - Perspective, a* Vitruvius tells us. uii the iii\ - 
bors cl Afidurthoa of Sinvr.' a contemporary rf AJfcibtades. 1 and Zcuvn *• ui.d i. 
s .'±i been applied l«c*ifcanliy 4 and not %ery auctesafully, on Attic vast lr- m : 
bir \Tvh»cpenoi1.nir«tofuntodcta):Uof furniture or architecture .'* The rcpr« -011.1 : 

-1 nb-etTy in *paee or. Am: v»,*t u not vtay succesaftd because the principle ;, of p< r • 
uv ucrxf MK understood. Itt-apanu), linear perspective w ithout a common , 

pam T be painter of the Huge UkyO *h l? no more advanced in his ikrr>n»ru[>hu: t ,1 

* n * ajM * * » yr, rf wu1 tAp HSuU A>t™ 4 if.J* * • 

LM I TU iur4n ipmil cm T*W ecru?** the ami* <~t .f 
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Oliver ltte fifth-century nd-fijeuve poinicn The tf-nb mntmirvut* »rc a um-n*i.. in 
their Spahf* dttpo^«li«»n w i» the »>Uic* beneath the I *er .m thi BcrKn /«4fni bA>i7w 
(runt 54- 2) U,c d,nl ,M:,d b y ^ Ihe v^-ifcn on the lyr.hre 


TOWM^ the end of Ox fifth century white U/ryihin uith fiy uc dccnvaiiun ccaaed Uj Ik 
favoured |;ravc offering- (sec pp 133 fl |. The ‘end <4 vhite Uhyitn 1 raniKit be daierl 
closelv nwini* to the bd of *y*tematuall> exiaiaicd Tun irteni vi*Av»ti/tfM in 

Athens, one tvi the Kcrametkos, the Otlwt in S>maem» Spare.* fttnled bie fifth- aim) 
early fourlh-ccntury graves but nidi feu exceptions they were aielcaxh cenalructcd and 
poorly furnished. 1W will! uhrti Ukytho ; often l ad n* </thci finnK- dauMc '/ricrir.* 
None looks later tlian the Uvt decide o( tlie fifth century* the fW.nm f<«t the va* 
despite the attempts by artists of Ciiwrp K ii*d u 1 the llu^r /-Mj/Aw l« ItW* «. * rrm 

to hase pasaed a feu years earlier. . . 

A passae. in the EciUua^a* of An-.nplui « h . Uwie l«n aud h> . . uf 

Attic mounting as cykIoic, f.,. Use derra - of the-kite ft. line - W ' " '•* 

Strifes 

in the play Arutophanc- vptakx «>( h , , ,.-, u m term no mot* 

rtfeiemrs are topical, tt' »n drmraWai thsn to lie «l”„t oil 

appropriate to the while slippnl ‘ . | v |hc |„i rg „ well *' tic 

pw-,, red-fignitd or bUsk-pamted, »b«ri' -« ‘ ( qu.l,fiu.- 

thmugh much of the fourth centnn ’ An “" P ^, drKa ] Iskvtlm a an 

tion and the. Uhythn need be ..c.U^ wh«e n r M^ u, da, 

appropriate term for the stone a r ^| ( ,phin<*‘ day. « n orK pa^vigt in U* 

Whnder. Stone ueref^hi^Mcn Ar , ^ ijng mw,. eonffonud 

he acen>> to ref. «•*£ lU — to bury ha 

by three amorous ok) u«">cn. entreaL. 
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SHOULDER PATTERNS 


body at the mouth of the harbour' and to place above it, instead of a lekythos, one of the 
old women, blacked with pitch and leaded into position* 

Stone lekythoi are one aspect of the rena.ssance of Athen.an funerary art which began 
around 410 B C when sculptors first turned to private comrmss.ons of a public unfettered 
bv sumptuary restrictions (see p. 136.)- During much of ,lic fifth century, when osten¬ 
tatious burial had been condemned, if not legally banned, the white lekythos enjoyed 
a special place in the funerary rites of Athenians. When the period of austerity came to 
an end, so did the pre-eminence of the vase. For a few decades lekythoi were produced 
in clay and stone the former providing not only the inspiration, but also the model in 
shape, pattern, and figurework for the latter.’ Hut the clay vase could not compete with 
the larger, more durable, stone monument. Soon the small oil pots, which had long 
been given to the dead, assumed the white lekythos’ position as favoured offerings in the 
grave, and above ground the stone lekythos assumed its decorative role. The small oil 
pots were essential to the living and the dead, quite apart from eschatology'. The demise 
of the white lekythos , therefore, marks a change in fashion, not a change in funcrarv 
practice: the small lekythoi of the late fifth and fourth centuries, and the fusiform un¬ 
guent aria of the Hellenistic period which take their place, confirm the undiminished 
importance of oil in Athenian rites of death and burial. 


1 An allusion to the grave of Themistoclcs ? Plut., 
Them., 32, 5-6. A. W. Gommc, A Historical Com¬ 
mentary on Thucydides, i (194s). 445 f* 

1 Usshcr, 226 f. Throughout the play there is an 
emphasis on the make-up of the old women; their 
faces are whitened with lead paint (11. 878, 904, 929, 
1072) and dabbed with rouge (Usshcr, 195). The 
whiteness is as appropriate to most marble lekythoi as 


it is to clay lekythoi painted white (cf. CQ xhii. 39 f- 
and n. 6) and the inference that red on white alludes to 
white clay lekythoi with figures outlined in red paint 
(CQ xliii. 43 n. 39) is unnecessary. Stone vases were 
secured into bases with the help of molten lead (cf. 
A. Bruckner, Dcr Friedhof am Eridanos (i 9 ° 9 )» /*• 
ftp- 43 ; 9 *. figs. 56 8). 

3 Schmaltz, 76 ff. 



PART TWO 


SHAPES OF WHITE LEKYTHOI 



introduction 

ess safca rr 

Bca.ley llaspels d^s.h.auon without goi n(; beyond „, and is designed^ a'^.d^o 
,cky,h<» described in the monograph especially to those the following second-voted 
,o sidc-palmcttcs. I eons,tiers only the prmctpal shapes which were regularly decorated 
„-,.h figures in outline on white-ground. Some black-figure shapes are mentioned on 
pp. 143 f. A detailed study is being prepared by Brian Cook. 

Lekythos is a generic term for oil bottle.* In classical Athens oil was essential for life 
and death, in the business, the home, the sanctuary, and the grave. Because of the many 
and varied uses for oil, receptacles of different shapes were designed for its storage and 
dispensation. Conventionally we restrict the term to a particular type of oil pot, although 
the ancient Greeks applied lekythos to vases of other shapes, for instance the aiyballot 
(plate 9. 2, 3) and alabastron (pi.ate 72).* Modern scholars recognize three types of 
lekythos : 4 Type One has a body which curves gently, without break from neck to base 
(plate 67. 1), Type Two has a shoulder sharply set off from the body (plate 67. 2 6), 
and Type Three is squat, generally without a sharply defined shoulder (plates 61. 2, 
V- 3 )- T yP c 0ne is essentially a black-figure shape; Type Three red-figure;' Type Two, 
although produced in black-figurc, is the red-figure and white-ground shape par excel¬ 
lence. When we speak of lekylhoi without qualification, we mean lekythoi of shoulder 
type. Lekythoi of Type Two are divided in ARV into two great classes standard and 
secondary, secondary generally being smaller, less careful versions of standard. 6 


1 . THE ESTABLISHMENT OF THE STANDARD CYLINDER 


Some time in the second quarter of the sixth century lekythoi began to be fashioned witli 
distinct shoulders 7 and this marks the beginning of Type Two lekythoi and the beginning 
of the end of Type One. 8 The first shoulder lekythoi retained the mouth and drip¬ 
ring characteristic of Type One, but by the middle of the century the Amasis Painter 
decorated a shoulder lekythos with a simple mouth and a token drip ring which is little 
more than a thin raised line. The Polnui 7 heron lekythos in the Louvre (platf i. i), v 
which is early in his career, has linked lotus buds on the shoulder and a picture panel 
restricted to the front of the body. The former is a characteristic feature of secondary 


' ARV 675. 

* The etymology of lehythos, proposed by L J. 
Flfcrmk {lekythoi (1934). 2t IT.), is rejected by IF. 
Frisk (CiriccJliuhes tlymilcgisehes War let budi (i«/n). 
Licfcning 12, s.v. lekytlieit, p. 116). 

' F 1. 15; USA xxix (1927-8). ‘87 IF (Hcar.lt>); 
ADth xi (1927-8). 91 ff. (S. I’apaicpyrkli); /’II, 
euppl. v (193O. 546-8 (II. Nachod); EA.-I tv (1961), 


539 IT.; Agora xii 150 IT. 

* (i Richter and M. Milne, Shapes and Names ./ 
Athenian Vases (l 9 J 5 ). >4 « 7 * 

* Agora xii. 153 and n. lb. 

6 ARV 675 - 

» AM. 7. 

• I hid. G and eh. 3. 

• l-ouvrc F 71 . AUl «54 no 49* 



SHAN* or WHITS UKVTHO, 

fi(Ul awn.- the Utter of oltnCBt till birr I )p> I v 

/,At i** thw u f^’ ul ^ Hif iMOurxl* 

««difr 1 * * * through liic third quartet ul 


\4xk-h?.t'- ird-hr*** 0 ' . f|CJ ady through the third quarto „| 

The Ibouti* . . J eew4 bv the introduction of clip new red 1, , 

«rtitui}.- •** .-.Under ,UVC bcrn dcCOIi " cd ,n ‘ 

«•“* L"^ ,nhmnJvpwioi: toprtl^-^t our earltBt e.vm.pl, 
ihapenr« Myihn, who** hodv tapered aliarply tnu..rri n., 

fr'** V^f.^^tuiorUoctot)UroghMuted. tl.e toe meets t) .... ,. 

^ ’**. , Thrtr „ unotuirtl Of profile tn the oriml examples/ h . •• 

'j' '"m.’t’ril. Thfevliwlet* pamled b> the memltcre of the Uagros , 

dlK wlKru ,«t ouihluhol h> the Edfnl.urpl. Wittier, .in,I |„ 


** - rv h: " 

' hehtW> *Z rZt i* uncertainty of profile *n the «rbest example,/ hm •),, 
round‘d - n>f n .j IN krt pamied b> the member* ol the Leagrw i•. 

W the undo ®ttW*hed h, the Edinburgh Fainter, and .t i< |„ 
t'khma »nrr* *d*foar through the Athene Painter and his UWJ. ,h. v j,. 
o imderoa*noi theerth lypcoffeM** fashioned mthe last quarter of the :n»xcii - 

no, fr-hrA« drronted ertlusiirK in black-figure. 

Cor.vr* alive members of the Kmuneikcis. less than certain that the cylinder . 
Wfa% unqualified succca, cautiously produced •eompronusc’ Mty thoi which retain- 
*h;rpl» cOvuok lover body Of the writer »htpe (PLATE 3. 2)/ Cotnpromr <. 
tl.jj.?. a:\-'*idui| to the degree of the painter's conservatism. General!) eariu-r 
pi^TiW a/e mofc t»p<Ting, lairr orwsue more cylindrical. The experiment *.v - l 
Lwd Tor Edinburgh Witter ts one cf the tisl 10 decorate this shape, and In-:, 
promise' tthrha tend to he mote ^lender than those of the older Lcagnn . t 1 u, 
the \chdf.o Famicr. r> H>c •compromise* kkylhot w«# a block-figure simp.*, .u j 
rtce.iih the only ud-njurr oamplr known was the cock and hen Irkyihtu n 0> 
(n*r* Gy i). ’ Sow there n ■notlicr, and belli axe described in some detail n. • 
Ittff 

fori) ied*fii*urt Ifkylhn," although few in number and roughly conicmp-r.iry 
liAannlj lariedumveal ihelundsofdtfftrer.C puttiTS active m different uork.sli’n, 
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TUL E6TARUHMMENT Ol 1 m 

. . c Sl \MJAHU CVI.INDMI .q 

Some arc the First red-fipure esioinnlcA of ). „ _ , 

new style’s repertoire of shapes, foi .h. u%La*k t ' taNn ' cJ n ** 

6 . i).' and the group of Uhylht* in vavioifc t- V r ^ C ^* ,rv ^ re Golcr (pi.an 

(Me pp. Vend nir» « tTchW^'Z 1 ... "«.• 

esscn.uilly bfatkd^re -hip,, fo, ln . w ,„ ^ 

in dupe '5 'vUtcd to the rla« „( \,K (n . 3 S, (kc V 47 f w ?' “ h,fh 

aiming' And Dost™ MhfctoP Uk\UvA. *,mi ,i.j,d\J,' ni 1 “ ' A s'K^tn 

of the bbck-figuM Sappho and Ibmphr.*, p. ™ ih "' .. 1 

setui*ouihnc. „n v,hi.e- poun d, „o, (^e pp ^^ " 7 

figure technique had purlicd b!ii.-fioi„i* ,m<. the buk, ;.,„nd by the ,„j j ,/ ^ 
century die market for M„*« 4 M « bbdt-l K ... m gout fo. «me U .«, but 
Uleae fifth-century black.figure fr* y,hn are aim,,., , „h„ ul evcep.ea, *.11 
Questionably second-rate I he major «t»k h novv bem K dorr tcj-hnuic 

I he Edinburgh, 1 hocus and Athena Pairtcr. »c the In to decorate bite-cxUnder 
Irkythox .n the block-figure technique (,« pp . , 4 ff, The only other lar*c W^k-figure 
cylinder* are rhe evotie BftL* of the Beldam Painte, (platis 18. yy 5 ;, and these 
sund apart from the cylinders of standard shrpe. and arc more anpottant f.,r technique 
and iconography than for the perpetuation of the black figure technique (*cc pp 84 (.). 


? TYPE BL 

In the workshop of the Athena Painter, a pcnonal vctiuoo of the Edinburgh cylinder 
developed which, though occasionally decorated in him k-figure. i»essentially a red-figure 
and uhuc-ground shaped Without the characterxaik Uowdoin palmettcs on the diouhkr 
(see pp. 15D Ufo- arc not easily distingiiisheii from other Irhllmt of standard ihapc 
(cf PLATES 12, 13, 14. 15).’ The ruxk t black. At the join of neck to shoulder there urc 
enclosed barn/ not the more muni tonpjes ofcailv red-figure Itkulu/i of tandnnl slope.' 
The shoulder is reserved. Reserved *bouWer» me cfmractcnai*. of ««indar> Mythoi. 
but also of two groups of standard Ukythm (1) tlo« by the Achilles I’ointcr and hi* 
follower* with three elegant black palmcttcs (wc pp 41 f . ' T?l 34 2. J» and (?) those 
Of the KlQgmann, Descypn, and related punters with five *ub-Dovrdotn Mark p»'iro tu-. 
inelegantly painted fax pp. «;f.). The foi« i> itocned and often fined l*h.s » a 
minority form, which ocraiomlb occurs 0n**>«*»' of ^-nda.d iv,>c (ct euyr. ./ •) 
The Btmdoin Pointer is not the only Tainter nf 111 - nor arc -ill hi§ Irhlt ><x this nhipt. 
wc have PU.- Cl,?,' 1 and ATI-n 11 b> him. Sunn of the painters decorating BU -Und 
close to the fitowdoin Painter.'* whose workshop must Mnc beer, large and mfluenna 
Black-bodied liowdmn ftkvthm (plati 67. 3) are docnlwl » ™ *<**• 
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5HAFES OF WHITE LEK VTHO! 

* 3. TYPE DL 

• hanllv be cM ** either standard nr second 
OLt^n*^ Pi ^ eT # !’SX i id«dcylindm(rwu 69 . *}• The brnh mm 
Thr far** «' an, I» lf5 ‘ n ,c ^ - . ^ ^uJder are reserved The mouth is a ;.,t 
fool in * Wl *‘H«nd ,ljr ' r - A-sitO, «s portiv resened, partly painted black M)|. , 

drep cup md'hr loot* ^ c ^ TOporla n t c»f ibe Utapes decorate. I with f, ; - . 

M **"*^'SigilSd (PtATB 5-S. 59); their mdcflm rttr /'AwAnr ... 

aa d julmrttw <* ^ ^ DrofphM Workshop <«e pp. vf.ff.) 

,P S?h 1 a d* principal b, .he Di~ph~ IVumc, , 

JI"** ,b, emto w«b. *tap« "* ,hc w,l > “ I "'"s i' 1 -' > 

,1 ;, .>. Thr AcriqrntD hM k» * « up«™F «■““l". «"•> ■'>>1 

ifp-". % *«dnroV. -1 fa« ■" - Th. ,1 , 

lid(urc Id. "hfch **M» the va*.« „dh the Ktophrade* Painter, am! 
Lrimmork of the ted-figure d*mldci’ recalls the Merlin Painter and his circle ’I 
re.' h» hem attributed to the Terpaulo* Painter* who like the Dutu.t Painter « 
u**M not rail* with tl* bWk-figure Diorphm Workshop, but also with the r. 
figure •niidiop of the Mrrhn hunter A ltd figure ainvhoe in Sc. Louis (PLXTk ;; 4 
sunburn! to the painter, 1$, ihpnnaplrof decoration, a Mde-palniettc \ .ise. the rlal.ni..». 
handle floral* come to the front, 10 frame the tingle figure, a maenad \ a*cs were sm 1 
Urh dovontrd hi the Dufint Painter." 

Thr Sappho Pamttr*» lehthvi come clcac* to the Agrigcnto shape than to the bio.sp 
Painter. Thti tend to be fuller and iquaiter. with a tdinllower mouth.'• Apart from il 
near- 1 linden., the Sappho Painter also decorated smaller Mythot. with long no l l\.t 
shoulder, .h.rplv uperrng body, and simple dne foot. Tlir shape. > which looks like 1 r 
Sa|i|*hn Painter's own invention, is ditd Lmle Lion, after the most usual devor.iti..i 
lhr 4 oultWr.»*TTic Link Lion is almost exclusively a bl«k-figurc sl» ape;'*a icnu- nl.. 

IhX' ^ ,hB Dn9PhtH IWCr imn 59 4) *" “ men,io ~ d *»«■• '»lc P-»b.H « 

***• ,ml '» *" dimmer lh« ,hr A^crro /,*„/, 

V,X V* *! iRl ■ ™ «* te "f S,,, 

(FL.1t 58, I,, thr si.nJ.nl cjtodrr ,n profile. j„.l .1 
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TYPE DL S| 

are the va*cs tliat the Diosphot Painter decorate! r. i„ .. 
nvch with palmc lies,* r. n a white ground Some 0 f the K. uH C * C,U ". 

are slimmer wuh deep-cup mouth and a drgm.rat t rm T. ‘ ,,,c ' % Uf ''* *"*?«*"• 
dwHilder • Thi- •» tlw shape taken up hs ^ ch * m on ,hc 

hhd^-i-r ":; 0 ; n ) p r ,c " mJ 1 ^» 


4 . TYPE PL 

Pl^.ltr Paimc. of Prt,. P.1.1, f.rountc „ pc i,„u j8 „ „ , tlluA , hf 
S.ppho_lter. m the Diotphn rw,. „, r ,. rl „ ^ 6 

w T..' 0 , pph " in ' 1 D '“' lh "» Pjl " Hr ' ri - - * fiua.t n,,, ,W 

\ftcr OL tt .. .Ik- row. m.pomnt Mfc-pdraeiu- W*, Jf „l ,1^ pop,,u tl , x ,7X, 

t>pe of •W-Lon » «.,!, undrr^torxl ,n uf ,l„ ,h.pr‘. .onn.<,.„, »„!, 0* 

Diosphos >'orkshop Sidc-palrnntr MMhm of slape IM. (Hart 6i. i) tend to make 

more use of outline, levs of silhouette, and a number o( the whiie-gmund PL* me 

decorated exclusisclv in the outline technique (ace pp ioj I | There aie aho red-figure 

PLa*—among them die SabouiofT Painter’s in Honolulu with elaborate handle floral* 

(pt.sTB 28. t). 1 Mom of the painters f»f itd-figurr PI-* appear to l*e rrLucil in wime wwv, 

as we might expect. HMv the \a*e. in its puce form ilon not seem to have been produced 

over a very long period of tunc.' 

PL* arc generally small. The mouth is 'hallow and ironghl-sided The neck i' lung 
and lire shoulder is nearly flat. Tlic bodv tapers sharplx tmawnls a uniple disc fool " 
This description is almost as ipproprutr to the Little Linns («f run ^ 0 - 4) Little 
Lions arc a speciality of the Sappho Painter and l*L demo from the Sappho Painter** 

version of DL. 

PL, a* we have said, dcnio from the fuller form of DL, the Sappho P untrr’* vmton 
which stands clowt to the Agricento arming trkythn% than the DL of the Dk»fho« 
Painter. The Agngcnto Uky thot (riATl 6 2) ha* a deep mouth, iuntd profile, prominent 
lip. and a loot in rw»» tkgrecs- Another enth red figure bkythat, the Omophile Ukylhtn 
in London (PLATE6. 3)." ha*, in addition to the tapenng bodv, the 'imple rmmth and 
foot" which arc »h.u.ictm*m feature of PL. In style of drawing the Oinophile Mytkat 
conics clou to sonic Panaitun ‘»in shape to tlic MtiAmof Claw of Athens >Si. ’ 

The shoulder decoration is in the manner ot the Pham His Painter" the chief proponent 
of the old-fadiioned broad. *harplv upamg kblhot, in the wake of thr new cylinder 
whkh was coniH-itrd with the Class ol Athens ;S|. in dcctrral.on as well a*, shape <s*c 
pp 147 f)." Hca/kv noted the rownbbme in diape I'etween Irh thn ot tvpe I L ami 
khythra of the CW ol Athcii* 581." 

. |ref prod-urd .r dl* »«"» «*°* ** J 
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: 5 a-M. 4 ,u fi- « • X X - S 3 “■ - , 

• Ssfi ZS : S?~«. • •*'«■ ""'* M * • ■ ,v 

• rim 4j* f >\rM .a &. Trn-m fc*ok ■* ll »»•» 


SHAPES OF WHITE MVTBOi 

s. TYPE ATL 

. ^nTthcAiichincsand Tymbo* Printers (plate zi), or.,! ,d t 
ATL«Wj«ninit 'P™ of pL tapcn jess and os the mouth dt< T ir, : 

both to FI. and » DL ■ ^ |ypc A TL.* The more cylindrical h«.d. •. 
ibopc become, ^ ^ conned the shape with DL. 4 'I he c> I,: 

deeper nwdL «d ^ ^ ^er’s later shape, taken up by .he ! (;„„. 

P^tcr • UciSlU^nmuth kky^i described by M«« U*gk in connect u„|. 
» Hrt bm and IMmih Painters*» one of the %enuons of shape A TL. as n „ rev,, 

iSS connected the Tymbos Group with the Beldam Works!,, T r. 
*, w iky hut also in dao/abon. 1 The predominance of funerary seem * on /, !r, :l 
of the Tyrnbi* Group ii perhaps also • result of Beldam affiliation (see p. S3 . 
Significant in this re^'d » die Tyinbon Painter's resemblance to the Inscription I’amu , 
another painter of funerary *«nes. related to the Beldam Painter and Ins "-.rk-f . 
(tet p io). 

ATL if » ltd-figure and a white-ground shape. Among ATLs there ,? consider.,!, 
^ritff in shape and quality. Those which come closer to DL are finer, and not mfr. 
qumtly larger (run at. 1,*)." A wull group of these. red-figure and white-ground. 1 
bfotcomwirud with lire Flying- Angel Painter (seep. 34 n. I t)."The neck and shoulder r, 

,nerved, u on all ATLs, but the shoulder is dccomtcd with palmettos instead of tL 
more uu,ul degenerate buda or ray*. The five bbek palmcttcs, beneath unenclosed l».,i 
are wiangcd in a system like the Bowdoin Painter's. Earlier ATLs are roughly <ontci„- 
P>rar> with tlir Bowdoin Painter'a period of greatest influence, and one of the white 
ground ATU connected with the Flying Angel Painter was buried with a red fig,u, 
Bowdnui fthyihot of type BL in a grave at Gcla." 

A large, fine, white-ground ATI-, recently on the Basle Market, has Inert aft,,I „r, 

L " t , { ' UTt2 ' AI,hou K h lhc A “ chin « *"<> Tymbm Painter 

a,, “ • hC /T!’ U0rk5hOp ' M have n ‘* rkctl, y different diameter-. I ! r 

i ' ”, 7 0,U " " h "' Pound umt „ 

painted ««, of sever.11 .Ufa, , 

Paimcr ihinThe Tpnim Painter. ,COno ® r “r > **>'— ,n co. .. 

TOV 

4 W>* 11 „*?*£/•* * 07 . fi B .. ( ar\ t , 
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ft ;*v am 


' ***•"“ « o- 


'■ AMV 7, » no '»<« r.,»r, , , r * 

n r*:. 2 <** ^ « 7 -> 
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731. nUL 180 

'• ,7 °°- 

„ „ : 7,B - *i*- 4 ». 

" ttd - 7ijB - l6w, L * 70 i./*a, a4M f 


TYTE ATL gj 

producerl over a considerable pcr..>d of time and decorated by ,hc lymbos Pamte, as 

- h >; ^ \ m T Ww f T fcu thc W rwt:^ c “ 

The earliest have gU* outhnes. the later have outlmes ,n gl a « J 5 W Hh 

ma : , *H a , ,T ^ W | ,n “ , ‘ ,U,, T ’ ?! «' prcdomitwtdy funcaiy. 

• m1 ' dc, P ,,c ‘be shockmgly poor quality of ,he draw.ng exceedingly interesting • The 
poor quality of the draughtsman,.h,p matched by a generally low standard of potting 
the work is cwrsc the profile « .lack, and the propomon* ire heavy and unai.rua.vc * 
The usual shoulder de oration is hawi.K pa.nkd ban,, which sometimes look hke 
degenerate buds or rays * palmcttcs are virtually unknown • 

. , .... (Nr* V «> tA %»,,,*! AN i’n 7 nugol 

• IImI 7 «* n.« 9 J-C. .nd no. . a ( r«, jfc, „ . „„ -fn „ dtr >uulh r , ll)vr- 

' 753 »P»b. t ft! 'IN , S 7 „ . Itr, S«| „ul Um , <li 

• The T%mt*» Cvuup t« 4 AI 7 S|fl. »M.SI 17** 'i-t.r r. .hr ron.h , »/rl VJ/ . 4 A ..it,.Ur 

Pam 4*4 f) ;u.l under aoo >tt /r*>«Ai«. rw.nj4r xJ trwAmtK^ imetvm ihi* bmus! o.rfiWfi 

ha> hern tlrakd mlu lh*r. tul>e> <4* •»» ll«rk> ( IWr 7S*. on. 7, U» wu,«J «, . .,„ib 

tAkl'ny) 0 )»b*c by ihf TrmNa . ,u> *»io (AKV 734 no* ^ n) and dir arnUil rmwi at the 

h * minnrr, fin* talc products ol ihr «• rl»li p Thr ir.mt, 143(1 14 AM' 714. no i, rMTIU »)• 

dm*win •• baled partly on mtmi fo* OriiM ,n I,; THb**rnc*..n#»H«A .bi ih*Trmbot I'wurr liUuui 
gUn and ni«l in (nl, and man in |.u), and partly on vd. thew ubaimi th* Or«nul »r,ttrr‘ fCab. M*U 
arylr Rooch!) holt -A t!« vnar* wnh ft«* n.rpiion* 4 gA Au AMI' 75 < n<« v»l and Charm ARP' 7 ><». 
«*hii< Itkyihci. arr b> *U Tymh»a IWicc himwlf not bi 4) Thr Oncnul* aia draenU J mi p «in 6 
Ln. than one-thud of th. Irkuh -x traluu a nr,|,k 'I h*' C haron ddT,n horn .ah*.* «l,m on h.^ 
friiuJi (w»wn. In* N,X*> in th« m.nnrr of ihr du nhrd in «*>»r*] riupact* U M m»»rnt*d all «« 
CarWrvh*. A»«h.,r.. an.! Hoodem I'amirr* Th. rrU •»' • . -,i| lrir boa. Hir~trd hi aunbl* ni.U trLart 
•»*« l *nt* Mtwi Th* monummi kki-i < npr.- ») 1) 

•anted m the ftK.nd mnund. it Jy-A-a fr> m whuii ihr Vw» ,n Ihr naiw* of dir Tttnb.- Pa.nl.* U) 

pointer take- h,» notnr A pwuliar halilff ■ < rioAw by arr all nhn* irAii/-, roushlv Mr> m •mml»r T>^ 
lhc TytnlM Pamir. « ihr mirn- r naw* a heu»* » imn-iuarliy » p* id «ti U Mhtl> | u nmr> *1 ihr am, 
fr»r» J Mllhll. ihr null.m uf die nr-und. It .* r*n pn..nm. arr -rr? ht (hint <4 th* i rtnbo. I*.,nur 
ahiavk rkar ohrtU* llo hm»fr •• mean, m b. in fr ftt alihm,«h lur-.w, n-m.n-nn air r.| rrM-wd more 
of ihr m u.m! im«V H (rf ANI 7 i» and PP 714 «<*« '***** "***' ®W W «» 

7 j6. nr. Oj). On -I kail c*v of ,hr kAi.A.o mpnm T««-l rnrnr.rm ,**r 0 J«r.. 

(Londi n. 1 >3* AM' 756 nn 66 0-l*n >y .».fwui* Itrrmo .. . p.,^. rtanmoK 

-rm.i hke a crjm- tCf. an unrtir.l.ulrd < m anul. Th* «m*Wh, h*. nr4 berr, 

TUhai'orm t» 6, UWffl, P> *). «hr haul ol ih, *«pk.nrf Th, ir.rummH .m JUSju 

hiri on dir T 0 h.ru: , UhiU, nw, b compel -rtb « "•n.on. th*** Jm.Jwnr • 

Ihr 1 von filtmc tadh *nd-r in *> fo..nd m . wme •<> « h ' / ,h » 4< ’ U,, " ^ 

K«**.■ <hiw-... 77 , ... 

6 eurr ikmb'O (cl. /fMI 754 . "• 3 ',’unc.O ho. ,ntrc r an no 

nn. cenamly fin—, (The U. n ^ ^ 1 h 7 % »'• M>- 

et.ir. l-d p*..d Sn M A H. 1 ■;« ^ lr Am, hr* bar-. I--ml .ft €«» 

&amh«iV^nni iof.i) 6f hu',!»>«* *■ • ,^474463 4«l r 7«» '*1 O, n< of (he 

■ “-"S •*. •—■ ■>- -*.. 

Kn.rM. ..n n,. II 1 U*. 4 -n*» nw« “ .. . . ,*l. «* PP h#/ 

67. and nn it. iK) Umufl) om -nJ. br.fdr 4« A’" ** 

Ibe omitkWon* mow nfUn a o»»n ^rni»itn-» * iTki.yjh n P 41 T m. 71 

^r* hr- h-r 1 . 4*1 no: jo ,. 75 * no * 7 > £ J J* ” J ^ 

fal 1 * m ih* Bfnund in prirf (-W* 755 - nn n ‘ 

V >th charpna wrth tlnun sword on one r.f the 



fHAPES Of WHITE UKYTBOi 

U 

4 TYPE CL 

u » *" ^' Tlf 'Si"- 

M<T Wnai but ihc ^ f d in imitator wo degree' The neck and .»• I , 

* s * l 'T^ , . n i* iu, rw draroh and » decorated with haatilv pamn .1 r.->. ‘ . ,, 

J » t£ mlrfe un* to be shallcr* and mlhef tfvaighf sided S..i,e I lf 
***** ,' JM j er^tcntlr deeoratrd; other* -ue small. |sc*uK t. ...... 


CL * * mi-^ewr sfof* esro more than white-ground which 15 perhaps • 

«n« the Cirhrohe P»nter worked primarily in red-figure or. a great wn.n 
2 ul« HKludin* » «fnific«o» number of euf*. Our oirlieM CL i» red-figure, as 
, MHJtrcoOlCbrA,* •»«>* *vlr of figure-draw mg is in the manner of Doun« r r , n 
a/rift Canctono too**, «!*■* icd-figure BLa bear the inscription Dons (sec , 

The CtrUmhe footer dceorrto some BU' and the Bowdotn Pointer some Cl f h, 
Bowha Pamir?'« tiU arc red-figure the Cartsruhc Painter's BLs .rr wli.i, 

*nh Bo»<fon palmetto Bcvdom palmettes also appear on the shoulder of one ■ ( („• 
■hue WjlAar of Standard shape " 

The ifcoofcraph? of the type CL IrArfat i» not funerary. A single figure. u’ . 
Irraalr * wit cnmrruii» A croup of uiunnbuicd red-figure CU" n decorated u.il, 
••L»<fit»es witheJnttpnjja'* Similar ©»l khyt/ua of other secondary >ha|H> »x, 
trrt<n*hutrdtotbf Bowdoin Painter' • and to the Icarus Painter *• Both painted < 1 , 
mdfcuMrittAafscepp i<*f-> The Icarus Pantcr. " like tin: Carhuube P.imlcr. aa 
,sn « a**on*«eil with ihr Beldam Workshop. 1 * 
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■XmuilaiAon pmodofbmr. Mn> Hj^kIs data) ihr cvlirrt BEI (». ! „ 
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T' PE 111.1 


Painter’* name %a%c .n Athens) around 470 hc.> H» I , v h .., , . , 

*«"'«> in .....tta., L.c in ,«W Unpilt Z I ZZ , ZZ ilr ’ 

-vkt .'.X'Tr uw “" ■ ,r r'-> - <■- «“"• 

Th. dl.pr InoV. .. . ,. »r« o« P«lrr'. pm.m.1 .. lhr , ud ., llnJ „ 

« .MKT m! well nu«fc. ...I, . ... 0 f nhn ,, .... „, t 

55 X 7 . t r , ' ho " u r Ti " •** - -<>■ «■.« h 

,h. J»niac i-lmcu./ »W aii.mftnrfni virm Krordm,, ,o .1. ,„i 
nM )* -4 lh« ««t. t« lickm) Al .hr ,.m, „f m i m ,| lc „ hjrti 

on Ihr lop onH The mouth is .k, r .ml ruun.UJ. i! . nr, h P . I, .. f >,4 , ilc ,| l0 „id rt 
rter ah.rp.y- Bui Ihr mm noohk fen * it the arv, U fcn«,| hi tht ,om m ,! ,.„U5rr 10 
body- WOttrad of wiling out at tht» point, the Ihm!» uti« in »The »alh of the *** 
are nearly Wraight apart from this angle, ami mm ihr foot in a full round curve, ai 
in Ukytkni of standard sliape. Chamterulu i«k> i% lhr . r»o of urt n .^d lines the 
lower body.* The form of Uk- loot sanca vunc arc .inipW n^ntd dno •• others air 
flared and |Uintrd in imitation twr» dr.^ccs " 

The curliest BEI * arc fulls bUt-f. ! .) nr bear five palmetto* m ihr 

Atbcn.» Painter* favourite scheme fiu.i»- roi» Latrf If! I.* arr -cm-outline or outline 
and the slintildcv p-dnu ttci tire modified (iim hi: ir^.r) the nurnUr of pcuH e devrraved 
and the space Ixiucen them is meremed Tht* t>Mrvn idmitA red for tU alternate petah 
(now faded). Il.e ch.innicnstu fett.nr of III.!, -.hi '• . ngardk oi thr dnpo*it»on 
of the palmetto. » the tm> arc tcrnlnK which sprw.t from il.e L-rcrr irndnlv lulling 
paimettes. The BekLim palmettc* and tin) urr tendnk are found in tl*e Licit work of 
the Thc«eu» Painter ,J and armte of hi* rthrukr* come eh-, r to ti* BeIdamn- del than to 
an> of those of hu colkvigiie. the Athena Painter." It n p*-*>rhb th.rtihr Painter's 

tradition of funerary I conographs sstthm the These* * Atlxna \V«rid»p al»> influenced 
the Beldam Painter 

The iconography of the black-figuri 111 I '• -oc funcrar. ' *erru oi.ilitv 
BELi feature tomb scenes (pimf i». 0 * and one of the outline BPL* (rt^T* iS 
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&H4PE5 or ITHITE LtKKHOI 

. nil d* epical elements of the tomb scene -s it : . 

;x r Tbexf***” fae ^rathx and It Arrtot -one broken a* r - , _ 
«oa't« of the white-ground BLLs arr decocted cv•:■ 

***** f? w scc,ito - * >,-*■•' 

.JTk de Ci^*^ ftfflW **■ ffn<W m * COod wfmr ,,M « vv •> 

® e ® • . ^ ^ enn^ct .1 fhe ln$rnptwn Painter. who decorated jr |. 

E£Lis* iPunE *9- itV. « do two by the I'trech: Painter ' wi. ..> 
toirx a »!*> ner «i* Quknbc Ptma Seand white is used for the coi..b 
m fi n> hr the Piialo of UuSoo V 65 'PLOT iS. 5). The use of second vih.tc 
nefc,cc rhe* Wv?*«. but not fbe female flesh, ts surely meaningful. the whue p« I. 
»:am dr tf* cbooudcU » not ©f "'*** but ol marble. as were the fii:e^ ..f 
«itfrr pnn gmmaoe. One of the uruttributed HELs with a tomb scene- dtiser 
n u rr n g. for three aab are up rcaer.ted staring a common bar 5 (>> do 
attatv or. the Aaarnas iefctfei b« the Painter of Munich 2535 and the \.t« V 
hkytkx b. d-e V«o Jfcrita matt a)), and m the space between them arc in^r 
dm. .MM and ft***,™ 


Fahe ctenexs « i*« known from Be}don IfkythaL" BELs aie Luge and . r . 

** ®f »~fl »**»' chamber (cf. PUO* ?5 . + ) enabled li t- livin- 

” - Mq-CTgg dgphrof P^jcrodi Ac dc-d. If later, ven Lu S e. 
rt* do DOC hive uie turnon. ir a proUbhr beau.-* the vase is no !,.,** r ,. 

H?“* ** * ! a vac with an interior c- ;:. r -rm, 

“ d #0 ? 0tLffp,4tm **“ 10 nuke them ’Hu : , 
3 * mo ‘ mr ^ l * J,cicub * **naiaed by X-ray photo$raphi) and . 
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8. CHIMNEYS 

The Ian secondary shape «h,ch wx shall cun:.<ln u 0 ce of ^ r-„ nre- «/ 

^rsr 1 * ** Be ir l SK ^' ^ ,,r — 1 **' oi .u 

mouth Mhe adyr o. n.p-mnuth Ukxthem hav f bem memicorf in cponectura J!d> dupe 
ATK The chimnn likflJm, (putb ^ 2. 7 o. 4. B). like (he hr* RKU • a cunou* 

'T fnira the Beldam Painter himsetf. the Emoonoo 

and Ifjimon Painter' arc the on om who rpeeulurxl in thm . 1(llC k 

chmiaey^ are like the Beldam Pamirr'* xhr *h«.M„ & d,r body Aarpb rapcrol. 

wk! the concave foot is painted ir, imitation two d.-rce-.. Haem-mum dumnns. 00 the 
other 1 12nd. are ikujU cylindrical, and rhe shoulder, aie quite Ail* The ehmurr i oo< 
a red-fipirc shape, nor is tt popular in white-sr-nrod It t mcKuJnl here beciuvr of die 
small number of whtre-zround example dcojraicd with «de-palmeae< < rt.vn ^14. a 
*cc pp. mi f.) or exclusively with piaxtcii-r («_\ts 7c h s<r pp 151 f.y 
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PART THREE 


SIDE-PALMETTE LEKYTHOI 



INTRODUCTION 

S1DE-PM.MF1 TK lehythoi (cf. plates 58, 59 ) the name is JUazleyV- like many of the 
vases chosen for study in the monograph, are relatively unknown, and. in a survey of 
Greek painting unimportant. For our purposes their importance is considerable: not 
°nl> arc virtually all side palmetto lehythoi white-ground, hut the tlorals and i.gurcs on 
the body are often combined in such a way that the work of one hand, not two. seems 
assured. Sidc-palniettc lehythoi are, therefore, one of the groups of lehythoi on which 
figures and patterns can lu: shown to be closely related, if not actually painted by one 
man. Another group consists of black-bodied lehythoi with figures am! florals on the 
shoulder, described on pages 122II. 

Side-pa lmcttc lehytlwi are not numerous. Miss Haspcls drew attention to lehythoi 
decorated in this way, especially to sidc-palincUc lehythoi of the Diosphos Workshop,* 
and Bcazley included them in All\ '* In this section sidc-palmctte lehythoi are taken by 
shape, and reference should be made to the preceding pages in which the shapes of 
shoulder-type lehythoi are described. 

With very few exceptions, 4 sidc-palinctte lehythoi are white-ground. The palmettos are 
black, and black is sometimes retained for detail, but outline is more common for the 
figurework than black-figure 5 or silhouette. Added colour is restricted to touches of red 
or purple. These vases were fiist produced around 500 H.C., and most date to the first 
or early second quarter of the fifth century. Side p.ilmcttcs are found on lehythoi of most 
secondary shapes, including the near-standard IIL. 


I. THE PRINCIPLE OK DECORATION 


The principle of decoration florals framing a central figure composition is borrowed 
from contemporary vases of other shapes, whose handle florals arc sometimes elaborate 
compositions extending towards the front or back of the vase, limning its figure scene 
(cf. pi AiP 55). The florals painted In m ath the handles on clay vases often look as il they 
were derived from metal vases, whose intricately worked h andle attachments decorative!y 
conceal the rivet holes joining handle to body." Handle lloials were painted on clay 
vases in the blast before they became popular in Attica.’ Kikellura amphorae are perhaps 
the lust example; some of these iiu ide much of handle lloials, which occasionally frame 


1 An Fjooff. 

’ ML 110 If, cf Fuirbanka'a 'acmlla ami palm- 
(1 ay It . A I) nil I ‘vim- wtlli acinlU and Imv* 
palm* lira on cadi ante of the main •cent* (i. V> 

A Ilia). 

’ Al^ 300 IT. 1(143 f.; Pam 356f. 

* Merlin, 3J$l. AW. 19R, n<> s, on«l lloaion, >)\ 102. 
mi ii/H. no 3 (Cnrivia Painter) 

• ‘Scmi-uuilmc' ia not ut diuracItriMic «-l **dc- 

ftMIt x 


pnlmcllc Ith^lhoi a* llic ilmaificaiiun in iW (300 f) 

■ . . ... 

* Cf Jncotisllwl. 39 . >44 «»'> P> *• ° r M*«ulva»rt 
w ii|, clul^nilc Inutile mia.limcnti urr JnenUd l«y 
J». • d ill ml (/f»iaiawAi*.iM*.i»» " (*<W» n " d 
l.iainl) (Ancintl (-'ok mi l Unman Hr. nan (i«i o). 
»hilc-tfuun-l -hue, SmJnhirr no 7 r >)- 
» J.koIiMImI. 23 ^45 ('Clmliidwn" and 1 ikcllara). 



SUPE-MLWETTE LSKYniO! 

«* ,. , 5 lud«<l the fand,c flor * ls " ; ‘ i ' 

, ccniral tip* cmpaU "^,u,,uchdl >« •« u " llc and florais ' 

“•""‘'CSS ** «fter of the l»o, .-I m P ,,,K M’l ■ 

AnfWit''” ul n^B mim bo- otHutk*. hhick- anil re.I I , 
ll J «iIcft’rt 1 "' r, '""r nlore common on Uhythm than pr. , 

W nf omromt «*' Kavt bfrfi died by Mias Ha-pel 

WW" 1 ilioolder kkythm of >pcci.l type m No, V, •. 

*" •fZZH cedlcd .He Wraith Pdnl«f.» have palmei.es. base ml-, I 
Darlr- «, M |hc Icm j n |» ,he central polmettc ( mo, ,, 
lundle On ™ ,j „ tht ^hc.' the lendrib of ihc tcmr.nl pain, 

.L„,l in d» spandrel on other side of the cent,,I , 

3 , 0) On neilhri >« air lh* central palmelles attached to the han.ll. : 

U „.He, are m a Hbcl-fignr* Uky,ho> by the Cela Painter m Boalon r 
1 1,0 Cell Pumer'i Honk ire arranged like those on iht first New 7 ork hi ^ th-,. 

ptimem ireapa I0 apet, not base to base* ’Hie Boston vase h.i*. or-.. • 

lit Ml shop (7UH 17. i) to which small flnriln huve been decorative!* ad,I, I 
hhlhmby the punterfloralsareheldbyEroie»(fUtr 16 4) und scaledfi^.ro ,d, 
nr nwub," julmettc nr« spring up from the ground line behind a faw n 1 ». .1 
Uijc head* (fun 17.3). 1 

The handle piltmtie* on a Lcagnm lehylJnn of compromise shape in iln : 
CollretMin (run 3. a) • arcarrangeddifferently; the composition 15 not lain ..i.d , .. 
of Imkrd palmcttrt final freely beneath the handle- The arrangement of tin pain 
the treatment of their hearts, and ihe thin spandrel buds arc not unlike iI-.om 
unjiinhiiwd^liitc-gTOurulomocAonn Dresden'*' and the white-ground col,. 1 •crater in 
( artmihr (run 55 1) ’by the Sappho Painter. ' 17 k palmettos on 1I1 I I arc the 
Lncrm r^ l,nlini 10 Group* of two, three, and two. The Sappho ]\m u- a. 
pirnitt Ihc Dutphoa Annin a.c contemporary with the Leagros C.roup i 
wrec (damn to il‘* 1 

flw,U m U**k-«IP*re Ithylhoi .vhkh Id, .,1. 

> ^ to the Sappho Painter, the Kcphisophon Painter. ’ A 

,. JM* * nv 3S; .f w r.v 

* far.,, tw*«f v tk Am - ,P 1 On JJ h and Morn . f,t 

1 1 frtmtm igNji AUL tit n. , -. 
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BB.|r PKINCIPU; OI OUCOkATlON 

of white Miyt/wi have Itccn attributed to h.tn dl t ...t i 

apccul shape (*ce p. Hi). At Iccm two „r dun l i ' ‘ C ' >J,ppho l ‘« nll 'r*a 

in New York* linked circumscribed palmeticn rath ' ’ '** U 0n 4 L,lt,c I ' M,n 

beneath the handle. The Ka mU JTlST'J ^** n * “ * f '" ... 

mterestm.; handle Rorah rfw) f,.,,', h "‘ l ««pt"«aMy 

hno dircUcd towards , cent., ,,.-m „„ - n . t ^ n, '‘! lv dr "" n ; 

palmc.., . ,re linked. ,hc v«„ la ||y oncmed ate ud.e'lmiZi' T! 
pahncttei me four am.ll bhek h.rds. IMh MuM ,e„ 1! ^ ' ' 

of Kerb,soph. Kcplu-ophon es p,»„„d w , InZu Tf‘" T""' 

SSi'l'jJg *=• ?*'« fowta. a«J oi^d^ 

Dototheo. and Uljmpmdo ... .... pnused on othe. ..d hp.,, ... 

figure vase. > Amony the . W.,« m the Vahun cm ,,l„eh Ol.mpmdom, „ 

pn,.Kd wtth Lcagrnst and a hUck-htahcd .. /. r Mum.l, «- „ tl0W 

shoulder Iwar, palmette, vttrit bla.k h.rds, on which Dottthem r ,„„.d ,.,.h Memnon 
Ustly. . wh.te-gm.md lattle I.MUI recently acipured by the Km.il (naan,. M„«um 
Tonmfo. ami attnlmtcd In Kondc) to the Kcphisophiai Painter 5 r. u-ani 
five athletes and five name* - Olympiodoros. Mcgridc*. Spiniliann, Dion, and P(>)thU. 
I*hc comp*, itmn recalls the relief* on three htaiut line*, two rernvered from the 
Thcmi*toklean Wall in Athcmin -nd a third from the Dipykm Gate in tr/n. 1 * 
In publishing the Dip*Ion have, which pitihahly vipported a huu/m, WilUmncn com- 
porctl a group of white-ground •u*orktm'* by the Painter of l-oodon li 620 (puts 57 a).'* 
and these mnochom were compared by Bcaalcy'* with the hlack-htalkd i>iiu» /me in Munich 
w bo'c chouldct I wars palmette* and block bird* and the hahs in*eriptHKi> Domthco* 


and Memnon. 

Bcfmc turning to the handle omunrnt of rol figim Mtylhni I should like tn draw 
attcmmti to other black hud' vases-* 4 Bcaalcy dated the Munich mimAe* 'ahum or 
noi much lutcr’.” The three statue basts have been dated around 510 * arid the lower date 
accords better with the ceramic evidence a group of \a»cn of ditTcient diapc* with Muck 
palmette* and black hods on white ground, either beneath the handle nr disposed on 
either ude of the figure decoration. A white-ground imphora of Nikaahcnic shape in 
\ icnna (platt 5;. 2. rictnr 266)" and a wliite-gtotmdo/nw Wm Dresden* Iuvt pulmcitca 
and birds beneath the handle. .Mies Iftopck compared ilw style and dworation of the 
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*,n|.MI.«rTTE UKYTHOt 

* ^ ^ rWo. Painter. "*** «,«». :r„ 

\0cno* •*£*V~ cr dwd pd** 11 ** •" *** ,h/nc ,,r ' r Sj : ■ ' I 

M>t. ,atd,hr 6u,n !lw m Sri**" (f%AT 9 55 ^ Thr •' II ' 

^^Jdeeht^ori^Carknibr m;'.,' jr 

^ • TV V*nn* ^ fly « outstretched «, 

«** rn*™^ •** JT ^ ruI „^ lf4 . The Dresden bi.cU -re aV, 1, 
ic *urJ*- ►* *** •. g (MJ tsKk Ibe nalmctte compoafKin 

" lh0Mrt,rO ^ u» » W*} <* **>« 0,1 *** wbCT Wack ' biri1 ' 

, ,| In- n'^ ... R n .) (PLATl 56 jh fvm //• r' 

{rLtJ1 fl m teented In »llmc «« ,ad °* black-figure and h*i , 
“L* Vernal toff** of pabnertes (with reeved 
CSS ihenKTu.f land AU«cd»cflr-*»»*bonw>nuH..rAj. I m»i • 

iL u. tx>i5*. «*h hU* birds fljin* f«H» *" ^ft 10 ,ht 1X1 

itc paimena and bud*, with «how on the In* JrirvfAof b> the k 
iSTfii ;a li nan 56- ik‘ TV tdaUxtnm bd«tt> to the PskM. . ( 
r. Mari 4+mtro r 4 tV same dupe bear » Juftw inscription in praise of ! , 

JV hbsk-Uid bkfUm: unWr U o« b> the Kqihtmphon Paint. 1. 1 
«tth panciM w» row of honwxil palmcite. 

IV tm* irun tfc v‘ u related to the Colon** Croups which resernbh - 
Psma and tachidc* cww V tht Sappho and Diuphoft Paintci.. I ; 
irr—Jr V»f or the end ai 1U o%ir h aumAifnloJ b) circumscribed pabnettrt 
vndnii fctxi Irii perch On .me other bbdt-H/d v»e the bird* perch nut. .-! 
•Jto ■ . Ar+v mentis wq-u/rd by the LoutTt (PLATI> 56 4* 57. j).*’ 

Indupe *od «>ie«j decoratna the Louvre kytbxa a more Leagrar. than A : 

TV whar ennh and rack ue Awimcflean. Decoration of the mouth 1 ■ ■ 
r*n hr pt:iM«lrii«>e»#lr*cnuiMdr<ii», J ahoon an etcrpjionalk clahor 

** IT"” ^ (fUT * 1 ^ Mmncaf-di % - 

ar.ir—paimea^ on toe itemed handles. On both the Louvr- 

if* ** *“**** * neck *° shouhlcr. witi..iF > 1 

cH ^^ 00 °* AlwrM..,«»»Mr. I 

: ,„ Inf « v ^*d carlirr lot its \• r... 

”' y* ^ >td-6yure palmctlc on the v 
b»dW. tnovth. nedL and bm*r boih fpmlcll.i - 


•* ii r*. , *T u " cm 

•*•••• ^ iv >?r*^ - »wv. 
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PRIXCIPLE O. I,EIUR A71()> . 

hydru, bbcL birth fat*nr blmk-ftjnjre, tvA .d*.. .. * 5 

ptoklLi psbncttoi are rot ununtal ami tho^' J ‘,V"' ° n . Ae nt ,,lh * r ‘ 4 TV 
parallel; lor.r tondr.la, heanl.*^ palmc*i« 4n <J •.. >°d .<,-i « r ^ wilhout 

W«n> and Ant.mcr,ean: ft K .k. A "'T 1 " - «"•« 

Owvie flydna . the Nnked pain ol palm«t.. . mc ' '* ’ ' ’ .° J| ' ,ri ,K ' c<4 ^ ^ 
arrangement 1* us. .1 «ai the bnU U iU («-. , . '! * , ' * 4 4 P rn drr-» T V »««« 

3 .,) -w ^,.,c z: ^:ni: n z 1 — <* «• 

111 -ati ;f. 4 ) *D I --r., Vald^Cha. Vcn 
I'he tlutp< of the Uiim M,d, M an.1 »t. ^ V nr , f h V^T *' l,nu ' 

Heal*.* the flffiir .tyle. and the .cnnn^pVA u , r^r Tc Z'Ci '7 "**"'*' 

black-bird <aaocW are ««Vr hl^.figo.c L M..f 

v*r w rntm^ary.* and the palmcu, afc haat.K pauiud . j, , 

palmetiea. aKoie the h<ur». 

on the other hand, are except^ fine. d * 

attochmenu. po **My produced in the Ndmdicnu Wceiihop. Pair, rf l.nkoi ad.Wj 
palmetiw, carefully painted, decorate the %\hite- r n. rid d«ajMcr T}»- .r , W 
Murnch (rt*n 57. I)/on «huh DntOlhew and Memrvm .re pramd. ha. Vrn nten- 
tioned; another in the British Museum (nm 57 ai | u » the addorvd : ilmettcs and 
bUck birds, but no inscription A th.rd, fravmenurs 10 the > il, Gmla/ - 

decorated in the umr style but there art iv, bmk on the ihr-uider 

On red-figure Itkythm Vndle fV..raU atr et|ua!ly uncimrroo." Tt.e eatliot axe Oafea’ 
cylinders in boston (naiT6. i)undS>ranm «• Fancy fulmtiir ,nd lotus hodcrmipm*- 
tiof.s float freels brtuuth the lumdle JacnbrtVI likened the principle of cui^twm to 
that of the red-figure cenoe/w in St. Louia by the Tcrpautm Pum. r (iliti ;; 4?. the 
style of the flonb to those of the Dutmt (cf ri \n 55 j) and Euchandcs Painters 
Two red-figurt Itkylk* h) the No^dom Painter hm handle florals nf • irr> ikflrrrot 
type: a small palmeitr discreetly placed at the join rJ handle «o body •• He may base 
painted lekythni with larger mors complex handle Borah, but none has sunned. An 
artnt related to the Bnwdoin Painter,** the Drrsdm Pamur decreated the handle area 
of at least one of his r*d-figmc kJtylhm with polmette* in an elahoratr ccanp-Uum wh.,h 
nearly cover the hack of the va>e (rnn 27. 0 ) ,f Th,% /eAyi/mi 11 ncl» in floral decoration 

• Cf c»b M01 sis A/rr&.r* , f rr»«ibr • c.j* c* . si » j 

wnw •wl.Jvrf. M ih. I^IPV .,drm. b« w • Um ’ API Atf 

»-Oo. MJU). BtwmU H ail ,ml »*.* Abt .»1 < tiM ». W* « • 

Vpi,ir.* 1 ^ 4 * * H«l 
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UDl.MLUET-rK I.EKYTHOI 
^ k-Jj. TV RiKMirofr Hwmcf'f Itkylk* in I fonuh. 

^14- miuecr kmtontompaaty with the Or,-dm !• „, 


***« •< r«r ncflun * °* "?• 1 ^ *;• - f 

nTicn i AtpSt** *»b" k™ 1 *"" I i«nlhr scutes of t>,< I „ 
«in* 4 u*wln]. which terovnatt in small partly ope* budv. Alternate V a.u> 
T£Z*m «•*!wtd •" out!** inmd of solid Mack. The* .... . u 
,r<.ulW filled«« «mli ltd P**- L?t» H™***' be*wm popular ..n red ft. 
tad ol the wv*m! quarter «f the fifth century, l int » one *.l the1. 
m »fcxfa hie pilmeftc* appear. am) ihc dale u probably near *(>o 
Sfti.vr'ff ftsne* * Uhythat m Honolulu feature* lyre palrocttes and the rr.or. 

palmetto Sou Out the central petal* of the Honolulu p.il 
mp dm , nlbq art <wt il oshoi© IrdylAor, and that the small. partly o 
n» ffudirly shaped Ifca/lr- Uwned the palmeUrt of the O/ttmboro leftyifi>, . 
«* » mfai «♦ •tc-jpaund 6*}fh« close to the Two-row Fainter in Cope nl.j. 

:)• IV Copwdvajttn tax n actual!) a sidc-palmctte squat feAy/Aor i* r • 
to VkJ)>rt (-WitaNi^wppeaakdoo either aide of the ain^lc fu»«.u 
<K,:,T * ' TV f«uis of the palmetto are alternately black and nxatt red.* M, 1 
'*** T ’* Vm '* ,,a,nur ■** Wd»tt Workshops and lyre pain, v 
MWWMhflHBd patten IrAyiVt burn that workshop (ie< pp. i: 


2 DIOSFIIOS WORKSHOP 

u ** ,,mk p,l^H,b, ■* k-*- * 

Vwt U,/^ olWf . ’ A *“J*‘*’*' pn,nC UirKC ' n - ,ni * l>*'< »« J 
•Vh ndte un nl Fainter* or outride hi '. 

P** Ow fwp Hf m . pk1U, ° ^ 

*- »-Vut Ink fla , *". ft ” ne in, l ,, “ * •fd hi -I I h 

, ‘^*n»nd * Cfc* td th. m y *»f the iimuI hl.uk i 

m Berlin, fcatorw ; I 

# ▼ 3 h c ®nM**r»e* palmcitc*. »njl c-. and i... 


WU, ^ 


■ ; ,J IOSI*||OS WORKSHOP 

vase the tree and the snakes arc iu.no.Tanh,^llv t 

udc-palmcttc Irlrvlkca *> ^Stch patUfr^d h*^ Z! ^ ** •"« «* »'e f«» 

fev^ redf^numd *li pJmetir Uhytf^ | h r ’ ... - J" U ,# •** «* «hc 

di«rinfptiahcd f, nr. dune of oth., v „ %hl ' b * *''*<'* *'<*) « and ^1, 

t»* other added imall irK i ,| lc pj . f . 1. 4,! "' ^ 1 harjct«naiK. Jrr 

«*theu™, m. ? ,w re *• * 

be a oicwtd. Hu. .He p+nmm mt uw.M»1W rjuSTw !il o,T"u' “ 

tb.I~H ..f AcHUIm( r^„ +. 4 ) t om»cl«M,,..., f** 

Sr«S?“ Uy ifi,onop * p,,,, ' 4l,v " *» " • ... ZTZZ 

TI.r Cchftmcrt «, of M, b» bred ... J ,„l„ . .... 

f gS T’ Lnl ** J* C ” U " " " te ,k * ; .■«-*»«•*• '•» ri.-f iK imp- , , . ,hr 

Ccla unicr treats rhemas Uulcmore ilunmuv.t nlL-.,;.,<rumc , . n „ 

The thin icndnl. with t»> blo.«m,«. mo K ,,f„„.. ,„J OTtklJfl , ,„ J 

Knoouraphic ahemr of thi uk. On i **it -4 I... 4 | t live floral. ,|* 

pakncoeii. 

*P ' DMisphrw Wotkshop* the fim to prodix« »hitc- K ’'"><nii »!< r , r, r . 
^quantity H Iradme mut% of thr . hop are the feapph-. ? l'i- r - 
They art ckud)’ related and often sliarr sluipo and p4ticr»v%. hgi .jth a 
pcrvmality.* Tlie Hio.phu. Fainter bke« flntmki and clime Uvhmqur. which V 
combine* in a hastily sucer ful v*a> on ude-palmetfe Ub,lhm IV s Jrf P«.*.ie. ’ «aa 
attracted h> neither and no %ide-p*lmcttc Irtylh* b> hu hand are kne/un fi t Hnsphoi 
Fainter npeciahred in and -mall nrc.k-amp»-.rar R.c Sapplio l*nitrf dru.rated 

larger va»e», at well as imall," am on** them live hmlpti ky^frui in -Su'« u Imiq-vr with il*. 
inscription from which the painter takes hit nan*. *n *5 live wlm. yfiaind ; r.-cr*» 
in Caihiruhc with pjlii.riir* hfifieudl tf*e handle (PtatTl 5; 1).'' Ar^u’ier brp \aj«. a 
black-fivuire ampliora in Madrid," m n Uttd to l*>tb the Sappho Famler" and t U Ixjc tv* 
Croup. A distinctive feature «f V)m* of the Sappho Fainter*' larger vases » the fufterary 
•cuoufrapfty." 


DtO^PlIQS rAINTflt 

The Krld of «de-pal.ncttr fefc»/A" » m*#*** ^ ,U ’l^ h " * Ui *" d **» 
Hear ley d^l l.^.n, with the Utoaplwi IW' « '■ "* 
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• 4 hL*i, M«r • ^ •••« . ^ ZlaZ-i .--r. 
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SIDC.PALMKTTE LSKYTHOI 
^ m h a%x firmly published tin*.«• P’ of •! < i 

^ ntipi | ^fudn^tc • OicDuisphos i 
i ,4W,^«injesh*r<* J r J ti profwWv beginning hi* c..r«vr with . 
*«**«'* an the jcM 9 rfmtliwi with the Edinburgh UorUhi.p ,< , 

lapvu . Me K«n* •first* in specialize in the rd.nburgh P 

!‘ ^Toluitfdc^flif>hdnr (4ooK«n> *« f>- *4 *» d cl «-«* "■ «>■ 

form, mil but m* rniporianl pan of the painter 5 othrrv.v 

W T> , Ow^ 4 r^« rt ’ f lidc-julmrtic Mntiw arc shape DL.’ Black palnus 
rbf-.rur .. o.,rhin.-r% *n:<timrt with »oms buds and touches of red fair colom I, 
ficu , c dfointtkri atWUd partly in Hack-figure and partly tn outline (pi vrts 5 s 
A irts oi the Mj/U are Hettratfd cndtuiujv in black-figure* and the pattmm u. 
sadtbcoihminirnuMwiliiK.wdiesMnrastliat ofthe finer block ti .. . 

, OaoAn Workshop.* Send •outline i* • transitional technique, 7 Mamin g I 
purr oUrk-titfuic on ututr-gmund and outline. The Diosphos Painter is net the o.-.i- 
«ni* who empto* vms-nuUmr.’ but he is one of the most successful. To hint <!c i.. . 
rtln: onporumt there must be balance— between light and dark hcr.vcen w i.,t 

pound «od Mari florals, betvrm incised rilhouctie and outline, and between lit;. 
umI Iijju rc» IV fiwaltarealways bbcfc the reserved hearts of the ptlnu-ins ar. r. 
(»Kt»£ i$i In hgtmrwori. black-figure anJ outline are us«J equally but onprerb.is 
Chonct/hihMfr war no* oith a bom in Btxtun (Mate 59. 1)) black-figure > u: . i f 
il.r aanwr (.-pan from ho helmet which » outlined) and outline for the horse . 
irun hu mine. xh.rfi u Wadi). On another (Hmkles ami the Lion, in the I .om,, . 

f ,lcrjkfe “ fwn 1 hair, club, and cloak) and the Lion . b . - 

heu.r ('n * iluiJ 1 l‘*i -tsis and M< Juu, »n Nov York (I’iate >9 2 »" Medusa :s ■ 
..jon Bon ho WatMwrc hcid neatl, tucked into Hermes’ /rrforir). Perso.- ,,, 

Iint< ' * ' fU * i ‘ ‘ , " a4U ' S,f ’ cw Mi* Itaipeh hu powtfed in>{ ihr mu’ini .» !<• 
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rii* l!a.r<U h»: poanfeii «n.i ihr mnUru Ui 
>«-, K*kr»m* (tK pp. liof t wul wim-miit.. 
eu« b-Mh »cdoinju* ««« fu. „ird In tl.r I 
”«*n*r m h> h, paravr |m) A .!• 1 < 
(e*ur» of iK D»..phr* P.unlrr • fccrm-«-iilinr . 
Nl»cr fagM onl ilarfc. null..,- .r, . 

»Ul» U*«! 

, * J 1 * imponjoi of s. l i, M 

•nM-oinhne ihc D»" 

•K-p «ft thr ittivMuiufaril IIU ^ .hr Am. n. . 

1 .Z™ l " ,nUri *** PP ««M fl 

-UU }01 no. at- Mil. sy > 

’* L ^ ,fT . vp, AWf 30., >.n 4 . IIU : 
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IMOSIMIOS WORKS Ho I' 

are “T 11 *®* ° n «* Hi rfdcj coin,,, Purpk un " 
a prclimimw skcicli.* I'uquc, .*1 an «ome 

s trrefr= 

Jecornfed m .hi,, sj, (pi.au fi,. I))... .he ™,.„ rr ... ,,,, Z 

h sif 7 s .-. 3) V dwmcnve fwu.e of n.. o( the M,„„a askKwJ h, li,... 

was he* ul vldutw .;luz<-.- Such ptil>xhu»n> 1 not . harjctcrh-tic of id* mItoiu bitfh , 
but is luund on 4 lew (Me of shape DL. &ri„oncd bt the Dwwphm p ol u ; ,„ the Urn re 
is Dkwph.in m dcuil (plm. i).“ mother. .1. I^mn^md. „ «h e s*, r h. Pamn r 


DlOM'IIOt rOTTBK 

DLi tilth Ulus-bud ihoutdfT 

Thi* bring* u« lo«u!c-pj|mct(c li/uthui tin IV. .yt.o iMiu ? I iIkiu .ted 

In ditTcrem h .ndv Most of the artists are unknown bul vlcarly related 10 the Sappho 
and Dttftpho* Painter. The pattemwork on the whole i*. homo^nrout. and rlunvier ,- 
tically l>irKphon; exceptional is a small group of l)U with bUiL palmetta on the 
shoulder insteud of the Dtosphan lotus bms («e below Fictsrr style sometimes iornca 
dost to the J>.tpplio and Diosphos ramters' but the pnnctple of decoration 1* not the 
Diosphos Painter’s. The Hdrak ate neither so elaborate nm «o oenh balanced j^ains: 
the figures and the figure* tend to be tendered m outhne more often than black tu-u:e 
The work ol two painters heu been recugnued anuiru.' the DL* with lotus-bud shoulder 
—the Painter of Wurzburg >17 and tlic Pointer of Copenhagen j*';© 

Most of the IJMS dttrilHtted to tlic Painter ot Wuraburtf 517 4 arc br».r. but l:c u uu 
at home in Urge vates,’ .1111! W* connexion', nre with the ttrcle of th»- DWkpho* ar^l 
Sappho Painter**. ,u His Myth i use white. dia*)c DL. ^.th Uu bote ro. the .boulder,, 
and pahnettra on the bodv. fninnng a «iiulc hj^ire in outline " Tlu r. arc mo pjhtwttcs 
on on h side, cmmitinbod hut not linked, the basr of the v.ptnm julnuttr on 
the top ofthe inferior (H<n hi 2«/i). There arr a.lded ipiraUimdcudullv draw, j^rk 
opened buds, with one exception, pendent The JriflMMi of the palme.tc ond ol t».e 
buds is dllfilciit from tin Dtmpl.m PamterV. the dwot parallel u an umunboicd 
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tucrnmi 

m PI. m Nm» York <.••->« 5 '* 3 : 1 •' 

.fcivli*i» “"‘’I.!,., Wrfk «‘-'"“I') hUk " " ■ 

to .nn>iK4Wi-uta. Muxwliml ill ttUmtlm. I luc-r l, Jl; 

' n “ 

ailnhiitcd ,u ,,|UI ' , . %h i,gf decoration a* well.** the «Jw|*e •"« mm 

... bhunusM * di - ,,m " >"" "■ 

" ......"i™* 1 *;> ■ A r - .. 

tT„,V IIh iiilini.te, on iKc Wji».m ..ml IWwroo tlnlh; .... 

,"! Ll nihiwnn m. *1. .vilh *1*0 I"'* *‘" 1 . . 1 

... ...lin, ili. um«. lulimH** »°" n, l m,t !ude " f 1,11 l "" 1 ' 1 l‘ jllll " u 

n,»i niIn*"iv mduMil to tunn iw bw Initially Header plated the W.u-m 
(lW , { it Ivmiiir of tilt \*k IjhViot. auggoutnic fhat '* ••»»«**» '• l»v it t > , 

li.mil/ In lh< AthfeiwU to l«» n *idr- palmate Irkyilnn is added to il . . 
artidmlodtolltf Y*U lAulkm «i nearly canonical DI. (the ni.mil . . 

d„,w 114 fuand »n > tmirtlr cxowitcd cemetery at Sobucitia in ml mil s M it> i 
vw. now m Ult.imvwtU. lun. wi outline Nike, wtfthng block Inmi*. ’runnit^ 
mlu4««p»ftml helmet'" tvwanl** wnflr brjjc pilmcttc an lone Mem null a. Me I |m 
tendril (fMm jan). AmhuLm ewglepalmate tree »pnng*up Unde .i ummu im i whu 
in kcniugndM4ml on n white kkviU nl fthtqv PL m New York a |uu i 
mini |«lmrtH*s »irv likr ilu- C'lllam mu palmate, flame a wounded wjinm 
tofil' 1 \ Mtfhaiui iiiktitain dupe, once ui the lUnc Collection, now I.hi, hi. • , 

of ftnular pafuuttre with ttcldcd hlmanto*, Inals ami spiral- (in.iiii to. ) inn 
Her Ale*. trim Iran* on hit dull and IiiiUU ■ ktinrlnitm at a flaming altar." I Inal I. I 
Kvn cMttgUHl from t went ,n wlmli Atlaiu. ma.nh at liU mile will, an . r,. 

Nlwhthc nil. h« tup. lilt nmtif nf Athena nlfcring IlnaUe* wine imM I. . 

,c “ f" ''M "wow. »"•' '•« «w ou n .|.k i„ >i,. u, .1,., r,,, , 

thVom ' u \ J "> P "" Ily ** C,BA ... . 

i ZZL 1 ' ln " K cm ..- <*->- .1 

Diitilfl l-j,,,!,, , I ' " ur kj,lnl H llculln ... .ui j N'.iUn jn.|.lio.j I 

|.»'iu*(mn: 55 .,) T|'’ l C j”''," " 11,11 »°« i P»>" , m , -IIm*U,. k-jM.nK I" I \.l 

* v. w.t ft.Ik, 4 M\ M| 
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I niospiios wouKsnop 

jo.vcr Iml) and and l.ud* kn.-a.l, ,hc h«dW* „« , hc D „ J, 

l*amtcr, aa »c let-all. .. counted „m* ( «l« m ,„,l w lhc rL^ V.^T!' 

and lu* \-atc* offer pcihaj.. the Uaimitanimrv example ,n red fi ,i t» LI 
Paintci - Ihual- ami figures If lie had a black-figure ,nk wr uWy C . 1 ’' p ’ * 
D^pha,. inHncmc. lie l.k.d Itooh and ,f he. 1 . rated a «i.«c U XtedJ 3 
palmcttc*. %ve migl.t CrjKct it id louli like the Dio^iIuk Pa.nicr’t 


ni l Mih fxUmetlrs on the ihouldn 

l-ivc ol llw DU fwlnomd hy il„ Dimpli.n !•»..., I.avc ,.d.,a..w .... i|„ ,|„„|dc, 
intirad «H the Dintphim Pmnur* linked, padent Imio ImmU hcntaih UK'lo^d harx* 
Tht black pahiKttcn,on ieM:n«d ginund.areditpoM-tl in a manner moM charaiurimic of 
the Athena Pan tu . central group of three linked palmcttr* atul a ptbucttc on other 
wdc of the handle, with added Kpml ami thin rUd Imd The h«r. ai the neck thmiUld 
join, unlike the Athena Painter’s a»c mH eitckn* .1 l hc -nic palmciict on four of the 
Inc aic very uiniilai (in t iti 11); tliov nn the fifth (onct on the Mlntn mmkit)' look 
hash all) the villK hut tluii emntmii it lew ran fill 'Hie central petal of thr palmi tic* 
leml* to extend hc)tmd tin cncloting tendril, the heart i large and mennL The figure 
dceuratinn u alnimt cxilinivrly nuilmc. oceaMnnallv with washr. of dilute glare fur 
luIoui .11* mutt elaborate* of the lour finer kkjtfkai »»m Wotmw * llicdmuldcr palmetto 
of this Itkvlht m art quite large, with full |Htal and divtnui hnine. 11 »« pelmetic* on 
tliC body, winch frame a woman wnth minor nml ha-ki t. luet an ithhreviaied •it-lobcd 
kpandu l IdiiN-mi in addiiion to <ptr*l< and tlim eloped bud (rMJim js»i) The addiiiorutl 
hud- are a- diAUcUii*HC a feature of thr-c lekyihm ** the large iceemd |*lmittc heart • 
Another feature i* the intcrtptMin, k*lot or k*U. On the left Hide ol the woman on thr 
Wanaw vote k„lr n insefibedi on amalier nf th. Uk>il» i. in the Foge Mutetun, Harvard 
\ nivci-ity/ Um i* inscribed abuec the lianl of the hunter irtiBiung'. Tl»e Iwotv of the 
huntci. a fox and hate on a pnlfy i» coloured With wadu^uf dilute glare » The palmate* 
framing the lumter air like tlKWC nn a OL With palmitU* dmi.Wler in the Mumuno 
k nlWctkm, Palermo (wtmun with Ik-arlc) a.rrdmtcd IxHh Vine to the -me 
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SIDE-PALMETTE LBKYTHO / 

, . — inscribed The fourth DL. Thracian „ 
htfd. bad* ^ but the pattemwork is aimiiar.' 

fadcf(*pl' n *j . h itJoUkt palmetto may he added a Uh that • , 

four * m-n ****• . . 

SI S tat (ooe ^the^mnrt hunter,., one ^ttern /,/w 


itl/Slimi# tanaca <** bt the Hammn Painter).* one paturr /,/*, 
w* bTltata-d from the flddam Work-hop. or 

, it* wwk of the Beygoa Punter.* and a bronre atr.pl 
ILJuUtf/Wf haa *rt tab ptotrd black palmetto on the shoulder I ci. 
eotkaetl t*r. 4 t the d^kkr-bodv joui there is a band of linked d..»> L.r.l. 
omit in tint pcaiuooea the DL with lom*-bud ihouIJrr’ which Dcj/Icn conifer 
the »udr-p*lnxtic bkytA* by *he PwWer ci Copenhagen 3830; abn on thr ft, -m. 
wdrpalitxite lab Mo. from Hraurcn U uncertain shape* (nearer PL than DL). with . 
on the sfcwliS ct. The paltwoei of the Paesrum frky/hut, which frame a kom: • . 

«earh dlflied 


3 . PL 

Aftn DL shape PL « the most common for side-paliiiettc MythoiS The t\\x> • h 
reUtrd(vep Si, and. although DL a generally conaidered a precursor of PL 
tnim hate been pruuW concurrent!) for a time and the choice of »hapr rn • 
l-xi. Uijth a nmr of personal preference Painter. who decorated PI s 
h..t dnrmd DU «r wu The PMMcr of .he V.lc Myth* . 

of DtLd uf the ryJiTT.* th ^ e) h “ ,,K ,0fU *' bod ^aiWer (^n , 

n* ,Mrnp!,un ' p4imrd "> *>* * 

for* A* aknuat Kktir^al " IUch ,lkf i0 "* ■ 

L«tal«h^h Araik ij|)u«ui. r^Tto- K ’ n" T ^ U “ lfnh,lUd n 
Uic decern**, «wt characufutx of Uk- thm r^u of rhc Un,n 8rad % 

? *■* K ^ pc i* L: fivc pa,mi,,ci ,n * 

***** a. that of the Han.ni K^» Ukut, Tfc! ^ dc<0,a,,0n ‘ c 

ol sianr Dlu and locuj bud* on the ihc-il 1 ' Wof,hB P e D I- ,, Palmcttcs on the .ho 
the ^ 0 " ,hC o' ^ PU provKlr another I, 

* 4W ^ -rtTir. -S. 1 !'•.» • - /I? W "w » tr, 

j r ■*«*^ hm ***»™ **'-<*- ■ 

; wtir 7* ; 4a ” ^ - - 

* !m! 2** ^ ,4 ^ ^ '«tt 

mi,l- rrt«i iv.ijd,, .tut , 0 . 
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Mott aide-palincite ltlr>«Aar of shape PI . ,05 

^tcr Which the chape w named ha,! ,^ ZZ2' 7"° ^ ^ 

an artist Akin to the Sappho and iw.v.. 1.' f ? , W « <*« *"tt.. Pala.- ,36. 

the Vlasto Painter [run hi. «^* The «Nk' M |J hiT^ V” , “ ^ ‘“•tattd to 

330) rescmhlc tUe. on DU w«h ^ 2 ^ «'•' '*-• N* triova. 

palmetto cm each ci,lc. hate ,0 T[ ^ lnd <”«™r,ho, 

pal me it c e a Vent'- ouIskIc the encloM,,,. lc J, fl . ^ tm, " U '^'iral pcul o( each 

=sASr-tst-SSS? ~ : v: ■ - 

or ihape PI. once ™, ,hc rru.Tc, JSf in ^ "'r 

polmco and pendent hud appear and ,l« „„,«he. in.rU, I'l uj “ ,1„ ”” I' 
rhc Ic*nn »*««'« « •" «« „f nm.Ur channel Ih. V la,,„ I',, ,,, ,„ . 

I.n;e purnher <rf «nall >ws . mc.ly ha, ,« n „ mhlllI , |„ j 

" r “ P .V \ h T ,1: ' , n ? nc , u • ,,lr l-lnM'". thr.e «,„»l 

wd-npjre'^ond «h« Ug^,. The, ..cnpn ully p,n,„,ncm .... «h«,.pound 
v «n "fd.ffe.en, Unpe-o -h,,e .Un in Oxfmd |«,,h , N,l c .oh flic ,n .Land 
limd.l hlaek palmetteo PU.1. 6l. j)" and » ^,,.1 .n N , r l„ , ( <m ,| r m-ad 

fnmed by Bowr»).'> The l.aru. Painter liked head-fr^rkoi -n«! t.c l.ked i«. r.ame»,»ad. 
with columnV." which in principle of deiurauon scrsetl mm h thr .*m. pmp.^« ^t.muug 
fk»r»l>. Hie only Urge^cale work attributed to him 11 a icd-figurc kmtf^nu with 
scenes of pm/htut and valediction •• This » aho bta only atmbuted rax with funerary 
konographv. Mm llaspcls onrmcitoi the Icarus Pamirr with the Ikldam WoiMicp 
on the ha sn of shape and pattern.'* and I ukr the luulnfhorm (which o inUirl> iu U»e 
been the painter's one picture of funerary practice) to reflect Beldam icww^mpli^ I lie 
Icarus Painter stands in the some xhlionship to the Beldam Wbrkdrtip a* the Caknilc 
Painter both were influenced b» other worlshops as well, notably that of tb- Kowdr.«n 
Painter (set pp. 10S n. S. 110); both ha\f an impomini rni-fiifure *klr. psmfini; of 
different shapes, and both prefer a single figure on their Mntkni, c-jiei.iall\ man. woomo. 
Ems.or Nike. The Icann Painter decorated at least one lektl'hw of Hapc CL (r«d-figure). 11 
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•« , , ,, dllBuhc IWnto /'b "" ' *»i- 1 I 

-Mto tnow-* »" d 1 ,e jt" -ru-f* u also one »»«lf palinette My/Aoi of i 


♦. BL 

u in rSr okjuic panel of tome white Ithylhor from ihc lW«i- ’ 
-n^toeHOTls W P Side-nalmcttm J»ie ako conspicuous! V .tlHcnt i . • 
tthich we should most expect them-the Rroup dctorji,-.! 
har^tertsiic of side pdmrttf Am from the I )• p 

body florals on Ichythoi by the Athena and Ron <!o,, [ ,,, 
to the technique of Cfir vaie, black-figure. semi-outline. and <»uihru 
ri«MffS*i7V<bv both pmurn awl since *°inc look as if they could haw hr., .*•• 
K r j |lfrf « c a ,r oner agsin fa«d wilh the problem of the two |».nrci$* :dcm : 

pp 16 .131 ft). 


■LACK-F10 V If 

A unill number of Mtylfio i by Ihc Athena Painter have florals on riilirr snl< 
figure decoration which, with one exception (KATE 6o. i). is Athena— full figure . 
at funding) m Inat (run 6 i. i). They arc white-ground cylinders with the pvt.; 
file dtftirtctur hlack palmettos on the shouldct. The florals framing Athena .m 
p d ttdtt s in principle but their composition is unlike any we hn\c desctihcd 
&Lirl. U wight tmdtili. growing from the ground line, merging into small •«.. : 
with mUtrd ter.drh and thm dosed hulls These ; ide-palmettcs look like in r . . 1 » 

r*nln Itiiiwtlf mug hat* fought to. too, for he usually added small ow Is to the o It 
branrhe : Armrul the palmectc*. uho«- hearts aic sometimes coloured m p-.irpl- *,t 
tferrai urall Hack dot*.' as there tn o«. the .shoulders of the pamiei’s /r/ i„ 
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III. 


arvornp.i.ncd not mfrnjucndy ,n 0 ^"^. „tot« or 

On Myth™ With ndc-rulmcttm Athirv,once „ ^ pCT ‘ hc6 nn * V™ 1 

sits on a folding muoI.‘ 

"'“ n Attep^h- l„ ., .. u| ,“ 1,1 Acopol.. 

sculptor Emin,os,‘ .„d.. t|y <*»<«! M.I. !., ,,, 

™ n ” nd -' rhe Source Athena ti.ni-, ‘ ' J ,hcr “ 1 *‘ ra « 1 '' 1 '' -«!■ •- «»., 

«,■//„» Skill. pal.n,ttc-,.„ , f rju „. llj: ,, hau| *?* nt«c n„por,«, 

aftrihuted the AHh-« , lh ™. , firmly 

prolutily b, Ac psc, c, , „„„ h.*l V tat , h.fS.t ^ 

«"*" *3 * 4 )- <!.»■ «e n.«ta he taopYclu, ni n , 1 ^" ,W * ** «W«« 

esreuted ... bUck-fiunnr, , to.|, n iq« »|„ [h ,J, v , dra ^'.'’ , ,m '" nd •> 

incorrectly not to have used. .\ f u |i ,, ( . * " ' r rhap. 

pa.r.icrR ...ay be found at the <nd of this seci.S. {L tQ Zir . ^ h ) 

o. sene Ctnuentparary Attain «m», « ,«h wh.C. the hT. 

SFMI-OUTLINE 

ouZfl'VZT T***? ," !C A " ,Cld J " d »" Ww/,.a ,n bdl.t- 

Zn .1 1) I Tp f n».rr ..Id , ,„,„ L d 

thsn .be Dior.pl.o- Poutter s; „ « r^tfall, bbek-hp irr The D,r phns 1 hdd 

rendered figures m outline n. insiml s.lluruettc jcmrd.ng to hu fines <d. puts 5 fi 

the painter of our hkyihni rlutub render figures in silhouette jontetme, htr.lv ,m«ed : 

Otulmc is -ecomlary and n applied to accessory or minor detail, onh Sitter t! c drto- 

ratum is prcdommnnth black-figure, the Ailiena Fainter i> centrally assumed l ave 

executed it." and pantllek for sotucuf the waifs mm- he found m hi* wod. • B.u cfot 

parallels mat be found in the work of the Bowdom Fainter oa well.' .irrvi sane detail* 
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^•h««e ***rn/o/ 

iu* - — -an on hi. kkilkoi .1 »*■ . 

r ^ *!* f(K aMtnt h ami outline alur* I he mu >! , 

* 3 E *d • pcrlwcflW W " tJ | the frA/fW P*r* of l,r ‘ l ' 1 '" I : : 

LVmllwW***•' /..m* <iV> Th*» distinctive meander . 

.Mct.uK *«!• r* ,,f,Bed fc,UM ” .^‘figuicsnd •»*« The A,, “ •■ 1 

ft»**t *E**®J! i. linked doU-» A running me u .1.. , ri , 

ft»Wir^^ p,ft,h, ' l r gl U nroA Ktn» U> be «pccull> cui>or. l-Ut 

. fa. Irf W '*&£};£<4 « jicmannp *tth gunned *,ua,c* ,,•• < 

,bcdH«.«tne Iinkrti f*W o m hanr different pattern .n ih. , 

^ "T .“SJS •nntniini *> the Athena P«n«er have hr. famm. 

The Athra*-be*J , rmbtjlf%! ,o the IU.trJoin Painter (pwtf. * 3 - - ' «■ 

Shi lrv ' n* btUnfiua] It*** «. Hn.«cb -red-figure »nl-. 
nlhur^tr on reserved pound hate the par, of linked meanders ,b , , 

toAr Albctu Painter’* W-tahep the The , I 
„ J!v.h.<r-F<i U «P t hi it n • ipcata)' of the Bonthnn Painter am! 
mil i<rwJ a* nr miehl hair e\p«tcd.‘ Htcapcnulh liholiBtno.tlcan.111.!, • 

J„, bulW.hrV ‘ aaJ Wfc" hut '* »!» **» » 1,Wc ' ,r ‘ 1 

IWuth. wttlt tSort*inlilhwdtcnrt inhtquritilv hateAorabami mml „,m„ 
the tfawxlitt l.rlrd mrjnJcr [ulltm. mi outline alum" Oull.nr alia. :c 
» (huacttnoir d ihe Ikiudun Panto u ulhoocllc animal* An outline /. 
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Wuaburg 1 coml.ino all t\ w derail. ( H .„ i(l ,> -.n 

. white Uexthm Which M im Ha»|tcU aMoaatal w ,h ,1, T.l “ * OU,l,ne * hjf •» 

Botvdp.n I’.I inter, and tvhnh Uenk) .mh.dnl i A ^ 1 A,mc, -‘ * H *» •• the 

Bowden Workshop » a ^ ^ 

a ulhoucttc faun, appfoadim an or.thnc .dim I». ' . ',' '* ' r '"" OH ' «*«mded hy 

peculiar leftward me.mder alioxc the scene • IVrc ,i a ten ' £T, 1 P,I< ; ,, “ ,he ^ Jnij * 
recent I v on the liable Market, which sIhkiIU be a Uhd ir, ,L"\ Ap ° ° ° n 4 **'** 
from the BowtWn Workshop Iplate . 4 . j) A pdk ^ **** Ww/m 

in outline; a ..Ihnucttc wUujuetrc huW „ 

Nnne of ,hc *m,-outline **«£ | ias ^ " , bKl ' f,ound ’ 

fipircnpc ,t.« (nmv M ,. a, a.. t"'" ' 

anti on «bcm maiKme twcnpiton*, Malto^l ,hc hail ^T 2 < 7 ***' 

we have only fragment.,'° ,* m,,l) a ..dc-palnum bUh- ,," l" 

outlmc «mg, the* .until. , ... (ttctw 34/,; r, .*«&,. The mo 2 Z £2 2 

flot.d» »c wn like the Allan.. I'amtcrS hut Hart ate no small hbrk d.Tarom.1 ,hr 
palmetlrs, the lo.al t<mtpo«.t.o« may -Imj Ik compared with .l,< Bond r Jin , CT S 
AlUcna.hcd lekylhot 11 .c l-.rcn has the linked mca, Ir,. altrm..t.n C wrth 

piturn squares above the hgurc scene. 


OOTI INI: 

A lew Bowdoin white khythot hare Morals in tin* put me puirl. u. .1 okuIii or linear 
composition. 'I he cmtilai Coni|MNition, are email md n sinulwant or kuyc ami pro. 
mtiMiit. and Munctiillca dwpovd in « 1 « maimer of side palmitic On the Wur/huiK 
Mxlkoi (|*1 Ml If». 1). a small circular lW.il n held hr j woman naiim ■ .iKiauctii 
kimutitm: a forked tcmlul terminating in i.<luiei, and hlowumrs w.ili a pilimtir and 
'p.mdic -1 buds. Dopitc its mu iIUiac. this flnral has all ih« rss. nti.il elmumu of etmilir 
Bowdoin crmtptiMtiims. NntMc i^rull) tlir rrossinj* mcr icndnl of tin p«itdcnl 
hlusMim and the hUck dot inside 11 *• Notice aUo the ntmseristf ms.npti n dcvnraiivrlv 


\V«.(|)h.*k II 4 V 7 V AM »H. m. «h 

• WM}.iJj,I A,| l lr Me l||l 

• S*. ns 4 HI 6vo nn. ■. 

• s« 4 m«. r lot. n 1 iul.il.''ll- KiWiutlti 

H r.ihn_.il (.« |1i,|»,Wl|-lii~ XU.Id) -JKI A«l. 

*r. Ah, whJ p, noa., 1 ‘nia 711. 

• lamW l4n».„.t.ra 

• C l Ail-. ., .1,74 AM't>to. mu ; t’.'.iii’on ilu 
nrIKI-6 vi.ii.. *7 

• \.«L c» US iS cm 1.00 on 7 C l,.,—. . 

-tu. .M .W ik*. rate .1 *«,.h - 14 A A«L.l 

• 4 »*^ ' lo ll.« jvfflrt l Inru^ ». UmAm II *»j• (AM 

VI) 

1 N-».|« S*, 111 AH t A.* ... S.C'ub M -.1 *vo 
AMV l^a, u 1., ll nu < i* AM' t»x> «"■ H.‘A» 
lAnlk* —Mli ihe a*nr «t.nr bU.k iw 

II * .Ir.M U truiij; »r. *|.rt With rtili.r. hr* mul 


Att, Spur <•«* An* toiml *nrl-'» k<|Ai ( 
4»i AM IA* M. Nrwmh I’to-Ws 4MI ««s 
a, Itailm aa*« AM' •»- jj ..**^s.c* 

.H .ImK |4**J m U«iii l'.\ m IM 

fc* *» 

• Mm • WiH. « 1 

•* | .0. *n». T> .» ■»» my* ra^KU >>•»- 

.»W AKI* ia no |l u*l O* $mu 

ilinnal.7701. I» IKI «•**.*•*) 

*• llltltp— *V Ml «•»-« oorJ.1 rv.*c*nr* M U»* 

It... .4.0* b);»k* IMM faHUM .nt»«l-nl iwr U»n 
iM'Tva. is. V* fiaiMa |i 
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8 ,DE-W^*TT E ISKYTHOI 

** - torn cixcuUi floral on a lekylhoi in Athens :r . 

rtrdK !>»«*« Kiitltk> (run! 60. 4 )-’ Tlie Sgw fl).n£ ... 

rrf u» ootlof dtar n , \ cAniliv and Iy«<? n '‘ ,lic sxm'-ouf I'lir /r//> tl< • 

«"** “ of 5 >«*>'»«“ b,hcs r- The floral beside die 0 |t ;lr 

fe5r6a j). «w* ,hf r::n «hidi over itself and iciiinimtcs m 

*<«n]*>*d tlit irrdnl * a do"^ ° rc,c - K,kc fl >' ,n 8 *' ‘ l: 

•»-* ■** “ cl ' Wn «,;/» »«h body flonh (h ate Oo ,). Nd, 

«*)«i °'T ,’L idle foU» «t ioeted). «nd I*"** l*» *"<■ ■ 

bteMSW* ,hr laft of thr outline aim a Icmlnl. S|um 

'?■"* ,J •'™ .Jurraimp in volulw like the floral field b) Mil u.. 

16 l) Frrmone of the volutes spiuigs a tcndr.1 \ui!. 
r U ii^5“ ^rf rjl-- . 2fc-p.lmc.tt composition of familial , M . 
jK7,|„„H Ift'lil iulmntr and the smdl ha.v . 

the tmdnh, oober olio ike pait«OT hands fnunijy; the scene-pairs of !.nU In 

Jlnft»t«rifr »ilh ptHentil wjiitffs 

Tff0 white Itfyhtn ifl the manner of the lfowdom Painter .ire proper ..,1- , 
t'hth'i. with pain of black paliratic- funning a *ig uie ,n Ottlhnc (ficure $•,. • 
pj’irrtic* arr ciraiLu but not linked the superior pnlmettt, which is aligned \ *.-.!• 1 
i t .i, on the inferior fjlmettc. vhk*lt h aligned horwonmllv. The pnlmeuc? chi i i 
lil r the Hf/wdoin Painter's, row i> the meander pattern one of hi» fnw.iirin 
rompffimon n Umiliu. as u ilir outline technique, with thick lines of M< i 
Fiorddrcnrjfior cm the e itkyikoi i not limited to sidcpalrncttes: scattered n 
•*< mallei floral* . kuU (endnU c«o**rn|; each other and term nano,: >• 

Rith a cent nil black dcr 

l-mcar floraU ippear only on Bowdwn Itlivlliui decorated with .t head or tv y 
63. a. 3 and ut pp trojff.). The florals like the Athena Painter’s, are I -m : - 
***** lOTdn,: ' tenB *oK*»K in paimettf*. but die Athciva Pain Ur's small bind t-.i 
o-h-rrmMngfcf. put* to 3)/ The Marburg Athena head Myths (pi c ' 
vhe.1i M,-.: Hwpels abated to thr Athena Painlcr an a late piece, has hi., ! 

S 01 ' ma,, ovU on ,hc bnwebts of the tie. 

ifh (#,« rv rt, 1 ?• ? g,C U *'* X owh arc ,llc dccurntion of a group <»? r. 

,8in ^‘ M* *>%* lekyUioi arc .Wan 1 

- »aring a ahkos ond planng 1 lyre, on qnt* a palmcitc tn 1 
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-*«!' (.Us, mu .70 8 « Tl.n *«. .1 

MyiA.-mti .»* !,a, (J « |»a,,Iwi f.|/?r r. •/. n 

miii'dinuml -1 »r.«uau,bm airf.iA ...1 1 

•'C -I.A ir.,,,!,., ,lu* (AJ/I (- 77 . M. * 1 ' 1 

••-u je Itt| rj! , 4 v-, 7 , ar,J /Wfl ,C^I 

ttantu iifmi » !,<«„. J/{l’ ... - 

hr tiif) J fl p,i fcl V , e ,„. M ' 




background, on the other columns The head m™ r 

MytliOl punters look it up at the end .,1 «t K ''' dl c ' ubI ^^ •» Attica hef« c 

hcforc the Athena .^ 

*he popiihint) of tl,r rnottf on AAvtAcu of ciltn.tr„ .i?i M ,l> ,>c r T’-n-uMt fo. 

shop the fashion hid a limited apniaJ I„ m, . c.*J*- G»itwde the Bowdain Work- 

reproduce' U.c Athena Paiitt^SS^ ' Wof,he 

r.itcauMdo.K : , I- .end- 

head motif at lead Puce on .cd-jnttund dunif , . . d f Ibunion winter uvd the 
attr.billed to the Painter of the Half-ojlriHMtr - t ^ "* S '° (l "«■ been 

svhich Bmley thought midlit be by hun t ' l/Xi’1 Tn^ /i' 

«#“*• “'"‘h kc bomdinus detorard wi.h « „,J, ' •«* C' 

sanctuary %ccnc an columns, owls, and females citln full c t' c C "' CTI *' of " c 

of Athena appears 00 some, her bird cm othcro arc ,,e!ha^ ' '' ,c huu 

<h». «nciy,y .. hers. In ,he mn.n,*!• T!"' 1 ' '" ,h ' Rll "K 

h. B h.cr.'l.,! h.l.,,. 1 , .-, d lllcit .re flnruh .he dtemcln* lidf-HmST.'-IwhSTdr 
(Mimei his OUM. I lie addition of an ,„| ,|„ h.lf-pdn,..,.- ,[, r 

artistIt.lim.il, lie «mc ,„ndcl as th Athena Winter. Mi l Up-..: „ „ K ,,, lh „ 

whn'alw ' “/ ,b " * «""™' «««■ «towto the ( „ln i'arme,. 

«hn also |).unti'il a head Mv/Anr (pl.t. .;. 3), nvn clrnee to the I, 

Stnec the l.mponon l'nnter <,«,ahea d in .hmtne, Ml Wo. of the -:„na ,.p« , 

ilatmnn ointer (a .ingle nnrUhop far both vcm.I.W, aonneetko ba„..„ 

the two painter* is lolly unJuM.mft.blr With the fa-uigof the black-fig,rrc mlc the 

head ni.Hif become rare on MtyUmt of cy lindrical shape hut on u Uh\th f onco! the 

shapes horn with the- Heiv red-figure style, ' ih.B form of decoranon IkjK! a* o»u - r !l 

into the fourth century in Attica and m die west. 


ATiirn v-nr/,* a> /ho/ am. coins 

T he Atlitr.n ■ head It kythoi by chc Bowdoin Painitr |uw .1 place of inippltunvc in \itw 
vMe-punting far beyond thetr artistic merit, bccaur< die pnncipal dement* of the 
composition tho lic-ud of llic goddess .md her owl arc the msigOta nf wine cORtciiV 
|wjry coin-, ffiuii Oz a) I nun which it Iran been assumed the pJintci drew hi* impiru- 


tiiMi, J XumikmHtiMs have rrlied upon the 

* U •#. l|| AHl’tfrr. no 11 

' Wl to i(> iti, f.~. Hi »fi| 1. j I (h h 1 
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tnflir.tl) ,I/|/ S45i , H 7 *. 

* Will. 
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Mylhut to establish the chrouologc of early 
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ifeM^rrTE LSKYTHO, 

„ e the d 4 tc Of ihc reopening «>l ti.c A. ,. 

Aih/nun CoWf* „ glu dv of the coins date* the r. nj ... 

^ ^mbOD. "*** ir[N ^t-'i i %hnll not comment un *■’ < - , 
** , K/ -wa. t>cfo»* f 7 ° M ' . n _, UTC of the ceramic evidence. 

SIrfiKb-1 *r,T«T ^"" bo '" j '‘ i " Pa, ( n, "' ; j,c fe ” ■" r 1 

, miner dguiU 


Vibcwi*»° ,p *— . j.ft-nl in minor ocwu* «■ 
dUKHHth »P" *£» Ilnur’s ***** (plat£ 62. ;<) «u :l 

IV !**• * *v (he goddess of the 1 ■ • 

fekiN«i! ,lc ;r red-fij-uxe (pute63-4 ))- 4 The Athena I'a.ni < 

0 " r -. hasolnr fctmon the frontlet smd.» 

»w.de~«t«t!. Ife fr' kdo *! ’ ()n ^ Athena does not wca. the i. l. 

„,D, prim** * « ,tf {"** luJlrd m ,hc circular fidd. 6 On the c =:r • ■ 

• : 1 *5 'atu«m*« wnprtb «hc enJ «> f ^ ** lh ‘^'"V 

P3IU whefc rep*^ V, , 1 ^ Dg. nt some time in the first half 

— M ™: ££g$Z £X f^and cun ,ng turn..., • 

» arall noctM is added to the mid „ • 
Sf S °< the mr., W n,urk the bce.nmn, 

P*? " ■ I'l.-ftfltMdat.t. numwalte would like to be able lu d.,t > 

«... n,„,..uom a,n It dented or Bnrdpin Mjthoi. *« t* ■ ' ' 
cted -ehnndoipal oadmee. Bet the chronology o( the Athena and lion....... I 

o fit; trv»n dor. uul th-r pn srue tif the innovating IS not allOKCthcr rclu !• 
frxucttt n vot <a Urned, 1 * and the cuniflg tendril might be little rann t 
dco,r • .ujMh-o^clr ittraditmnallv symbolic <if v ictory. '*'aiml 
wenadeewnru ertfief <0479 At this time the addition 1*1 A 
to let helmet would he ipproprufc and politically significant. Hut cicn ti ' 
*tre added to commoner all the cent, and rhts is nor cutain, their appear .m»« 1 
cannot be 1 "died loihr new owls’ without caution since there arc wreath* A'.l < 
\»f»c vcm l>rforf ,-rd .imc tKc number of |a«e>on the ease* varied coif ide. 

Oh ’’ -ahihrmtptionoftlxaflioi isvuf, with four upright ulivc lc*w A 
hdr.tt haithrr: Wno ■* The Btmdoin Pamtirf's Athena ha.* five leases on h«s 
t ( 1 * < ih» Iciiu. bmlfr’ '«The cun mg tendril with |wlmcttc .it the base of sU 
to tn i " ’Ir-J^c. ttiim prranmrr.r on Attic Viucs by tlie Howdnin I'amtcr < 
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,he Bowden I aima bad a (nog auat. Buriev though, «,« h. r roh,b|v Vem on 

working - 1 « n .he llmd quamrol the fifth «,„.■■ • Ifftednl. J if |, r ntht bUci , 

figure Athena I an.ier working in red -figure. ,l lt |c„pf, or „, c , mp . K11 , om ,,, a[l 

able If «e pul uide the problem of the llowdom Painter'. ,dmon .. the kd-.cna Pamic. 
•nd the relation between h« Myth* dcccmm-d with die head of Athena and con¬ 
temporary coins, we arc left with four vases, whote ni.H.f ., not without parallel in 
Attic vsM-pmntiru; and whose dnpc and acccs^on A^nuffto «e tov ^imlar but no. 
Homogeneous I'ht tekythox in Oxford (m« 63 3) looks like the btot of the f.n,r. and .. 
need not be earlier than 470 or even varlv a* tluit 


BE-LS AND CHIVI\hVS 

Apart from sidc-p dinette UUyth.i of undetermined dmpe. 1 two otkci types of Ukyth - i 
aie known to have been decorated in tin*, way Ul Lsand chmincn Since the mmiher 
of examples of each lssrnalland since the two tlupw irciclitcd. dies art treated toi'Cthcr 
'Hie Carlsruhc Pamtci decorated several bhyihot ol dupe JJl.L. One. in Giinlindgr, 
is a side -palmetto lekythos (plate Cf 1); on other side of ;• woman aundiRguith alwL-kct 
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SIDE-PALMETTE LEKTTHOJ 

^ ^ drcumacnbed linked pahnettea with dotted 
^ddoTspirz! mdrik Similar palmetto with added ipirak aod 
T__, ^ .>*« Apollo oo a Wrrt*» recently oo the Basle marten =: 

n- bXof the kky** curro in rfurply at the Aouldex io= 
of BEU, bat the mouth u a dranne? . Beazfev described the Basie : 
of Hxnxmi2D type,- bat Hjemoasan chimneys, Hke those of th 

_pc a raaaded bate, very nat shoulder, and foot in two decrees: the 

of the Beldam Painter have tapering body, cursing in sharply bdow the shoulder *. 
dmlder. and an nnhaboo foot in two degrees.' Apart from having a foot in tv o _ 
the Bask Uhythot resembles Beldam chimneys more than Haemordan. The pare- 
of the ftxk UkydvA is abo quite hke the Carisruhe Painter's side-pairoette - 
BEL-* 

There it pfilly another ride-pabnette Ukythm of shape BEL 5 —a kn 
P rnnn archer* between pair* of linked palmettes. which is said to have beer. : 
a grave a: Taoagra 7 late in the nineteenth century.* The palmettes have snu! 1 ar - 
(fsctse 33^), like those on the shoulders of Ukrthoi by the Beldam Painter ard o- 

(sec pp. 153 ff; put* 70. i). s# 

the speciality of the Haimon and Emporion Painters k.": 
Bddam and Photos Painters. None of the Beldam type, with the possible ercer* 
the Bade Ukythat, has side-paimettes. nor does any of the Haenonian by the H - 
r, but in time we may and sde-paknette lekythri by him. for he stood r 
1 0 *** Diosphos Painter 1: and he liked palmettes.'- There are side-: 
Ukrthoi by the Emporion Painter, black-figure on white ground. T~z ~ 
is hasty and cardeas but the paimerte compositions are canonical < 
circumscribed 00 each side of the figure scene. The Emporion Painter aho do. 
Tirfsirro with patera. u so rortin^ with patera and figures in horizontal res 

“ “ * ** ^P*** Painter, 14 and the Dioophos Painter nm have i .r . 

OK Emporion Painter is his WM 



7 iHm.(>S^. 4 04 ft. 

* Ct pi. 5 «. 1. 

“ ABL 175; iao^Mdat. pi. 34* r« .- 4 AZ. .* 6 t - - 
" <«fJK ijo. 

** IW * 3 J- 

** D-d. «67. 265. *2-4: rf. - 4 W ixxx. 

a 5 1-2: //op ma fjyWl. 35^ 

- t4-20.244.DO. 21-4. 

” ft-d. 265 . « 47 . 



PART FOUR 

BLACK-BODIED LEKYTHOI 



INTRODUCTION 

BLACK-BODIED lekythoi (plate 67) were produced in the same workshops as the 
black-, red-figure, and white lekythoi, and their subsidiary decoration is fully comparable. 
A study of the figured lekythoi would be incomplete without some consideration of them. 
In this section black-bodied lekythoi arc divided broadly into black- and red-figure 
workshops, and special attention is given to their shoulder decoration. 

Before turning to the black-figure workshops the term black-bodied must be explained. 
Black-bodied vases are not entirely black. Black-glaze (or black-painted) ware has 
recently been studied in detail by Talcott and Sparkes;' these all-black vases may be 
decorated in a variety of ways including simple reservation, added colour, ribbing, relief- 
work, and patternwork, stamped or incised. 1 2 Black-bodied vases arc not ribbed, worked 
in relief, incised, or stamped, but they are reserved and coloured. For purposes of clarity, 
most black vases with minimal reserved or painted decoration, for example a narrow band 
on the black body, arc classed as black-glazed ware; black vases with more prominent 
painted or reserved decoration (regularly adapted to figures and florals) are black-bodied. 3 
The black-bodied vases were certainly produced in figured workshops, 4 and it is reason¬ 
able to assume that black-glaze vases were too, 5 although the shape distribution among 
the latter sometimes varies significantly from figured and black-bodied. 6 For example, 
the cylinder lekythos (Type II)—the most important black-, rcd-figuie, and white-ground 
shape is rare in black glaze. 7 Conversely, the range of black-glaze shapes is wider than 
that of black-bodied. 8 9 In the second half of the sixth century and early in the liftli century 
other shapes are occasionally black-bodied, for example oinochoaif volute-craters, 10 * 
dinoi, 1 1 stamnoi , 12 hydriai , 13 and some types of amphorae 14 and neck-^e/i/ro/; ,s but the richer 
patternwork of the mature red-figure style soon undermined this decorative scheme. 


1 L. Tolcott and B. Sparkes. Black and Plain 

Pottery. Agora xn (1970). On p. 1 n. 2, the tenn 
•black glaze' is explained; cf. GPP it 1 ('blac k painted'). 

> Agora xn. 17 ff. * Cf. ibid. 153* 

• Shapes, patterns, and figures support this, as I 

attempt to demonstrate. 

* Agora xii. 14. 6 Ibid 3. V f- 

* Ibid 152 f. 

• Ibid 9 ff. 

9 Black-bodied oinothom arc described with black¬ 
bird vasts, pp. 93 fF. Cf. also Class of Agora I’ 1256, 
ABV 427 (entirely black oinochofii, with red line*). 

10 Louvre, F 198. ABV 280, no. 55 (Antimene* 
Painter); Acropolis, 655 ABV 2S9, no. 26 (Anlimcnca 
Painter, manner); I-ondon. I) 364 ABV 229 v., 
(Nikosthcncs, 'Fairly good and early*); Tiirnito, fr. 

ABV 384, no. 21. ond New York. 41.162 <>4. n-c, and 

e, frr. ABV 384, no. 22 (Leagrnu Group); ABl >95 

(Golvol Group). Unatlnbutcd: Copenhagi n. 383s (CI 

ui.pl. 124 2), and Agora, P 1251 (//«/> vii 093 * 0 . 3 # 7 > 


no. 36. and pp. 400 f.). The black-figure tradition of 
hlack-bnditd volute-craters la menu..nod by liea/ley 
C7//.V xxxi (1911). 282). 

11 Villa Giulia. 50599. ABV 146, no. 20 (Exekias); 
Madrid. 10902. ABV 275. no 133 (AnUmcnes Painter), 
and ABV 279. nos. 5° * (Manner). Unatlnbutcd: 
Copenhagen. 4219 CV in. pi. 124 3- 
n u.dc Market (M.M.). Anhtion xvi. no. 120. and 

P «* 3 l)bck-lKKlicd hydrin. WOrsburg. 322. I-anglotz. 

’ '‘^Unck-bodied ncck-amplmrae of the Uproruer 
Class have palmcttc* on tlic.r reserved necks (ABl 
589. nos. 4 *>- A ihx k-amphorn related to the Class 
(Bologna. 44 ABV S 8*J> h*» black band, on the b.*ly. 
A bkuk-b. died neck-amphora of the Uagros C.roup 
(ABV 375. no. 218) has figures on the shoul Icr. 

Black-bodied neck-/vr/.fe/i: Agora xn. 50 ( 
Jooe.t pundUds t<» the black ncck-fr/i/^. are those 
uiih black body but with black-figurc.l palnuttcs on 



buck-bodied j.ekvtuci 

» bmck-hclre WORKSHOPS 

k| t ,pc I (Dc^ira)*^ *»*3 ^ 1" '■» <r , 

The»f!.f!hI«*Wj' vfMdceiovT most often If! ..r p »| 'c I , 

tUl * u,rftee .* ******* widf| ^ WK* of dillcrcrt .hope I ■ . • .1 , , 
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£TJ ,„. *.» uh« - <*.— 1 « h “' h,c '- 

*rrl IEi COLCI a. iscittOi*. **° ,x 5 wnwiour 
fwk with ietmt&l «n added. lighter colour* !»*J been favour.,: .« c. , 
hm« «nd m whoispbcc* in the Creek worldIn Connfh from around th, m* ,< . 
rh* lexrnth rnlun B<- L'sese elements WWCcmplo>cd in the block H> Jim.., 1 . u 
„i,Kh «■» popuki ai mr»d iiMiaitd flbread 4 In the EaJ. cspccmlh on ihi ■ i.r • 
c,f Bln'U> and Out- * tome Orientalum* fabric* were (kc(mf 4 xl ir: (hr way „ 
Etnim MW\»« of the bruKO-Omnihan *yle • In Attica colour had b, ,, :j ,., 
i„ Kad-panted tajricirli in thr tttfh century,* but rawed detail i nnt nr... 
f«:oic mild lain It t* important to distinguish applied colour ' from applied .-I 
mill feuafan'. IV latter is nencrafly brawn a* SWs technique, after tlic Di.'tJt mI». 
uhofint eluded •»' 1 Within Six’s t-'-hniqiie twoi nation arc lonM-ntioiulIv rv : r:ir. 
nth lire* inciaun difTcftiuh." Thr firm ha, decoration entudy in added . ol.nu m. ■ * 
t> mtrxtrd tr. interior dcuui of minar importance (plate 4. 1). The sc. onJ ho . 
nm path incited and partly in added colour, to which incision may be :.«hlrii (1 MI 
6,«) The tint fook» like to amplification of the early icd (or purple) on 1*1 k'k ■■■ .m,, 
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blaik-hodbd. tndhu«f.-boil«sJ lan^of otUral .,(< areknoar from the vnrl f^, 
exan T le a vo. .teenier and netk-omplaH. of ip^d »hap, h,„ dmr 
decoration is buck-fir.ott ' 

We have three black -bodied aigned In th. pc.tr Ai.dJ.nlo hut near tn Six 1 , 
tcdmhjuc TTn arc neck-an.phcrar 0 f «ptkttl dupe (unlit the \'jh«Htefnc) «,.h 
br.u k-ltp.irc decoration on die red. T« * have b«. m»,h i,J loihcAnUnuno IWrt,* • 
the ihrrd 10 hi5 'hro.»K*' I'mu ’Hie Anunimn p. j*t 1. mu knewn tn hut worked 
in Stx i tedmquc bin \’%aa worked tr mcral iwh u)ur-, in.lt.diry Si* An aMaitnm 
in the Hritialt Mmeum (n * 1. 1 .)'» .11 .innc- I 1 r-aned « ’ir.- u tl b.«li » ,u 
Jipp. J and covered Midi neat ic r ;i.im of pancrn cuepi tAeemtr. whi.:» 1 b:. k with 
fiyute dc: uraimn in a ided colour li j.t.i ina d ’’The idahtti.n wx ittoh*I>lt painted 


in Pnl-fv*r* 5 .* p nor 4 mJtlnr* «i4p. - 11 
n bO iOi’iiIjii dromml timliiiloii w-1 wn 1 • : 

wnh .re -iUn.i l nmmi 

Wav U* *4 t . <iPP 171 

• 3ui U.hnii,.-; ti. l Sr . u. J l* ■»!«! 

ficni»piir*inr» 1 jim.»* • n c 

• C IT 11 . 

• |« urn F n* <tWI ait. 

» err Ml It. -ai (Hi n.ni S, flirfi*) 

• A k* MmA-puiimJ f*IU .- i*. ! ) N It--- ^ 

hn* • tnrp»!i p' B«m m uJ.lrJ uO u •! *>*' •” 
p.in H/iy 1J4 V I Tl" n< -mnhp r» n < 
•h.jH Irani iMalanh U ••• iamdwieu «* 

U»i (fi*i> 1 hr ta.t m ih-1 iiititu »• ' •’ '■ • 

A-e>■ il. bo miJ n 1) .iv' »-ut ri |«d .n «U* tl- 

ru'miAn. ilwlfiolOli'ii hr rl'-en*» 

«f th» anMitb ttetun* iduu 1 In «< Ur • 

tn tun IiU.i (Minted pi ol' i " ih«>»- "«•<*> vi »<<*• 
uiUkh. miIIi ■ *uK«i|>' ~M.'r ll triii* Ktf- t 
rtr f bjurnuMl Firi.vw.HM CjA *l*v‘ •* ’• 

fHWtetH nntMilM *. All » jtid. >>i I '»• »' • 

w*ifteAilicuiii An- ll u >* bi - 

Iwvu iMUMtuwd 1 fur U. b»Wi« .*• t»*n* I ' •• 

lUuuiur. 140 rtt ot-.*e MmIi p- 


«* --r tn.«i.u Mjwe.ti, — rnr i.| Ohm. 
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BLACK-DODIED LEKYTHOl 

, . |tahWf ifc connected with P^ades* (J’iatp 72. 2. 0 ,,„l : 
^jnd 5 *o »- c - ^ C(0 Vp.« It it dimmer than the Amasis filterV « 

tkkuira of the *jth hhtck-ligt.rc decoration* but fuller •„ 

f '^T^XcZl and Pfl,rtc ^ Wi,h Wh ‘ d ‘ “ * “ >,K | ,hf ****' ] " 

m-Snppho and Djosphw Painter* nrc the major exp. u M ,r 
«^nd s« **. blit before turning to them « ,, 

lmetl> at other lute frith- nrnl rally fifth-century black-bodied frAy/to .n Six 


The NiioJthcnic Worbhdp w&» productive. influential, and probably forgelt k 
for (hr disc nunatmn of Sa*< technique in die decades nrourul 500 b.c. (hie of the «:!: 
fcfc/Amntbw techniqueiiPliaTiyllUdmpcfrtAre4. l> a broad-shoulder Irkyihox 
hv ntm deeded}) oJd-fashioncd-whidi was revived by the rhanylli* Painter a ,| • : 
ntnoben cf hri workshop («c pp. 144 f-X * n » e reserved neck of the tekythos i* do ,1 
tuth ra}«*» the reserved shoulder with upright palmcHe-on-Os, one of the f:n .i n: 
pafxttu of the Nikaslfoerie Workshop.* The black body hears three figure* in ndifo. 
a hue (dermis incised) darning abm ell painted red line.'The artifit is the Chariot IWr.-r 
The Chanor Painter's Fhnnylli: ifkythoi arc somewlmt slimmer than the 1 ‘h.ui. 
Painter's and. apart from tl>cir generally larger sixe and steeper shoulder, tbur pi h’ 
is not unlike the Little Lora of die Diesphos Workshop.’ Between the Phanxlli* 
Little Lids bkxiboi slundt. the Cook Group (see pp. 145 f.)'°—near the Phamlli, 11: 
shape, nau tin- Little Lion in aii*. The Cock Ukytfmi me aomclime* decorated m .. 1 ( t. 
uot> o( HumIhs trkyihoi and are somrwlut later in date." They derive their nanu fr m 
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dr. mifd ».,ih hUeV potmeUd. \cry lifcr ih«>. .. i 
Dioiphu. dauliterro (d AM. ,y nr.. 

• JC. 1 . mnd «JV. nn. ijft). line tin t! . U 

trf Ik Flora* amphrr* iMLxxx f, M . f„ „i «i>. , 
■r» «.t 7 |»Vt lh» pslmetlu on «Kc I 

I'.lrKttr /rintAm m Athrnt (<n j. yt/r/^ pi 5 ) 
CAuof ^ , V70 . 475 11 A 44JCBbte er ., u ,, ,f /, . 
* ,th m MUed o.IfMir hm been «..Hit u,l 

Gierr. tAA Wjn 47xll ). mcnlninrd e.ri, rhv . 
ttof-in (CAon AntfrMtru (uni) -, 4 ) Mv.i ,u 

»-« <r:*c t;.. n| .„c„ on fAA 1070 481 ) 

’ n«» AUL 65 m! o. z f,i t, s , » 7 Cln-»- 
IhfOin^h ld,ythm) 

• klpnjhi palm ito.nn-r.l- AUL 6.1 64 ...1 1 . 1 
; * n-^ pattern t i»» arxliiu-ti.ird dt 

«"«n. ikon y 
’ tw P non 4 

; ^ f-J Alll' 600. Pmu tos f- 
0 ..J .**’ '"n-lmnally ifiehl X.f r -< «hr 

2JJ W V ' ( “' P H, > n rrpc« (t r,.. » l.v 

8ftl w! uh ' <n .«• ri • p* 

^ «•» ** M,|r> t and »y:l.rv. (Cl .. p .V »'■! 

H S U ** t ' 4UIL «« « 


It ' kik,i ice workshops 

the cocks which regularly ttecuiale the aliouldcr. , "* 

Cock %t*M but at present it is not uell rewesei ; u,,, - nowp **** 

in the 581 Workshop which is eonnevted u.,1, „ , it inv | vV^ T A>vVtrc ****** 
pattern. 1 Hli.i k-bodtcd A*y^t are not fom!,! | m b ° lh *«l* 

shop, hut pattern /e/ty/Am w trc fk- 

Paintcr. the leading irtiM of the ;«i Work eh. n w " ” m r * F,vc * nk: ^huaihon 

Diosphos Painters,* and .medaf M . m « t ^ ** 
the I tittle Mon CU, * shape, and ^ ^ 

patternwork uf hoth is Rome!tmes Rnmlur. ' banging to k llu 

Six’s technupie in the hamU of the Sappho and Ditonlto* i., m „ „ , , 

dilTrreni .gn.hnm, p fl? of the e^ipJL J J '& 

outline Six » . mbfictioo of ,hr vfaplc Six's t W hn,,., » nurntZl ahtvc 
(Ihere me bM-bodied vase bv the Sappho Pamtei in th. ,,n,pl„ teclnmr,. , |« „ 

a transitional tc hntcp.c just Id aJ 

pamted^rcas) and rc -figui 

Workshop dispose outlined and solid arc., «f coknir on . light ^nd the Six v, ^ 
dispt>:<c outline (incised) and -ohd (applied colour} cm a dark ground (cL flatx <8 to 
and 6 4 ).»Tlic Sappho Punter wnn tn have been to nld.foxh.onrd than he colleague 
and generally leu interested in the outline style . I he Diospbrn Painter t c of Su'n 
technique- t? similar to hi- Ux of ^mi-outl.ne; juu ax he liked to balance light (ouiline) 
ami dark (BtlhtHtettc) on white ground, he like- to lul inc. dark fincised) -nd Iij^U (added 
colour) on black In both techniques hi> chief concern >i dicorative • fleet One of Ins 
exceptionallyelalkoi.iteSix hkxthw[ t\ mi: 6 4} ,n fwmrr* awamorfbodv incijedjigriding 
over lii- fnlkn mlvcrvire (body in a:lded flesh tones), displacing » shield with j blozcn 
in Six's teclmiquc, as it liad been usc\l bj earlier Mack figure painter?." On some olhoi 
Six Urkyiimi the decofJbvc scheme iiuits the theme a bheV (iti i ed) sutvr paixui- 
whtle (.iilih tl colour) mnenad, one figure uverlappiog the other for maximum decorative 
clTcct.' 

Most of the Six Uk\Ihi 4 of both the Sappho and Dn^pho* I'amtcn aie the workshop's 
norm.il sli »pt DL. and tome Ithihu of tlri. sJiap: arc blue-, -budied without n<. ory 
decoration (i>l\if 67. 2)." We know tint tl« Sqiplw- Printer decorated m least one 
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in A i» (1 t). 1 IMW1 u sltrpr o< I’■■wfl*. • hJ iM. 
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.tACK.BOO.tU l**YT,<0! 

10 fa Mtu *>«&••* •*> Warsaw,' but .h, ..!,. 

^ **1 »«* Ltf,k l **- J * h,th **' al ‘ ' ‘ 


|he W*ffc-l>op. »h-l^ Dl .11 

m s „. f ,cihm^n< their K..„ 

m i^c* Mittn of fine land* of added red 01 pm pi. j 

^U5«d «*y w ^ afH j ^ infrequently at the month . -I 

^ * pu iti Mack-bodied Itkyll**, like tho * f (I I 

nofTn * ,I> alu * pa,t "' ,,K foot pl Mt 1 ' 


TV «.X bUd-bodicd Vrjlhc* of Link Lion type (plain and Ste’s m h 
JL*bie*f«td.Tkr*** fiequenil) ha»e W*us b«.«U instead m . 
r r , ,\ J«rtr<u»f feature of tome of the* Lillie Lion* (plain and Six’* >. 

.fc* *M.i» n of »h«tc jumi to the nhouldet fiofato; in place of tion-arr* Imi m. 

,„ 0 h t (rtc V-cs 4/c added to alternate bods. The while line* splav «mr t. ..■ 
ifcwllifci f fgr. r petals . 1 This u not Six’s technique I- 

u r>»|.iaorm nar It ll adtcocatjlc intention ol the DlOtpllOS N orUli«.j.. w • 
at fond c-rkrt on hkfikm c 4 the Dolphin Group foe p. 144. cf. ft ATE 68. y) 

1 % rrmcddimildfr, .e <m« of the Ofopbr* Punter’s hlack-bodn <1 lit it/ . . 
loUiquc hai five bfed p.lmrttn rfrspored m the Athena Painter’* fa\.> m 
m pbreof 1At nnrkdinp'* iikibI lotus buds' Ik Athena Painter'* slun.ld. r .! 

* t»e ffK^i dwmtei«tK feature of black-bodied Ukyihm of shape IJI. (i*ia » ' 
***** ** K'^rallv a* turned to have come from the red-figure Uouduii; \' 
More dr. nhmr them, mention .lux.ld be made of some earlier black I. mIu . 
a «uod*d d» ( H! from fcfcMgOfc *«U*pa. 

I _ h****^ dicd Myth* hftte hern attributed to the Edinburgh I’aii.r. < I 1.1 

Jw * r * W ' J <* *>f* " A black-bulled kfythm »n the Petit Pal:. 
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t^n u bl.k l.HWU Uk>i* • <m *J • !•' 

*■ l*»l m*«l l»tl wUhUc l».«l il«. •■ 

»• » ,:, M *0)*»rtxWJ^//SI... ... 

M Mm 

• a M-rmo, M.^nni... C. lkcli.a., f.i 1 1*1 

PU . , 

• Hft S*m.ly. I'xnix • • !«».» • 

, " 1 ^ **■-• I»v. .|.|k* hv#f'l«M l<4III. ‘/4» 

• i» lj», 41 ( 1 . 
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tiltiu.M 7« 

•*llr KM .U.r» ..lit l».. '• 

lv«^lr., I',..mm lt«u, M ft. fill* V Ilf * 1 

t»—d MxUfeure . h, «W Wlmbun:* • 


•eli 


nr.«n« ..oKKsiiofs 

hainHucme.' It 1 a tall, thru, iraighi-ui. ,1, 1 , 

foot plate. T'c shoulder hears ever. I-I. l ,J Mk' ftnh n erre.: nerk h. ., . IK i 
the Kdinterrli Painter u*ed on |, K »!,«, T ° W , U *« ran ' chn ' «hwh 

field.* Hie shape and enckacd haw* af the net l L , J ‘ ' Unilc * m * 11 m ih» 

flcvcn-palmcite scheme , l‘h« G*U IW,, j.. P ,n • later due than th. 

bodi.-d h i he Lm, 

The *»R,,ldcr of one ha. f (llf ; . '‘j™ 

■boulder of the oil er ha. the mintet* " c “heme, t! 

boda.» 'Jlic GeU Paint* 1 folio** tl , W ' ,h "" <mu# 

Hp.[. ^ 1 #,r ' t,r ' 1**”* of l«»m K the neck 

'Hie intruluction of tl.» black nok n, Ukvil , r . , 

Ihc Athena footer. .lemporan dcvelnpi.., *h*P « » m dord to 

inHucmc(I him 1 he Atliciu ... . ..,V r "^“' 

occxuonv Here Our coriecrn n .Ik iroup of standard olindrn A l , i ,!T 

Iibosc 

bLuk-fiKure |«ATF n). vane are black•I xhIkhI C»-,jaT. it j, 4)| -rt <j „ #uJ ., , 1(1 
(PLATK It J) I wo of lire three hbcl-fipuc bk\iA* h Mf ,c*r\cd nr. k. I Ik liluk 
bodied mad rut-future JrAjrt* hau hbek nr k* • I he ih.K.IJcr dee* »u. r rlv 
vanes: four hontontal red-fipure palmetto, here U cn;lo «1 l or- fhUi .etucal 
on reined ground, not red-figure tuques) lire Wilder t«di mm u *kr. c*cd *nh 
a dot pattern or a menmU , I he 

(fkythot aveotuied with the red-figure llmwkrn Wreftahop (ft Alt 67 jr u< -rear 
Mtanebird, with hla.rk neck. Ilttuten them »Und two ! I*.k-bodird I kyth . aamiiid 
Cglindm with black necks whore? reserved hi K,, ,. r . ...... One 

was once on the Pam Market;- tire other .1... Usf.^d (r. 11 • 4)." I be d^ulAr, .,f 

both are black-figure and their sccnej a-e >cr\ sinnbr 11< I'sm d.ouldrr had 1-.. men ami 
two hounds diaemc a hare with : a w.nc fomdenhU ■ liguit (iiaii 14 

semi-out lint (ll sit 14 a) Irhlbi from the Allan* Ih *d.... World m^i. Ire caih, a lire 

(Mturri ‘Hie Oxford fthtMilderfoiturc^j Mip hunt w.ih luwftp nnud ai tin «*/. br Ik..I> 

ft W..ta»l<*l/irot w 1 mu j 1 * a . 'IV.il.i..,(»M'. t l|, 

n .nduyv n-l u»w «1 fir-K* .1 *k» ' U »- 

•OMme hut C*.rr« rjl to r«*Km •» *' in 1W . m .«> tn > ti ’ »*•' *tl »W 

M # h*Hjltlr* tl. I «*» it in met^vVn altarrM. whIi .hi l»i .» .» *’'• **' hi'.'. • 'I'’'."""" 


tlew all fr..m »!.• tkrim VmhUt* *«r» • r**- • 

ftSL.ie. ‘n f iL. | t»a n| .ll.' t**n«4r* 

p« • *i> m \.iic t W s» - •**-" 

4aluvn *ArMaine aftma thin « «•*!• I> n - » - - J 
Itinili' TW ..*»» •fhtn hi»»n**^ 

Tl« M(f*> **ey<t * *t .« .U ll • «lr r< it.- C. «. 
•*.• mmmI'i] •••h «|. .«ilt tin 1 <n I* ••• t*‘* * 

Aa^»* r uni imi ... •«* m •• 

f 4 Tt • "*T»; lo fnmJ 
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¥1 ACK-*ODlED LF.KYTHO / 

In lh> M «»* **”, Ukythn from «hr Bowdom U . ,. . } , 

«e » ' . may bececnpared, for even though the .-c ,r 

«*»w* fi««w ■"*«*» 01 A"" 1 * «»*«• 1 

to the *"•**" P* 1 " 1 " (rL V r l5 /‘ n,c '“• " 

40 *rr frruVmJ in .Ohoocfre «* I/« •» of the **’•" • 

?~™> 2 ?^ i■■iiiiiMilin— recall the Athena Pointer* and the acmi- -,-!, 
^ lun; irmJihe Seldom Painter.* There are Icticn watt* - 

^ ^cnii **** '* «■* •»* ouWcr bod > i°* n ,hr,r “ «> 

1 natter, r*m of tok*d torundm•formating «ith patterned aqiuirc 
p f-Uk-t**i*d Wrrtk «of the Bowdom Workshop arc shape HI. and m. 
\theT» Painter* fire palmrnea on tUrir shoulder/ but some have black sh. , I 
^ ^u) „( t.V hUk neck to the mrnrtl body there arc endowed Mat k bar .. . 

d ihnulder u> bud* parted too or |«ttwn band-don or a meander I he I,;, 
fle*doj/i Mjlfei have hem found over touch of the Mediterranean ■ They v ere 
ur met a cmdcnM c period of tune, but most wero probably produced 
tread quartrr of the fifth «nturj i.c.* 


tLl<«-DODtl» UI \TUO! Of <rCOSPt«T *HA*E 
These arebfaci-btdicd •/■h.’Mr of vtrtiulh all the secondary shapes decora'.• 
frue or whiie-rrvund. The uibodun decoration is generally abbreviated ti r 
as reword ground anti for thn rwaoo I keep them separate from tilark-lvodic : 
»oti lulhidan decoration in rrtbfigurc Decoration is restricted to the re>er\ t d 
PU normal!) have five blad ^lmettes,* BEU. ,: CLs," and ATLs luv c raw I 
■all and attpamve n» ««dcir caponed and froth mutated. *1 lies »rrv t« 
mm* purptM as Uie tmiU patten. Ukyth*. 


Z RFD-FIGl’RE WORKSHOPS 

^ l £?£**• m,l ‘ * u **^ Lirv decunti’jn in rtd ti. r i 

* rth ****** shoulder* associated ».tl. tl . 


are so 
rurol. 


P,i„, , TV. N,:l> M<WW »°»K»MOM 

Painter, llicv are not standard c\to.i~. u **1 

—«^pe ohidi comptom.vj V» c 'W-frfuonrf ■ a a vlm j K ,- (nm 

cMmdc,.' In bbck.fi rire tht th „ . , ' ' \'V “ WwV. th . n „ 

U,< to >*;* «.d In .fd-fiju,, wK ,. n ' X' • ■'■nhu.rt I',,,., ...,, , 

«s- *>■• *« ouk. ,„h mi.. zx'i b \ b ‘ «!.•«« 

««lv KVmKj m , n , n« w a:c M 

Bouln noxr «trily,toJ ,hc 0,f„j w *““* . 3 u .r.l 

TIlC Oxford *1 UTiprot «ho*e . L ' C l,( J I n,, ‘ W ' • th- lu.lr l/kylhtu. 
lesa .cope for am, ,, n ihj n fa ^ hc,, |' 4 mrtt« ortm 

framed bv palmetto On the ha,u cf shar- -iTfrihr^ ^ *"* 

SOO B.C. 1 . c,nrvii be much bur dun 

The Oxford /%fAw has a black net • 

leftward lev at the ,om of .ho.,Id., to v , fC “ to U ^ • 

The d« a , parallel Itefce^U find n ^ ^ 

as~» ,wn-. - ■ '.'Jrztrs 

SrZhhJZ 0 ? Eur.un,l« .nd C.iMm ' TV ^npmit™ . v „, Mr ., 

Oniittlyll** fhoulde. fragment fn™ ,! \ ; nu. cen^r^fe.- and 

rr*^ 1 ' •* wUm ■h'hori^Co, kr;,.,.p Cod, 

aJicrnalc oithwnallct #• ni!»fi*l. PaW., 

•nd cock* fight on the back of one of the Sappho P.mier'a IrAitkc* m Su . icrrmour •’ 
BBP yy* ,,ct ** fnn ’^ F) fluwl*. «r »h' prim .pul drcmjium «>l a j- ufonn 

Va5 ^ mthc WW»e(w.xre <H. 5.65. ;The«mpuntmo u toeH companbfr with 
the Oxteud lekyWot but the style it nor. The brad v^ic hrto .n co ihe Ejnlvic(W< 

and date around yio to 510 B.C.-.'Mhc to. r. 4 ,^ lp.lv l<r. • i> u^vllrv Skvihr »..r. who 

•Iro worked in blaekTigurr on ctrraJ ground." jhahMv in I‘l.icl h,.-ure on wh.rr ground. 1 ' 
1 ®^-&*** 'compromise* ha* a black neck, tm^oo *1 the j«xn of r«k to tf«uk irr. am! 
a Dust unusual patterr at the join of *hotildcT to body —• eroding piahvnruhine') 
meander. 1 In bbek-figurr the rrov-ui c mnn.ii r unrc.theC-rb Pj -.u 1 bl.n! • »• .1 tlic 

Antiim nc* Painter uaed it occaMOnaUv . r * In red-fijrure the crov«u^ mnn«J«r •« u-cd more 


more 
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TW ml firuT o*"n »S* «» 

town Ini Uki ,»*, «a >■• 


r* - •L-r- O**- 

u« •• ui miv» * n/i*u<i.«v> *.av«to.i»*i 
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• OiJbfJ 1 VH- 7 JJ >w lf‘i - 

• I rfinwld Uk» U Uun* Hnt«n C«hn «-» ^ •• 
«• m* nimwJ* »h* «m* wh.l. « to 1 * r«.H4to«l h» 

N I IW 

• Th* hU.k nr*\ it an rl nd-Hi'.i r**' 

Ocr »mUi than ih* Alh( na Fwtfi'i aiV.^t* •» c« o«4 
n^k. on oto!«f Uytto. hlacl twurr «*-*■ 

gm.»w1 

• Naftto Ilf) t/il’lTI M* «• 

•mn •.«#rr. 4*4 

1 


-runts.. 

•• .4/ir ,p 1 * 

^ «rrjto(i*s>k i* :C u 

- A#»t ryao.M •» . . 

a* JUS «)... ( 19 k). U ftitn ■ 

<**«**«»« (lS)» C» • H l{^- **• 

<*it**m r-w 

„«1 S* U*A *v NUT^ t»«f^* r ^*" n 


/till’ 






■lack.w>di*i> 

fflMM -*T t>»* I****”’ b > ,l,c n * l '*'' " 
rM k^ } and«« • "to tjnd '' jci Wcr.;’*n later red-figure it .* rare I! | 

. of ho cofrtrtnpcnno «« , Co fhc cmwing meander onh i. I 

Zmim hitmilf ^ jJJ- 4 g|**»nt from th*t regular!) wm*.I b> tl» Gel.. 

MgfarwA • nopi » ,c r) (rwi'M *"> ■» ' ' 

E^dmula Pm*** *• **** ^*\ both step ^ n ' n * (n<i ' H> +*)• 11,1 
F*Ktn (a m«e f** • . , knoW pattern only from the liu , , 

a oowrd l-y a **• W „ in Copn»lu«en.» Tlie Eucharides Painter was 
|»*j*ter'i ru/ne tare, i •'• MW ^ WfCU|r j i n aC feast three ditf.r< l 

*»«** W « kcycn^ttlbyaiiopt^P-t^fon.* hn.ml N 

•n* lUdr |n m i-r.pt,rc on %w by the 1 u t 1,„, l 

rhr ^ ^J^JTXuWcr figure* do not have more than two hgi:t 
n t-i ^ VJ4C apamMy a reflection of bbcMigurc i > nt. 

| Lkt been *»4e to find for the scene, which i* m fac t , j , ' 

comes from a*mll *™P of fa«*M™ b ) a httlc-U,.u., . 

led «ndt fhr ea/H Fuchaiide* and Harrow Pointm.* I here .* *• 

Ih^Tthe compoonor of the figures, not of course about the »t>fe. which u 
thank of tl»«r Berlin Painter in hi* carh ytars } 

71* Berlin Paintrr Wed the effect of the gimty black surface. Man) of his x.. . .. | . 
, minimum of pemrowwk and a e«ngfe figure on each aide/ some arc lilac l I .,1,. 
Tno hivi-bodied Mnlhei br thi* painter, rme in Munich 1 * and one in Adru 11 h 
Igmed shoulders. They air standard cylinders with an egg pattern at the need, r liou 
jctn and a meander partem at die shoulder-body join.'* On the Munich shoulder r 
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•TWrH M m m WlMlU«>ih.Krl«u>n M 
4m in AUrdrt.. ft*} .4*1 roj ..a if-*, «ft 

Or n»*V> >f <>*»» nr «*r f*Mr in Van < J7*f 
AM ^ tr Miron **»•. 

•». ]HS Ux mr] mi c |R n ]j Muxrntf «*». 

Ik. I'M* m Or 0 «* r* tW —k . ( . „X* ««irr 

-»r\ia.c* AM'ttK*. ml 

144 n-rututw^ 

^«Us..-oi, M .*e »«jh. ■ «> 

1 vL/"" ( T 4 * *"*" '»®*m 
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• <l Clyumranrs'i U*d and ihe •«% »r vxlu ». 

wMt »tir in>iru«m«xl »l diall. Cnror*" '* n '- ‘ 
Afxriifmim ftti-ip »nh Or H uk <4 arK«h. • • 
F fi\kt byO. tkihn Punier (Ftorciur yi^ 4It I ao« 
m no), w »kuh Thuim to *«n k*Di»v «»..> M. 
Mia TWm nnd Oratlr* A , mh." on I «l>< M < 
U~r irr cr rytwd m n|rnif»n>rill» min *' •' 

• •r llirv firMa hM« mihiil 1l win rr -...I !>•" 

On 6c m «* ■ minor p> .r« but not v. « 
•"'O'*. >»«■ ihr Urtbn i'nnl.f u«4A» mar.y I » 
«onm7<» mo «ho tmmlmnrvl th* ol.l <•>».. 
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decorative!) scattered in the field; the Mobs Olympichav is otherwise unknown u l hcte 
are two pattern Kinds and both are unusual above the figures an embattled pattern u ith 
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Despite the many unusual features of this lekythos, its authenticity is secure: it was found 
in a grave near Haghia Triada in the Athenian Kcrameikos in 1879.' 

On the shoulder (platb«. lb ), our chief concern, Eros flies grasping in each hard 
a tendril with palmettos ami added blossom. The composition is quite like the l’ ; n 
Painter’s, but much more like Douris’, on the Atalanla lekythos in Cleveland (pi.afi i 
2, ir). The Eros beneath the handle on the Cleveland lekythos flics with two palmciir 
tendrils in his hands in a pose almost exactly like the Syriskos Painter’s Eros. Notice that 
these hrotes have their wings attached to their shoulders, not to their backs, as the Pan 
Painter’s, and remember that the Cleveland lekythos makes extensive use of dilute washes 
of glaze to achieve subtle polychromy. The elements of both pattern bands on the Berlin 


kkythds may he found on the Cleveland vase, 1 2 and the execution of the florals on the 
shoulders is in many respects quite similar (see p. 31). 

The picture on the body of the lekythos finds a close parallel in the w ork of the Bowdoin 
Painter, on a lekythos in New York mentioned earlier for its handle palmctte. 3 Douris 
liked to represent Eros and so did the Bowdoin Painter. 4 * 1 have suggested that Douris 
had some relation with the Bowdoin Workshop (see p. 30), and the Syriskos Painter’s 
lekythos perhaps lends support to this. Close attention to the florals on the Cleveland 
lekythos reveals a prominence of cross-overs—tendrils crossing over each other and 
terminating in blossoms. Similar cross-overs are a characteristic feature of florals on 
white-ground semi-outline lekythoi from the Bowdoin Workshop (plate 60). Cross¬ 
overs do not appear on the Syriskos Painter’s lekythos (whose thick black lines and solid 
blossoms ate more like those of the Pistoxenos Painter)* but they do appear on his red- 
fiL'me astragahs in the Villa Giulia, signal by the potter Syriskos. 6 


1 AE iK8o, 174. 

1 I he cmhattlcd-counter-cmhattlcd pattern may he 

found on the- dress of At. Ian to; the chequer squares in 
the pattern hand nh.tvc tin figure scene. 

’ New York, 06.10a1.90. ARVti S 2 . no. 102. 

4 (•mfcnhngrn, 72 f. 

* Compare especially the palmettos on the while 

tondo of the cup in London (I) 2. ARV S62. 22) 


and on the exterior of the white cup from the Acro¬ 
polis (439. A til S60, no. 2). The latter is exceptions' 
not only for being white-slipped on the exterior as well 
as the tondo, hut also for the predominance of black, 
figures, anil florals. 

6 Villa Giulia, HOC. A 1 U 264. no. 67. The elements 
of the composition—lion, Eros, and Nike amidst 
florals remind one of the Berlin Painter. 



PART FIVE 

PATTERN LEKYTHOI 



INTRODUCTION 

We have looked at figures and florals on shoulder and body and, indirectly, at linear 
motifs comprising framing pattern bands. We conclude with pattern lekythoi (plate 
6 S- 70 1 which, like the black-bodicd of the preceding section, are contemporary with 
figure lekythoi and produced in the same workshops. A lekythos with figure decoration, 
unless very poor work, was more expensive than one painted black or hastilv covered with 
patterns, and its market was more restricted, since the iconography was not alw-ns 
intelligible abroad. ITe white Ukythos with funerary iconography had the most restricted 
market; the specialized iconography rendered it intelligible only to those familiar with 
Athenian rites of death and burial, and since the white lekythos came to sene the dead, 
it is not often found in domestic deposits. Pattern and black-bodied lekrthoi, on the other 
hand, served the needs of the living and the dead, at home and abroad; numbers and 
distribution—chronological and geographical—give them a place of importance in Attic 
vase-painting beyond their artistic merit, and for these reasons I have prefaced the section 
with a discussion of their chronology and proveniences. 


1. CHRONOLOGY 

The chronologv of Attic vase-painting ha> been studied by many and is now reasonably 
secure. 2 Recently. non-Attic, pre-, and post-classical fabrics have received more attention 
than Attic black- and red-figure, and this is because students of Attic vase-painting have 
come to relv upon Bcazlev’s chronology—a schematic arrangement of painters, potters, 
and workshops, based on the assumption that Attic vase-painting, like other branches 
of Greek art. developed in a straightforward predictable manner—as indeed it seems to 
have. 3 Although Beazley himself was fully aware of the relationships between painters and 
although he sometimes dated vases closely, chronological aids are almost totally absent 
from ABV t Aftl', and Paralipomena. Consequently, when we try to date Attic black-, 
rcd-figurc. and white-ground vases we tend to compare one vase with another in Beazley $ 
list for which he has given a date. Beazley’s chronology can be used effectively only if 
one’s eyes are sensitive to subtle differences in style and il one is well aware of the 
external evidence for dating the vases on which he based his system. It is this external 

evidence which I should like to summarize. 

Athenian chronology during our period is determined by absolute and relative dates. 
The latter are provided bv a series of deposits in which Attic vases, and lekythoi of various 
types, have been found. Their dates depend not only on the vases, but also on strati¬ 
graphy and the other contents, w hich sometimes include ostraka, coins, or other readily 
datable material. The absolute dates arc well known: the battle ol Marathon (490 b.c ). 

• ‘Pattern Ukyih*' - used her, to desert Ukr*o> bl.ck-bodted mot* often ihin nol. and I do not include 
of TrpeTwo. »bo*< decorawoo i*oompo*ed of patterns «bem_ 

instead of figures; the term u *omeiun« applied to * GPP u ,> w . rTvtn ) 

M,*, .1fyp. 1W. b„, ~ 1 I.*,!. « (C M Rol-mob. 
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’** . bv ilic Pfcniom (480 n.c). the icfuund.it.oi: or c 

»“o' O'"* <<*'**•."* to '"f 0f ncl "’" 

nr.* m SfetyM*' /'S.. on j an i in ibe Krramc.los (403 B .4 

^ n £.m>« wf) pmaniiheevulcnct bc4,,n « 0,1 ‘ h '" ,,fA,,u/ *'- " 

oJ5 ,hc MM. ** - Used on the . 

Tr.,i I may be applied to Amc mc-painiing more generally *ir..v nr;,,!-. , 
S^SciZ.innlbU.nrtcd-fi K .».ev W ofo.hushapes. but the Imaui.,.. 
rftteSU* mil* he Up* «n mind (*) «.«* of the depOMl, have been < ho«nlu ... 
IISL dic prominenii 0) the nrnr^n of each - (hit of At- ««valof* a, d ;Kf. . 
ihcdrtRMii not ncceuaiily the control* (When the span of the «le,m „t cAtvcd .1 
„ ^ofic n'pr Of Irkvifun I hate indicated this «n the chart, hy a broken line ) 

The Athenian endow « full ami reasonably uell documented. I mu ...n cp,. 
mu), oiiliiumbcr dmnat.c. but »he loiter ore rcpiwcntfld by the well, .11 the A. . ; 
vrlml hate been so cntfully cuatutcd and published that they provide a firm h.„ ,| m , 
for QUI chronological 1.1I1U ' Funemiy deposits .re very - numerous becau.-c m.< >• Im 
juluit and choreal Arhrnian gravo we known.* but few have received detailed j. 
lu-inon I hate the efoic »:levied twu cemeteries 10 represent our period. I m u, 
{HiMbltaJ and airfully dated—llic Kcraincikoa (south side of tire Sac ted N:i; • .« ,1 
I iiiiwinutt ftirtl (hetuun the A»:wa and Kolono* Ilippios) 1 alto include u gravi Ji.in 
ihrrtiaialKtfiaalufip.SuiiiuinStreet- ihcso-caDed Douritgravc. wlKLCoUcrifi,:»ini ‘ 1 I, ,! 

u Lrfr Dumber of khylki n addition .o the urybal/us by Dourts (PLATE Q z) A m «, i,.. 
ol non-Auic UcpiiMb r included for coupon on, oil ate funerary except li e four. .m. 
depotit'llenciih the flcraion on the inland of Delos’ and the purification dtp., 1 «.■: i : , 
nl*r<! of RIwocjj,' neither of these n especially important for ue. IUiiImiu.i .ml 1!, 
North Cemetery ut Cu.-nlh have l«n chosen to represent burials uuhide \tl . 1. 
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hccau c they arc well publtd.rd ,nd \tt,c Irfc.-jU UM# . r , 

I he evuJeme printed m Un dtutfi max hr .L , m ,, , '« n,f ' u,n, ™bera. 

1 In Allans irUyihm of-II Kr. . n .. . . . 

comc» m*o it. own. ^ h ' ,C funcMr V Hofiup^rtiy 

bnd became decidedly fj^. ^ ^ 

and plnqiio* from the very bqpjrung of the style./ rhe ia.U«t vvhmr Wy/^ will! I 

ZlTtll ;‘ n ,,M: KcMam ^ ^ » F «V no, much 

” T! CT ‘ UI 6Urp,IMnR ,,t:i oWcr hl> k figuit aunt who 
*f CU '' 1 * mnt of ,l: -Kniond. dcinratej hlwk-ftcurc va^cs ofutl.fr 
^.apt:u.th detailed .ena of biirinl rites for exarnpk the Sappho anil ilrau* Puntm. 

I he bappl.c. nunuT, fumr4 0 vtuts -.rr m tbe hluik-figun tradition red ound 
plaque., and bMntfo** w.rh . «n: of p-l/.rm ulcll.a.nn, am! .nlcimtm I l ev ,.,e 
exccptioiul only ... tk ucal.h ..f detail.* The dale is prohaWj no, later than .round 
500 u.<_. and possibly 4jmcu| ia t The The*.. Painter a funrrarx ia» me the 

trmlituiaal iwl^fdund Umtopitotox. with cue ofpmMmi uml.tnbutning and . aroup 
ut ikyfih 1 (I uncrary kkyphrt arc other*..c uokumB but there are Id*, : -nj-urr A.m- 
lhot’ 4 '* and cups of other lypr.a ' th wmdai dcco/auwi.) Mote impoitaM for \n v. jii 
atabixu II by the paimer with a *cnc in liLv.h-1 ituiv un white ground (wall a 

miniatuie f iwn hunt in siRiouettr above). - Tl.k, lo my knutvlcdgr u. the earliest ulnic- 
J'lOui. I v.rse with unquCstumahli funcr.uv nonograplu Judging fron lie dupe die 
dat. of the afahivn n t- the lam 470* 1 tertainlv bier tl an the ihfhn or hut* pJi. rvt, 
pud .1 i» prwmiabl) one of the These..s l*ainter'% l*lol »•»>-.>. ^hhi.c l*«c Ukxth 1 tn itv-r 
painter ait lonncctcd with the lleUain I'auuer ro dupe and in shoulder d.. oEataon * .-nd 
the funerary; Konoyrapliv >•. Nnotlier link between the iwn ariisik I hr Beldam Pnmer 
funerary ItJtviIr » ..e wh.ir-prmmd BIJ.v. the earlmit arc bln l figure. i!.c Ian t outline. 
They have fallc intcnors." and lire combination ol funerary n«mnjM| 4 iv *nJ false 
interiors in evidence of 1 t jcknow IcdRcd fin r*o role ff die vvhi«c Ukyt^n at lit ' Um«- 
Tl.c period durine whnh rhe while hhyth" with funerm ..onography was tie n it 
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PATTERN UKVTHOl 

n* . . , hc 4C01 to around 410 B C. (all «„i t 

r „ „#d cgt ri wC *0 *•* ,,wd *“ L.-„•! «rlw» * nd ,0,ef cxnm, ' ,c ^ Thr " 

t*nn *«r*g*?*> “• d,c ;^ ind the ^n.ncnrt ol o.l in nt« of <!«ib ard s .„r. 

Sen* ■ SJSrrtto £»-*** .-noLM.pln before fhta time . 

ho! thr lack of "to* *J*v frr .hr vase is due «" restrictions on more cv ■.. . 

1 “ Unt ; h :^ to have been * ^ctfrojn amim. ,, . 

loc of the fifth cmlui> (sec P 74 V « ^ •>»>'• 

10 time u* '* ** ' | c gr>U(ion at «h»time.- and their .1 , not, 

be lltcxan ***** for <U«nr u , lh fine SKolptur.il de. or»t...n fro, s Ail . 
of onpRWt* pnuie ^ jv Athenian tendency toward 

remettne* il^nr.c "* 15 trj!ft j |, v the fourth-ttntur) fnmil) pfoi* m tl. I 

l«med (ombres, tu.gr marble v**v. ami «• 
Cm***) ' " ,lh hin f . frustrated bv th*<e restrictions, A cU- . .-. 

,n for rxMP-y- «*nothin?, but a poor sub-tit.m «••. 

new offcnnjj to the sepulchral marl, - 

xm lttytv* Imtencd iw rmJ. 


2 PROVENIENCES 

Tnr market for <U with sf-cri.nli/.td iconography i» unlikely to extend b.-von,: r 
ana m ahtth .1 : ■ * ihc content* arc especially valuable; and t 

for , ^-r wfe« kecoprupfo i< devoted to Athenian funerary ntes and eicL.ir.l- 
I *ui (and chose content art rM optfnUy valuable) will not extend bc\ r A 
arnJ Athrman am of mflucix* Onlj .. fraction of the attributed Attic white in 
lute a known rrvAtxutnra, and that .-tic rccnrdtd in the Index of Proveniences. u, / ' 1 
AH I / and Ptrahfnrrsnrt * There re no cnntrrucnt indc of proveniences lor unatir. ,.tr 
liipnc foforAU or for ihc many ' hitc ItAyth*, 1 decorated exdiiiivcly with |»:itl< r 
their dtunbunon u prohubl) 'cry similar to that of the attributed \ w I .lie irk ■ 
with fuwran lenM^rapby are found in Attwa and Lietrin, on the nearby i-t.' - 
friw»rt-\\h*i' trliltm without funerary irono^raphy (figured and patterned) are • ! 
ii' nunv p-nj of the fiiect. world where fhev xrtre not infrequently copied lot.db 
Btforr. nirnms usspoctfic non>Atue sites which I have selected to tlhi*.».ite tin ■ 
fpaptaalditmhottfci of Wlutc khyltim, the Auk vites need brief mention I nf»t nm .1- 
n>.i>r of them Ia> bt*n Mucmntiully excavated nr properly publislictl If I ' i'- ' 1 
V) ( cr4*n u\, iXe hkgtw , t ^ n „ twause I think all of the vases wen mndt i» -**i' ■ 
Ottbecause I think ilmwt uf them urn and that tho^ which were not -sen 

1 tS 1 ,?*. 1 .'?*** V " ,l “* • A nnKlu-rf. Oft FmJh f ur. I n&r 


t!^wait.t ... ' 

Bn-*., -m «, .*a*«l h, v>» 
«m *rwiJr. I -nw, d ^ 


• A lirfkb '», Oft I ntJhrf Jf> hutur < I 

• Kwii ■ml n •Iilmai, 

• A/irvrjtl 

' AM’w* 

• / v* vn it 


**ROV KNItACES 

by the Athenian model AImi the oublnhd «jh n . i.l. , 

ably Athenian, soar bvthc Iradinw ,,c u,u, ‘ :A ' 
while Mytim .uh C drr.«,,.„tr ;r , " PI ' i,,nCa ' "" . . . 

rt '"T*" m 

fc*, .Ihc I tele I M.IIUT. . . -!,,«! ..hi,.. ,„fc . Omj , „ ,,,- 
h, from .Vhem. d..r nnnl, S,.« ... |„ | Jrrr u,. I ,, „v ■ 

*" ,,ne “ 4 ,hc S""' lUn lirccl > »“« l«n uniqtif O rer ,„ l,c „ ie ,„b„l ,.,„e ,, 

Ercinn * 


BnentiA 

Outude Atuca the forge 4 number of n.it ulcd Attic whitt feky lha n Inm Y, !mn. I-«,t 
unfcrtunaich they were faiiwf dunrig the ninetcc.ll centun mj.**.,-- o( iIk vtr for 
winch there tc no record, evtn in ihr tR./O* U/.Mm^uet ImixaIoJ tht lack of ir for i.nn 
on the Erdrian crave*.* Erctna n the onb bite wU c larg^ -rafo .mprnw.m of Aim 
kkylhn doe.-, not cotsc when the iconncraphv of die while Itkylh , laconic, de^idedlv 

functor). 

Why were white Irkythm popular in Erctria - Eretna i not i»"i far bum Attfc >. ■ *rd\ the 
narrow Kuuput ncparaici them, but phv JCal proximity i*tcne.nut to lave b<c«> «*-c «kiI> 
reason fifttrinnt imported fur>cflr% and o.*n funerary l/hyt '-*n which nUi c-v tl il ai 
luast utile of the people understood the uonuipapliy. riK.s aim imported AttK th on 
ami these vases arc almo t as peculiar to Athene jr>d to Athenian nier. and Ivelxfi j . white 
hkylhoi. • The tfj'on norimills given for tic dole rttot.nriH Ixtwtm \ihcn« i»d l ret a: 
is the tsiahlishmem of an Athenian eoK n\ on ihc site 'o0>t tune around tie mnhllc of 
ihc fifth cchuny tic., for which dial » Imui. Ciid«mc Hut \tnc lAtyitii* -«e 
impmted before thi*: the Hcltlam I’uintcr’t white Iritythvi with funerary iconr;raphi 
were found at Eretna. and the earliest of them is pfoJ»ah!> not later tlion 4"- u 1 

The high proportion of nnriHnted Attic white bhyth,* util an fjcinar. prnvci cat 
has «Jtj hoM «« vnic scholar^ focal production fyfr.iko, war mxk K>o!l. Nit 
apparently not the finer figured vase* with winch we arc mo* fanulur Am.n C t - 
MM,..,, h«, rrwaU «l ticui. I> III. v .lilt- r,rtttr. »l.«: A.te.*n-nr- an 
KUndy ht .iiKMteal A.nnn« .he Dt..u,n W.n,tu,lal m SH I ■ i te t »• 
group wlmli Ikaxlcv ihMJgln m.«b. K<» "»Jt W> tin^Wnnaib. ■ 

IW(.-. J ME 45 Hi and ,,c rf« m.h.r bh,nb )J n„.h«l»ru! ■Thr-m^,!. 

.onp-—- —.-•—-> 

«• »* : gW-JX; .. ** 

^-- «- r..fhra ^1 f r ^ — 

A,m..«.ri»4.H.n 't'X? JTl lv*t .. I 

•J M ... h- m^rn****#»**» 4 :\£* „ 7<<1 <»t ...• 

he, 11 .'licit b> h-Hfo-n < 0 SJ A*. b««» ^ 

«.«l In l*on». » A* ■>'*< m.t» mttah Mf n 



patters uKtrmi 

i>> Um,, Theri'apt"" 1 pattern voukl L V 

Mo,, SSg5L,. tow^'*»9fc" fth «* n y |,1 «< j| . 

,lri.o.i?l.«»«*»»*“«» "rth^re *nd the nttcntkm to«•»'«".cal .lc.ul i , 

Th. lifurc *S* ■»‘' KU ’l;' Alhtfl0 ; n „luie«*!** Tlic «.tln» ... ... ■ ,!.„• 

« h*. c«oe«“, c y w * JI "?L „,htlir Wlafihc vase'* decowiion. . tj! 

ft* mac. b «1 itottOT of , kWl // 1 «(pUTC 4 S-. 3 ) who 15 «' cn ' " 1 

b«* camr from . j.* n -, 0 ic like u technical slip " lm.li t r ■ Si i 

docufl JwJ W* 1 ^ ** * . thould no, be used as evidence for the torch isiu ..> • 

b» tntd tn wrrrrt.* .t ■ * . ^ ^ I>o| knQVvn l0 have been funcrarx :t, !., 

“** a ,0 r "“ e£ ' "* 

cr.MihTH 

lltc prate of the North Cemdrn-at Connth span n considerable period d tinv 
m -JculK rumermn diinttp die sixth «nd fifth centuries b.c.' 1 Corinthian It hythtn - 
imitation of Attic black Dfiimtw first appear around the middle of the sixth tn i... 
/oU//l4»ofT»pcn«k»oot<^y«ru«'«di»«nd- ,, D u tinglhefifthcciitiirvAtl;tiujii l , « i. 
were popular gn\t offmngs I>.n were imported in quantity until the out I real. 
Peloponnesian War; after that time they were copied loudly.'* I lie chionol- , % «•: : 
fifth-rent»ry grace* relies firmly on Attic lekythn. 1 the excavators found it thfki It 
cbie the lait Corinthian mutations hut tlicir assumption that the white hhyihn c\ 
appewd in Altaa and in Connch at about the Mine tunc • teems reasonable. 

i'lie Attic tliitc Uhvihoi which the Corinthians imported in tlic greatest nun ! . i 
derotiiied u«h pHterra (PUTI 70 8). not figures,•* ami it is the pattern Uk //-->■ wh 
the*- had coped rm»i often The atnibutal Ante white Ifkylhm with finite ,k 1 : 
ire not numenHU.'* The few with funerary iconography arc cither products "I tin m 
larpe wotbhep* uhnK geoRTBpfitoil distribution is wide and whose funeral \ iV/.-.M 
.lo nf«uomUc tmd outside Athenian areas of influence-the Tviubofl" 11 id Kn 
Wakbhopfr-or of a small, virtually unknown workshop -the Group of Atlu-ns iN; 


ittlmrtU, prtur-r «wm tnivtn .if 
■II d r,)' |« **,pr d* rm*> lU 

~ ‘ T * •*»' "W*. ,1 ..il* f 

C 0 ""^ Wfl/, pt. |i 

* Ul «kn an! C« . c ^ ( fa , l0JC CC»‘-;i 

y Hc-W Jftii *• h u „u«» 


• Ibid ft*. 

Ihd 11 j Ag.'a xu ip. 

" Go*mik ril i la 

" Ib d lit 
" thid l»of. 

“ Ibid tut 

" Cf Ciwi»t/i viii. Si, 'Tl« >«]|i tr ^n..M 

a miiv thf’*nun«l half <f the fifth « * '• 


viiji *i 11.. % ft ... * , ... 

Up Otll* urB OL U5 • * jDf * AN the ch.,f 0 r*.r ..11 ,o « .. • 

•VitiCiK, 1 L , , riJ . m«rr<« Thr Cwl» nuhl.ilnt in U.r 

».•». UM C(1 v ■»«"W«fcltC»m, »Vl|»f atlhil; «h.,t IrJryth ... ,« 


" L w Mr 

^ ^Gmmm '! Mp «• AM' TW. 0^ 1 


A*rn*A*y ,>« ~ ' 

' ,r «*■ AM' 759. ix,. j. 

AUlrr. ,8,, nn. >( 


i iwii.sir.Ntts 


Ih're While I -«t bee., allnhutcd (t»o found on the ,o„d ,o Vouliiiemcni ,h< 

tlmd »l Cwimh). I hoe vases «e In.e aiul me.. Juve been imported alter H„- „u, break 

decnrminn I he ,anogn.pl.y. as preserved. „ ,en dmpb- .. , mK |. figun - ,„e dLx 

U,cse VKef hc,p “ . . . ,h ™ tm " ~ r«» »*»« 

THl I.RCH.MON CFMKIFKV* 


In 1 934 n Mnallcr cemetery x\ :tH found not fnr from Connth, of the Lcrhimn (julf, 
near the Bronxc A K c site of Knwkou.' AmoiiR ihr grave. vcl.K-h date front the early 
seventh century to the second hair of the foiirtfi centun B C • there were seven from the 
firot halt of the fifth Century and t«o from the second/ Ric diftinbution of Attic leky llua 
corrcbjmndh tu that in the North Cemetery. pattern Itir.tht* arv csj> fully popular r ' and 
black-bodied tekytim arc wdl rcprc cmcd;' the figured khythui arc Maeinoman. anJ 
there t„ a side-palmctltf lekythos by the Emporion Pjunurr. there are no liter .shite 
lekylhni w itli funerar) iconocraph) In the I A*ch«ion Cemetery *< in North Concur', 
imported Attic vases arc not found in the graves ut th« later third and fourth quarters ot 
the century; in their pbur arc local itttitauons, aInw d.iorfction. >o far ns it ^ prvttcvd. 
is floral. 14 


SICILY 

The distribution of Attic figured rases in Sicily* 1 v wide but uneven, and geofiraphy 
probnblv determined tb» less than (ontemponny political events Grb h3a bcin cite nwt 
prod. a tivc of all the Sicilian site* and the number of Attic vases, black-*' arid ad-fieurv. * 
is improve. 'I hr cit\ !j> on the soul It coast, well Mtuilcd for communtcabons inland 1 


■ lilin iKie. AM’ in* f.t> ^ 

• Mi» jxv ,j 4 , „„ , 

• The «vn pninn i tt» j>"n .hm.'d** t bod, 
■Irhni|.h fti.mil on mUv ,n Mnlhm •<( .I'/Frfri.t 
Uaui. ii ■ Utc ffature on while IrAirt 

• Crnwh 111,1 \,|| «iniB*>-nrJ 

■rur tJu .(bruak "I Uk l’»h',vy>nu«it WW) 

• find 14) (CniKiUiian «Iinc Myth -1 -ilh hiP-tr 
llt^UUtUUl Uli 1 it,>11 

‘ l/nr vxvin (1 otS 1 X*i tl 

• Ibid, m 

• It.i.l »4*. 

• IIihL v« 7 . 

** I l«r duip ffopwl fof It., If Atifcix r» c«.i‘C C » 
(354 t J mi im n« rnrty. 

•»«h1 15 O 557. 5*3 

" Hud J5?. 55*> 

" I but 350 

•• hud 5 O 4 (e n\rC. m> 

•• *1 Iiiii> link* tfcwnbp tht Mirtrn^nt of Sk l 
X 


(it. 1 51, auJ tut mi ttvitiih t'err ,n*vn » (nil 
*1 nuiaumi b 1 , \ " tkxTiifc- »V. \rvili»». ltd 

h j n.^Tt ( I ll'U*r Jl Cmnaiari r JAinA/n, 
n (Wl). I'*T ftL Thr anlhioi • mm) Wi** I'lrrwr 

r«,.l,Txr.. dor..v«i In T J Uurtotwt TXf It «to« 

.1I1 I I IU»r»towi>. 7 »vf.ff»*.O.r-Kai 
(Wll eh » . M (nab .Wi on «r lao.'Vi.a' 
htmlr (tv*7' in Sn.lj «tr «» r»nl 

prn.Mbcaltv m ihr Aitznfn ..f thf Jahftv* <Jn 

Prunth"* Imutuu MW,, r^TtJl,. AM 

19*4 *5711 
•* iiei 719 . Aim tiH 
«• AMI i-ta / «•« *•>* 

•• A map <tl ih# »imi> n. < I <•*!• t- - 
W *1# . ft*: 1 . Anmn» ,I« *>'««• 

,nm>il wln.li lu** rr.-l uf'l Wnhutnd Atn. 

M Hinton- C 4 «AC 4 w« »■ iv*l' ^ **-- L .. . 
1. 90.1 6vHl -Iirtc tft* u.!r-r*-lrn.m in W- 

1 rt-i IJ. t^*» k ' —• '««*** ft ,c * 

n to. 


PATTERN BEK'VTNQI 

.. a^siolun c.no, ha fi(th-«ntun history « no. marked i. 

tndl'VK* l n ‘* f j.I^jjtt^poliocalK vtabkardmatmalh prosper, 

«*' 3 ,',up *10 addition ahe 5 <rn« to have- .mjoyed a position ..< , .:• 
“** ** nthT^r \i«Mfe» jw**» ^ Uvi yean of his life ... flrla.* »k! 

nmtvthl. **ho attracted by the flounsdiing “Mem city.- L. t -h 
,^tT.n*l rtfsoxuhly amicable relations with Athens, even dm,,, „ 
Ixncr ran of the corturr. when S}HM^ an.mos.uci erupted in .hr ope,, i 
««>«*d the ill-Utrd Setfan npedmon o. 415 » c.* 

Lgf-tfhct ur among the (nest numerous Atm va>« found in Gcloan graves: i!.r • 

™ulih<hcur«1W,/Axi»Tr,i i' t .!ic.*->ndnun\ of the* an? line work*, b> the I 
punter*. *» thff B*£n Pamter* and monbm of hk schools Dour*, the K. 
irv .1 Pin - PunteH. The latter mo, file Douns. rarely painted uhitt If h i It m hui th- ; 
o« h nd. fumtei from GeJa- (Douns' white tekylhvi with the sacrifice «•< |ph, 
IfUTT in . Was also fouoj hi Seth, at Sclimis-)'* Most of the attributed \t hitr/, •• 1 

h>c* mi if tbev were punted before 450 i.C. 51 Lifer white lekylhoi with outline- in 


* « Ccnu IGubSa IK) r. Ct.im: r*4> ird 

‘l«vi (fitter Hi. »«U» «rO r Vrftetf U«pm> 

li«C) Hm pwldfched kMiJam 
mdi T^ vii a j|x WcviU* d Uw oir «r * 3 l K. 
I* Ui. TLu-d*An *k «. 1 j» l«jt **©* « f jX 
|»I w. ►ji *J II. tn 1 <»iid »V l*m ft 
f***v IJOllll* 

* tl Orfrrma. II* f ; C—A® le-, if i 

•*** r«-eJ (vrcCa r» uttrfcrr-yinj fmputfr 

* f-* »*-*». * 

1 j 1 *«M Ur u the* ?«« B:«n 

te^^tettZvmn 

. ' —hp . «frr» teyte* wrf> but rxrtjnn xf 


• iff Oirwtme l^£. C'iUc ... a 

:£***■- c«. r 

• •^L*TZ a “•***»• 

• .UW*. 

’ **• IS • *» )■%&. » n ' 1 ” OX 

oT .^/ 5 »r ay.^. ^ t 


^ iu 


FJiab P«imrt AJtl' icao. not- »oj j icr, 
io« 11c-«1 nS-io is.' loss no-. ii,i, i;r i. 
(n&-£tE*rr) Tt* Floral NoUo Cioun wv-fiiif, . 
tfn Berta Punier Srhool. a «!» rrprracM'.j u: 

i*vfrd, ttCrtlt ARl 1. M.91111 

• WK4i7.-te.a6W 

- tb«l jK| ika a6S. *11,114-16. :i 9 . 

«n-J «, 4 . I*«- i« IO*. io«.. .09 , 

M?-I 9 

•• CtlB (ci \«v«rrj-Ja.ora). 4RV 3 b„ iw 
Ftneu* l«0O. AJt f * 57 . I® li* Ttu rf „ o. *-.h.rr 
trb’wbf ttK punier, in l^run F n.fl M«i 
li>», **.»-. aSo tuir ccme {nun Thrw //(.-. 
•*»* ^ l^e ml-6^.. u. t.,li.„ , 

bi ihr prmirsticn of the red fi*uie th.: : 
i-r^iatnoa 5*e pp rt ff 

• Pikru* from iHtinu* iWJ' «/., Y/ . U' 

0511 : * 0 * 7 ' 111 f-; Sefinui GuiJo 85 II - h c . 
•»Jf .-tilt 790 , 4 ffl f^, a JiV 

sfrrc i'iAicSo hate been fo.iraj both «r. «h« n.-.«»iLtr.- 

•“* u* «he cvmrtrocv. 

•* AAl 74J. ftca. a- j tTimok»»io 1‘jtnin . - t *- 
^ ♦ *9 te (Tailltcr of Al^n. |K 3 0> Tie I .u 
oJAihmi «S*. »(odar, ncx uk lu/,u «ro*n,.«. r.. 

■ , * t ^ n w «l’ fepfraenin! »: .-il.r* mri 

*"'• Of h» tr^a^n were foonJ .1 C« :. 

LI •-«> « Selmwt ■ f.vl 

^ ,, ,, Rpmenirt! .1 <.«!. i 

,i4 “*« r «tx*uld U mmuoneil. tii.ir > , - - 

IT‘ L.?* *“ W,tw h * ,e b “ n f«u»S th.-'- 

[' fc - ■ *' 4 * *h«nb ju«m, and ihe (* i t!u*t t> 

” ™ ^“t' »t Crl. .1 
-nr Meet imp^Ttjr.i .rr . 11 - ... 

! 7 ; r hy lh* Pamier ,.f Mu, xh .-T4 .f«l 

nL hL?^‘ tl " C,k * n *«!"«"«*• l "‘‘' f 

h«n nuihtiml 10 Jure, all »h.f 


proveniences 

paint arr not numerous, nor are while /r/rvrA™ u r ' 4 ' 

K«m to have been levs rare ai Gda ihnn e\- ,.h '* "" l ’ r,r > “»nogr»pb>, but thr> .Ju 

on one W., bv ^ ^ 

Ihe Tjmbns Wotfahup.’ There .„e n,„| rnewi^ ' , lJ UV " , " r 3 , ' k > ,h “' f ™» 
and Reed Pam.ers """* “ 1 * lu "* b, Ae S.hou,ort- 

The distribution of pattern' and blacky,<d /,/„,r„, ^ , 

Z$r —■—- - - - 


SOUTHERN ITALY 

Atb« white ( WruAor have been found in fifth-cemur. 0 ru.e Creel ntrra ,n the 

r^rlh' "Tr.n"' , ' l "*P‘ ,l ’' 0 ’"«d T «>nMi."■ Tbe number of c« mp |. - fro. : the 
nonh n small 'fctnrr.a mtponed 9uanm.es of Had- and r*l-hrurr vase* f„ m \,h„ : , 

hut not white Itkythm '• The . >T o of MufoFfound v „„h l.alungmeaarcihc.spo 

found in greater numbers m b.c.leu, p,.c, black- and red-fieurr /da,An, whrte /,*, ,Ae. 

with glare outlmes and non.funcran icunoRnpbi. bbck-Mwd and patron 


«hr pnnuunim (if(lie cthrr two MAI 

«rr imi.-ot. t, |„ ihi[* (be* ir n ii> • 

rduiel ••men of ATL uded bv ifx Flo-j Ac... 
Patirirr (.«!' aM£. xe rr »x on tha,v 

4 Tt.». T**- WjlVcv. ml ftfiirr h».» bcev .imirnud 
to the R)in C yngel Ptonlrt .-lifl dUi ik» 4^,1 
who »ho»tAi • pT-frirniT fur Urj^ii \b.p-.. rtpecxaih 
•ulumn-crxirib Both of ilv- /**>!/>- -nr foynd at 
Gda Boi^ luiKrtnl lh*l (hr Punter cf Mufxh 
»T?I -»• «n «L* nv.no An*.) PunM. w, 

whlaground MAI .'rl 

• I hnr.w pf to attnbntn) uhiu i» -uh 
eiplioi f .i nw *cnrnfr»ph» from • S« ;.n .-rn-* 

uuuidr Gel* 

» London, ivifi a-ij 1 IAI r<w rw> 4 C.ni.pjrr 
EUPther »hrt/ bv i>x r*«nu» »«h v.r.Cir 

wonotmrh>. found m Lrem« A them. iAij fAl 

7H rvu 11 . 

• Sfnotfr. ficerv G*U. -f/r. 7t« no jj. 

• Chnmhi.idi (Nr- Z*mUrvd«. C«nirrt»un l . i»rj 

»t\ C1 < 16 . 41(1 >io ■• I2‘- «hr 

(•*> '—1 b> li* i—inlar vf Urdu* «n prunnm* it» 
Home \JI* Gu:Lu 147*9 •fAi’449. i»A 

■ ttexlon t)bj /IWI U 3 ». rv J 4 ^ 

• Cf. ,V>. i960. 14*. n« d*; AUL ihj. no o- 

• Lt AR l*6g, no. n.<. M «m 16. *6. |J *. 

• Bell rA'tt. 1914 7*«m »V t.Mcvw* IlHfUnl, 
» 0 nK 4 i|. 11 ft;*i»i. 

• hM^iiUnu in Uhl *AK»f«l Paoxuxn n oftnuig 
more p.J™ f« ih* onporutt-.o of Art* fcirdfca 
At pmetU the tuimbef ol aunliuirJ ».ult Wjrto a 
«x*U. hui i)m pifiun may «husc< «*»ih furur *xni»» 


y r~>’r ti I Mi new P.r-ijnt, -«uOt <wwel 
• wdr palnmoe i/kfA-. ■ frd-nerj. b* Uv 

1 ‘fnrr. Punwr bUO ftffurr. -nd i«t*m 

LivfAsa. to* brm mwitani'n. Ip. nun. J» A Muk 
lolml Irh »kw hwn Uk IVnrdom Wstffafcop «■< 
luuod ui ilx Tomhcd tte Dt.rr n IW«uo. mwxK 
Fubtuhnl by \l Ndpofc If-i l«V» 4*1 <i^n» 

" dfl.’ TU,.fW (Ttf,fmjtft 
■' -IWI' 1714 VtSf 1966 in I 
" -W 7 *'. IRI <70 L* r—• ]n, Itn » Wr- 
vii(l4A7). J9 £ 

" The »«o mm tetluw l v. «nb hinewr 

u n nm rht. b» Uk Rr«u Punttr. mioefa »m frwiv) 

vn ihe \ *n* P,ei amn r n >1 jpuia. wr impuNutevt 
t-Wt 11S7 •» I 4 J 4 » Thttr KM • ur-A*'l 
Gitel oerorui in tSf pc5>utotJi*n *t *xm» *-rd iluooc 
ir rp n — >r te iKn tbr rmi n »Kch riv W-ifc« «*rr 
found bH.'f V ed to w \thcnun. .Iiiw^h I thrwld not 
ammler tht frrr*o« of rfw rnn nAotrt evvdrfxx 
for Kirh «n « 0 urr>;oon RsImtKH to «htt ituv' 
•rhftr VAri'-x wxJ poB.iv* Athrr.^u. ur 

in Omiro 155 !, *nd R.4 •**» 7 V d 
It ->.•*< *Nb 

fuorrtr- «w*nphr few the Tirab* IVtrLvbtp u 
Mid ^ tu.r (wi feui>3 «t Cmron f\e^ ^ ui. 
0 * kui ny W 1 J7 no 90 
•• HUu todxsl .rd p«tr;n K*>*V- trxl «,u»t 
fcrb'A* hut 7w bund in ni tl ih* fwWute .1 
tram - VuncTtnm* Ik A I aifr 

T.rffe . I1060I. id*. if« fT. )<i> «*J <1 'RjL 
. lt«« 6 j> fOxiCT 4 )» tot H tin ■» iT Ku. 
S \un.-Ttnmx II R Mart* ^ U*J*» • <>i 

(T &?• tnth fv-m-f-*r*qu»t 0 *v»v. 



MTTEKN LSKYTIM 

/U^ Sio*. import-** of white J*** Mh * * round ,hc m,,UI ’ • -t 

^X'mMttfrth crr.iuty French sebofan spoke of 'Locom* vases U !. 
JJLTL- rwr-funo^ and v»ulr g«OTh«l d.« «,U,u | 

norr numuincd tin? -J1 o( tb«* va» were made in thaf city; the term w a.I-.pu 
iillliiH|innT* Eatfr in the tumucih century Fairbanks pave reasons for Alrand.um 
lffTII , Ui hr left «f*n the ixmibiht)' of awth Italian production for a miuI! nun. 
»h,ir ***** ***** «h*f*. technique, pattern. o» figure style wan pc, ulur .So, 
,h«CY*onny haw hem produced locally, but the grater pan l« now rccocm/, I 
Athenian. >The pmhWm ef the | 'eduction of white ItkyUtoi in southern Italy h r< , 
tm. cwwdmd by W*». # ****** Tha1 Lupoli Painter u., 

Mt.u. The pamirt tile* his name from Lupoli. near Taranto, where two I .. il, 
attributed white kkyti** were found. The three saves arc standard cylindcr \ vs>t h u 
dip. fiUxe outline*, and second salute. 'll* subject of two u a woman with a , m 
Ihr thml r tksbpus and theSpJnn\ (or rather, youth at tomb surmounted b> the n 
U «phim)'. 4 Fella, draws *pcrol attention to the plijSMgnovny of the figures. 1 l« ,r u 
he olfcn Wi Italian parallels, but this in itself is not convincing evidente for rl». 
Italian poxlrartion of thoases * To judge from its shape and shouldct deem i. n 
W u^prqd uctofthcsjOS The shoulder pUmettet art t )P e 1\. with small s. I.,i. 
fcng \axlr.h-blr those on some white Hyihot by the Sabourofl Pamter. I he 
7’ “77" '«"« of th, Uluilirr or nnl . Ic.,.1. n .1. 

. ' " ’."7 > "* ,U ,hr P*“ c o' o' >l>0 V., I I,, 

, ^ ' ur,ll,,,cJ - fal "■‘"Tie, on ihr - I,. 

*“ •* ..I- lh.1 .... ih. Mm 

'••raiui irun .-6. ,) • „,j “ # *“ h m “ u,n,cnl ‘ ' 

p»i n . L.*?.!” V "7 ^ **» *S-f' CtVTE 26 . ,).- II„h of . 

("Imroo md Ha). p u, . i , *'] ' • Kon J-*inlc joJ dKiimin^ ?lu».! 

T ,cn u « w - .. . 

- *» fj^ o '; j 1 |u " . .. . 

• tma*.,_ . orksluip and flic v.irmy of iiinnunw': 


• ‘v*** a am. _v 

v— » 0, 11, . ?"* 

^ ,a ^ M-ana. 

«>- IWm 4 TV* 1 *• k, «U* •’*««»ti amf 
: "- j »-" 

' 7.1 


•.'r- 407 no. a. n.,w \i I - 

' 1 « l T.J.K I 

•■« .thM^Sm Unr.|Ui 
WfWhawff (Kum 

AH F* A(t „ 

l *cw.r. L*. /„****, 

SUT*L ,M “ • " /A. Vr»•• V. 

. It, 

AtW.^ W| . 7JJ ^ 4(| 


I’KOMAIFNCES 


-........ V 

reprr;entcd. I think that there can »w little ,k.. .u. 

, h rLupoli IW.n*,nxT, h ' ' 

. 1 * marble .ph.n, f„„„ A*w,., o.C,. „ 7 . ' “ “'•hi ■ 

fouoJ b.nta.1, .ha Temple ofApoHu *4 »h,rh , ah*, .ntSUl"*** 


3 . WORKSHOPS 

Pattern JrAyr** «e Chap, hum product oil jv i which set^ed tl.c nml% nf ih Inmg 
and the dead m mam parts of the Greek world for mote lhar a centun Ihc carhcsi -re 
amor.,* the earliest thouldtr Myfftai (T,i< II) aid the Ikcm art mnong thr Ivt The 
widopr. .ul. undiniimdwd populsrit) of ihr saw t a cVpL ned In r. k»w prwe and 
um\n*o| acceptability: there arc no problems ot icow.traphv. and the pattcrrwork 
sometimes enhanced with added cohair. is n.»i uriattrHiite Decile the num»<r of 
pattern Idt) I hoi, they arc not cosdy studied cv-»jtoc* do not slwav nwiuile Uum in 
detailed field repons (because they d not rcalnc i»>c impoitaocc of the >»n), and . :■ 
tOTa often pbcc them m museum store- (because not nil pattern 1 tk\V< « *rv aiurctwe) 

I cannot, therefore, ofTtr a comprchcr »oe. *»f »^ct» a reprrv r>m« »t».J\. Inn I an iry 
to trait tin.- dctilnpfficnt of the yuiurn Irkyil • «. m uinniirtupirt! »eq rn.-eo»'rr tie rt 
than otu hundred year*, ami recognize wtirkdi. p* winch «pe ulwcd u rt* production 
The material on which 1 hate this study i« tr.\ museum note*, the C jpui 1 arr/xm 
Anliijuf>tnm.* and a acle* tian of cumtm rep rr 


• It'ii nirar*ii itw DmiumiiI • »»»l- 

fifcvix UA>iAo. b) do II • J»or JVr*m ' l -nn- 
>4jr. i ** AH\ «A* n 167 ) r« i no i'.-itwiw 
O* I Uh v, r Ib^ouw* I — * 

dor*> >*o it jut"*** ,u> v»—1 < **«• a— 

ib"r*« m /ur»-iioffi**iv- *» (>n<X •** (b. 

I limmoiil 

• (Ulpikr. (f *4 tl| V* *' p »l " 4 

• U.«J »a. m>u •«* 

• Tlie Swarwlra -I rt- t »r-* 

.•fft/*,* » r« Im>> • Mini Mil *4 pMV»« »!*»«* » rt*-* 
nuulxl with ■lon lw *• §-r« »°» 1 '* wl 

tin- # m III J. ri t 
t'u«-4on* f pl iii.n.. p» jjj 
Hi. 11 ^our^ 1 . p * i®-li 

. (M-wb CmUoI—* H * 

•t -Wl.U . I IB 

M>ui |i uni pi i« 

Ali<nhurK 1 . H <> 

S^Mn'i • pU .« f. 

I raitW n m. pt »o 
Iki li ft*fg it p* t»7 
Um III It Pt 7 


1 «»••*% 11 III II r>* 4* * 

—tuknm 1 Hot * • Ill II K ». 

MI \ I'll .114 

•N * pi * 

W-n^t » 4 * 9 | •• t 
•!C*»i-i<N«'-w*I UrtWdS».fi JW 
•a^.w«.i ll'rw^r C«Hnl«—) - p>* ;• * 

• TV# w*i'tt»* -4 m trt-r.ry. • *«*• 

auwm hfw "a • llllnovirtld in* 
v, -n B f. v ju m» , 4 V •««» it! 

'««*■ IJlMrtM*. II \l-wwb. rt w r—^C • 
l*4Ai tu oti^TS 4f sA.i* <irtVl ••• 
C.notVt llo V • -+ »*n» l»n < -m#S u- 
\s t • ,f/*/» «• .»*J Si U S 

*raf» > ^ d» 

. t.vtli 17V »*•« •*»- *V» i«>- w*l 
H* » «. •• 

V4 lort. C c^it*#'». l-»rtl nwrn fr*«w «*• 
s.m tu»r wntu 1 »ir* 

B«a V. I VnwrtAi- rt «!. 4 p-rw»- «iv*l» 
Iijrf t»r—s -«"-n W fc.T utf* ^ 
as* Art I 
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j»Al‘f I M\ I lKVTftOf 


DfiiVlilN «.»«•« h Mrfni tftelwd Ml hgur® belong to tU h..l, 

H* -to*. , . urt ,hr Croup toll H.C.C are .to. ,... 

«|„.|. a,. oMKHWlly <»<'"'>«« » ”"»• !' " 1 ' ’ 

TEir,,.uu.i c.p in jur. hut .... h. , -i. 

' u VSSmZ that «KM u rt * made ... Kul«rt.« r«.r «tr pun •— •*« I » • 

*••*» ■* f"?*"” . . . • m ;"., 

7Z «.*. *>*"• >-« 11 • l - , ‘-■ "* h 7 T " 77"' ' 

iti ‘ .*1 lhm«u -uMrUWM ,1.' U* » , '« 1 ' -. 

Z ptiir "I lU .*«» «W» ''"'i ,hc J|mll ;V' • 

P -I.. J.u.1,.1 «»*.»«• «f H""'" «*• lu '"’ "•'• 

fr*r 4 W ktofafed with pattern* - nl M. K (• • " " 

«»* ,« |«Ufc l*i«Ud. •••*!. Ktfuie decoration realm ud l» tin ^boulder V* - cur 
ftn.rJ w«.h ito ItolpMA Gump on «wiclifi*a »lm decorate I u.Ul poller no I u i 
rri.U-.i G .. bubeiv tnWiln I-hI) of iu«triull rui|f culbi n/toWnvrr found n a «> I. 

| (l n ih* utanl rt( Another floral nag-collar hor »»cl«.r. r . 

Xhr Ifclptot I. . ip. Mini'll«• ito •'“pc Bonk? related to Am*—' w» 

.|■«■ | m Mil * Oil.?/ Vi uv m ..rtil.cOM.rw attffl to be Muitcil by ibe nn 
MOt—IOir ib «jl Wr of .a* »f ill* iJolpluO kkythr*. '• 4 cl.aractcmtic baton of Am. jr, 
ktortoa of lb* ftp* '• Mm* Ha»fttfc Witol a l.ttlan eltimni in »otnc of flic I>*.!(.» 
hkytk 4 anil aMorig tlx- Myth* M.-ert k»)' fmin llu l.plan I'ainlcr of 1 -nmrx I <• 
fhr ‘.i.rnp «.f lafti-an <»0 ' U rrcwonr pikuette found at Caiim..v «... '* « 

rtUrd ui Kh*«l* • I!.« Ctfiiup «• idotnl lo tK« I u Kunnn and Cmk Group . ... vO.i I 
*. a)all fiturn " Mu Aautf'i. AnJ I tiUn alhluo«.m date tlir Dolphin Croup t«> r 
bfe wnii I 4 *mJ third ifwim of the ottl. imiiir) Ml 


J, Mh<r tlwr^ 


I hr <In>up" if the nun* ^irn 10 a targe number of nnall lekyth * frr tK> 

**l.i up .n ul.Mb th. D in'll'- Painter w*i the dominant art».». The Plum) III* T*,..... 
• -Mi aul M. rw . W ff, Mf uM »;^ r 

; £!. f 

*T if* w "7i ill m>4 ii ,. r 

., 'T. " •• '•■'la.., «s 

M-l 2Z1L *2*1 tr " ’* ^ IhM .w* #We .7 . . 

1 4«T ^ " '• ^AUtWfl^fM tip, UH ,K4. ~ . I 


. «** »»o . 

' ■* > MK»« *4 - .4 


• M4 MU I „ ZJ* 


. , , r ' A ^*' f mho • 


#4 l p 

in' ,.i»r oi^z. 


9 l*>f 

- Mh«o. !•«*) «"4 .r 4 y 4 /II- 4 >a. n... , , 

ar^ Cl . 1 *. .hr nnc 

< h ..i 

i « am mi, #•* ih .}• 

■* " ,,, ^" ^ > 1 ll 4l-««. i4ft« .7 . n 

N An.n(l*-dM R|i« i/M .m ~ . i • 
^ ~ 4 -o«rth* th.h.^ LiMi/fAi. • 

- Oi7 IW- .Mi. n ~,L •• .U m-. 

I "■* »• MMrrtiil.i 1 .l-rr H rv. « rr . • • 

'» C.frtwp 

a u r»*»u AM’ 4 | 7 , #v- . 

" *** •* .1/)/. - < ' 

1 .Aom 

• v 

Ift <«fu 

- -Ud*r m 


WORKfiltOn UJ 

, Frt *"*+ ‘ U a > k ..«* .... 

r ,c r< " ^ ,ni,em * k ~* n *-**»« w—j -iti. (MT.r.n. „M..i ..I 
fi^urcM' IhimMidima^ lcalulf ^ ^ Vinn)Ultt > lllL .. . 

.k orabo.. a,. of ikt up,*., pallium r>.. ^Ur -oh «* 

HUM* .d till NikfMlrt^ir Workshop. 7 in »Kitl. tU rtd .icm ) U e Cana ot tU nalrrMtu* 
arr *rt..rtie.l fMlrnrttoa attentate M.ih b.fua bud. Mwh l.ed l.ke <Lm.uon m*,ka| 
acl.Min of U.- 11 earlier jalutlia «lwi *pp4« on the di»wldH»» i.l frr UitfUi l M the 
l1,4i.N II. r«ml« to a il.flt ri nl arrangement mdoaad bt * hon 4«apol tcmlril w..l u ..,t 
loi n bad* *>.MM..fiyIlia /ekirkaare h K u,rtl and oumi .4 «he - n.» f « I .„«|.„ed 

M.th ourtmtoonoa regularity * | hoi« m. K*.«rvrt. at k»* one puhl.dud ,».Ur,„ 1,MiLa 
of llunyllia ahape" and time mo* aluion teriaitdy .oh«r« lU h.»d> ..f tin- trtytl kii i. 
cotacd with row. of tlnta, Rivinp ilw dl..-t of a «:bojony pattern fNi iIk aliwuMcr 
arr liea.tl,' * palrnclto. cncl/«ed by brj.t-W.aprd trrMt.b;... flu; norh. ray* •• M«-a «.l 
tJota in a more re^ibr Ju^ner) tke«Maic the l-xly of a»ndU IrAyrAaffromKIiUMina" 

and anotlwr ainail Uh\iho, fttan tbc Hciaiun dq«M.t on the Min'd ol IM<» i.I jIm. ,t ihr 
aaruc «I«U 11 


cock cam r 

With tl>< Irk th * tj the Cr*k Croup" we come 10 Ihr drtaak* around joo a c.“ and 
fr.Mo tbia linx! onwania the number ,d partem ItkylkM i n e w aaa r a nnUCeably Thr Codt 
Group i« tbc name gitui to a large number of onail Ifttylk* of »k^ >xr\ high (|u*l.lf, 
wb,x 4 rno'i ibaraeimrtic *bo..l(Ur decoration » a p»ch framed by amijlr ivy-hnirt •• 
OkI Irkylhtn art rdctrtl to InjiI, llianyfla and sKr Ukytbm: *omt arr dr-rjai^l .n 
imrutH.n of llia.iyllw Myth *r.»».nd .rthcr* come c Urn to the 581 aliape and »rtre pruhahU 
produced if. that nmkdmjt.** Code art alao rrUted m the Kat KunntT Gm ip 

Mint Fat Knrmm ha%x abhrmaitd lolua In, da on the .houldcr fpmnlcd Jeato ) • hut 
a few I rave an upright palntt-fle framed by amgle ivy lej»c*.**a «hcme wf.uh •• found w: 

, Ani ttil . iui ,v w< m l Anr £! a ?J± 

■ •~ - - •—- 0 ... 


fir-. Cl 


• AM rtfl.** r** •«< <* fir ** 

‘A ML it ‘ to 

» A r> rad, l«- *4 .»» p«nr--. tr —'+‘ 
lU •»—l Ot ,A » --fwalW -i 0- AOw-rr*" 
Afnmtl' !■]}. UU* »*»•• f—Pf 4 ill'«M 5 ^ 

*u. o. ’* ‘Ik 

»x-« V *-nx-lir-«nH*KW»r--i»».' '*->*• 
\l-il 4 w •». dx«rtrJ •»»■»•» r* .r 4*"'4 
bob im u. *r«x ^ B * I *k#llaa x-h 

Q»n I»* *« *to> '• 

ri J* a. •'» nr **;iam ns 

trn an ail tAht >.V. n» an 1 AM' •** ~ 


I ,H» ten — m y «*> Ii* mA* «? 1 
a. rv«» lun4 l.-p» 

• Cl AM- |4wl 

• .<#,» •*) K.. 4A1 v» ff 


- U/ti'-J- 0 i|l« AJif. *»|I.CTlf* 1* T 

u Mt im *<''» - * 

Thrtv* K. ..*** A' 1 * •’* ^ 1 
•• O.U. »44 IM« • 0 «« 

«• 4«t M - 11-1 tr, •• iuo. * 

- IWwrtJH .t.JM'+k •* "* 


- AMT uv 

• lia m. AHI. it 47 - 



PATTERS LEKYTUO / 

*•’' ., n , UlC ***», but the vanrit m dc,,ur.„: 

of the Cock Croup €rrn ^ , M c ooounon than promt evidence indie Mr- i 
«*** ^tLo, haa been mentioned. H* shoulder has tl.r character 

rhftjucrv ” ,w '’ ^ l/hythu of the Group found in * "ell in the An., 

^cifidwenm-*!»%*.« inrntrlit mlniettcs enclosed b\ heart •.) j; 

Acorx.' ^V^ J d t Tcl from iW <* «b< ch«juer\ Pham II, s IrfeiAift and 

r ,Hhe fftwrifo fainter'»* ** cf l,u * * 

S££ F^tne errangemert » found on the Up** from ben. 

frTZLte bam i oxk Nenretm «n*k*t«; « has three contention..] pBlrnui 
7^td« • W't and perxkm. linked be tendrils. with dots m the field -similar in. 

the wxi-pwloormdl of the decide tire.,nd 500 1. 

A c-uU red-fipmd ttttfoi m Otfwd (piste 6S. 6) may l*c mentioned here, hr 

tl> » JeemUd with tfartfr and its shoulder with a version of the upright p. i.m 

fcr-rtn tvi-k*».* No other red-figlirc pattern u krumn from the carb r:t 

comm lc _ but this ixar well be dor to the luck of excavation*. The Ithythoi m 

ud in sliipe no: fer from the Cod-jir type. Bcader called it a rarity 7 and found t 

newest furallrl in a • mall itkyito 1 from thr Agon, which is slimtncr ami lighter in prof 

J ut Other*tv c-nparable (IH at* 6$ 7).* Thr dr^untion of the Oxford \ase is « r 

Kad-hetre—upright palmcftei-on-Oi: nr the body, ami a pendent lotus bud I* m< 

upright fulnxtia on thr shoulder. The O.vfotd florals are more a red-figure adapiau. 

of a Ivlad-firure tnotsl than a design contrived in thr red-figure technique. Ul.ci. p. 1 

u appbrd to il* front of the rue only; the hack, beneath the handle, and the >hoi.1,.. 

Mir reserved Reddish-brown lino cooiclc the body, including the reserved handle <u c.i. 

m the tttoukfer and beneath the fkmd—Upright paliDettcs-on'Os. L’rlike the m- •: 

ihvxtchwic Pluajtfli* upright palrnett«-oo-G<, these have an are. painted in uh.< 

abnc e«eh pjlTcrte. The arc* appear above palmetto on 581 Uky/Ow? anti on the Ayr r 

M>tAui with Which Stalky compared our tav. Other notable features of the Oi: -r-. 

are the nd buna of the pilroctu- and the cloned arc enclosing them. The .1 

arc »ia fearureof ;8i** andfXaen.ufuut palmrtta."Thr»iioiiJileTfloral & art a combir.au 

ofditerierianrw in dureenirr an upright palrouit framed by ivs-Jcasc* (aa on son. 

rf.hr F« RanjUi*«x! Fuhoan Dolphin,). But on ether sni- ..t 

^ ‘“'.'“f fi '" U m ,hf W ' *» upright palm.np ,„B a ,.nglr , - 

•Of. on toe right > pemkat hud. 




i^u 

*r AH) 4 ii. am 11S 

'TO < r 


•a Oa UtH «r At 




Irv»n (J si: 


• r^w. *r. 40 

•Cr ^ frvn. f«h«M , 1/11 4 ft, «. Cf.i 
«4* fit Uoir-LrWrS Punufi 

• Ori** j, y 

• W'Mfnr 3 < 4 ) 
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WORKSHOPS f4? 

ATHtN- 581 WORKSHOP A>iD T ItE MAR ATMOS RAIMI 11 

The Oxford Ukytho, display a fa.tu.c- of pdrnewe Ukyxhn, from ,ht :>>, UciM diop 
(plate 68 4 ). ^ lading producer of le* dlttwguu.Hrf* pattern kAythm ,n the railv 
v-can of the fifth ctrr.tun H.e meet prominent perojuliit in the S 8. \V..,l -v,t, r ,.- ,h e 
Marathon Painter named after ti e kAylAot fon d u, thr inula at Marsthm Since 
it IS generally agreed rhit thr mniului villa erected in honour <if thc-i who :dl si the 
Battle of Marathon in 490 li.o.. 4 wc have ,n ihoc lua c uieful tlirotrf-k; - -al gUKkhne 
Furthermore, relative chrono bajed <m tin «\lc uf \he figuia i:d juiuia ai-^j 
pbce> the Marathon Paintc i in thv prnod. The 581 Wort.*hop can be connected wuh the 
later Phamllis Workshop in l»oth shape and pattern.* ar.d the upright pdmettt-on-O* 
common to both,* *p\ ■ ihould Oioophilr triphot in Lou 

(PLArt 6 . j). »5*«c ch,.pc jKjinu to die 581 Woiluivip 1 and whtMc mtr. of finire dtmra. 
Uon comes close to OncsunnV one of the most influential cup painter* of die oilt fift) 
eenturv ' 

The 581 Workihnp murt hjiT b«u large and juuem Ukphot vtt c only onr »>f 10 
products. The Jrkyth'rt of thr Marathon deposit arc black-figure, with the exception of 
four patten tihylhoi.* Th.rse arc smaller and sorotAfiai alimrocr than the whet*. Tbtu 
florals, although basicall* «ery .itmlor. differ in JcijiL three have toiglc chains oi 
upright pulmci»t-*-oii-0. ' one adoublr rh.urt n>Tf 6.‘ 5 : 1 one ha* man’, ihm prfr!' 
indicated bv thtn hi> r-i V incuiion marks,'* and ti< cih- ha\c fover fuller pcub 


There u. considerable line 0 i id Jed white punt." Beukv dimuiRUPhrd subgroups »>nhin 
the palmetlc Ifkylhoi according to the style of florals thoce with nv-nv fine, ’leather 
petals are Type A (alpha),'' those with fct»CT. ftiflc* petal, are Type 11 (beta). 1 ' He also 
divided all 5S1 Myl/w, figured *rxl patterned, into »v\f, UriT tubgrouf areordir. in 
the shoulder decoration: >Si-i Uhxllm ha*r linked lotus buds; sSi-ii Itkythoi hre 
ravs 71 Outude ibis division urc some of the finer Irky tkut by the Mantlion l'am<rr >*br-*c 
shoulders bear paltnette ,n a sviecv of whrmec Smcr the Itowb * ^ r ’darathwi 
likvthoi are both single and double <haim s corapuied >•! feather and full pcub. it «. 
inadvisable to ui^ tlicsr dcuib as chfouolot;ical Indiaiot.. but ibe l,-«hcr. g<*a! -«• 
peculiar." md. ifnoi »rt.iall> rarl.cr.thc> arc not topd by W*tr 
live fuller petals. MV fuller priJ. *.«• hiraetrmt.c of palmetto on the Flotfll lUni 
Cups : a large number of not very h,gh.qiuhtv cup- w-wt'^c found m gr«^ »'n 
our XrArv thotr and probaWt tikr them enjoying Ion,. l«fe o^vr a vuJcaia 1 

’ABIT*, «.**« 7 * H.-./W-rarn «*+* * + 

■ ABLh,U .Jill**? -C/4iW.M 

•Jf/i I»9*a>. Ilff IN tWn-^1. rt - p^oru. 

■rr'"«■ c,nk "'T’.LTj«. -. o..—-. " 

* UmMa, i. 4^' ' „ 4n| . », w *i iV.it. <>“* 

*d/n*S)» CH»t-»S ^ r ^ ,,1 -I ,c rr A.1 

Aitviu Cl i.pt lO. exfc- i 3- * *1 

* IU t rl to, rrt ». i • l 

•. |Md. 0 -a. «w « - ItHd. p* .« «* 4 
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. fattekn ukvthoi 

‘ UtrO** were Cheap **PUgN whnlr»..lc for !l,r funri..r I * 

>n Stadium Street Douns flare 1 hove thr tame ‘ wholes.* I c Im app<\. .i 
- id| ^ mMk oMpCaw of the uriWAv signed hi Dourb (ft Mt 9 2). »Im u 

pM*e&*KKi of the dead or of his family for some »ca.< | M ,„ r , 

hurul.* ’Hm h» h<*»» 10 «** ,4,cr 4* 0 **' on ,hf o( t,u "'»'•« 1 

u±>lk* whwh nrurh all look an if lhr> "etc f««« one workshop. 1h.1i . ( tin- 11 
Pumcr-MirreMor lo the $81 Workshop in the ffitt* production of cheap *..«.< f<, ,i . 
ftjir.' lit fort taking up pattern kkylht* of the Hannon Workshop. let us look In.; . 
act* ofthr Marsthnn famier** contemporaries who aim painted pattern vase* 


coMimoiAith or tH* mabatmo* fAiNTrn 

(i) FJmhurt* uW Gtk Pawtfri 

Tl* mou important painter of large Mack-figure evlinder trky thru around ;( 1 . 

the Edinburgh P^ntcr.* No pattern vaie have been attributed to him, but tl. r r. 1 J 

patrem ttkyikm cl cylinder shape which betrays lu» influenced It it large uith u .« rx . •! 

or.* and shoulder and while dipped body. There arc bars at the not.* not ,n 

beic~. nnd fi*e Mack palmetto in gM Up *of one, three, and one on the dioul.l, r 11 . 

olmder b shmmrr than the Edinburgh Punter'* usual type- and near the later cc hr, r 

b> the Gela Paineer."*Oo the bod) there are tun register* mill palmcttc* and l..tu » ' 

dumatrU upright and pendent. Aided by a meander band; and at the join n, d„ ..I.. 

to h.d, «herr w . meander band The format*... of the palmcttc* 1* not unl.k. .1 c <. I 

F *** <>lU# ^ unuMal lnd morr diffirolt to parallel." 

.Jr ;'! a \*™ er *** ,r) >*** a,ou,ld 500 n.r. and pattern va*c*. ,.f •», 

^ ***" B " d The M'""" «t "I iu 

cui^ni n Z hbckbod " d kkyikN b, t»,c pu.nte, Tl 

pmurnt nn the Itkytkn ue ndier alwtmct (dtequery)'* or floral (palmettos) «> IV w<r- 
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I Mia ,h> | M ,, u IW. , 
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• rf. rf »» »ai.Ca.. «... - 

•KL ^ |fa> 

J(4 „ ir- 

.T7" ‘«mp »H. 4- K r« ail (|m |„ , .1 . 
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AULmix nu .61 
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wohnsiiop-t 

arc ttrufht tvlmder*.' wm c ven Ueinlcr • uith il.r fin * 

and loiu i , ,! • ^ 1 "**«'• tlmtarmc ,«!mrt.c 

nn, onlv from h.^ul ahouldct lT C,,>,, a ? ^ 

lie fntroducca Ih null. tl,c figurv^ pmti tf. ,, ? frm * nf * Mh ’ " h, ‘h 
*pnn K up bchvciti limn (rut. ,7 P-Wtr^and trodnUuhKh 


(u) Dpxphoi H urloli f 

n, 7 1, r , ' r " of the Munhon rainier 

I he- s <| j Painter devonited at loa*t 

. . -Ci. . ,™;: 

™, '‘"I' 1,C r "™*- «* *• <«•"« -I. ««.. ■ h., c been 

H V , Z *° nb \* nd M 0WabCT , rf *•» attributed to h nu »huh 

either cnmb.nc fipurr- and pattorm or ih.peroe ««}. b K urx, diuRrther IV paitcrn 

I'Wto M* whito-ground either till,«ler. Of h.. normal du,. ,!>Loi nr. « ,mailer 

%a»c*. 1 lie ahoulikr* of the Uk\ f*u| have the puntrr’v umuI linked Wa * h tlie 
p.dmetc on the bodv arr aligned %m.calU* or honromaDv (cf . ,.w» U 5 Hit heart* 
of the palmetto .ire towned and hlled in u.tb red paint, ttv imdnli " hat e- l lo»c the 
palmetto ai. not drawn with the «u.r*t hand but the HoraW ur ..union ih<-. .,p r . 
to float Irccly own the surface of iV uk. There are often -mail .r. tmdnU iAWvI to »h 
larger cnclonnp tcndnU and ftnull ipandtcl lnid< l*hc |ulnKiu^im thiic y ttrrr. /rA v /A«r 
may be compared with dm*o nn the painter’s <idr-palmci!r Ukytitai. the ttaib are 
similarK ^ompoHcd and «r.r er.han h open buiborhln«Mutn(n*1058.59V 

Palmcttc and opt > oration of a number of white cUmti* by the 

Dmspho* Painter. 1 White |MluxttcW-z/witruU Pauade*areal«»known(n an -7a 2 ,)) 
In shape PaAijiles' arc earlier tlu/i tlu. I)msphi-s |'ain(er\." loprmapleol «Uxoration they 
are similar bu, significantly different Pasfailcan pihnette* ha%e rr*cmd heart? bu, U>c\ 
are not filled in with add*«l colour,*• thcencloMni tendril* >. %«, ,iud wnl a •urr hand 

and the floral* lltrm*cl<ei ate nw*rt rrKuUrucd, each look*. I.kr the Iasi and all jicodufc 
a static composition, nut j nuibilc 01^ like the Dwwph.n. Pointn's Other white alahmtra 
by the Dni'pliu? Painter combine figure* and florals in ng^ten.' 1 and in these therv » 
eonsiderable vartrtv inth* tipcsof flnrab there are running. lmk*dlHwironta!pilmc ,ti-s 
independent upright pahncuV *>^1 chain* of palmeitr , alternate!) uptight and 
pendent •• 

I^OckcI) connected with the Ihmphm Workshop m sIiojh 1 s group of jviictn 
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PATTERN L&KYTHOt 

Lin* Liuni.' and «qu.ittcr fuller model*, n«i VL* white-ground and red ^ ,| 

Thry nr decorated wih «orai* mar. often than abstrecl pium. Mil *l.«- H r.,!, 
UttuH, palmtfte*, Mrwngfri honrnmally. in a «ngk «„ double row {plat. (*, .,> ,,, 
lira/l- of the palmetto arc sometime* rewinrd. sometimes nor; small arc-tendrils 
common, at art abbreviated spandrel bud* or group of tiny dot*. The •liuulilrr de. „ n - 
non on the finer pi«.r h hnUd Intui bod*, on tlx less careful piece*, r.vs, P „ (VI 
//A voter of shape PL, Uhr figured Myth* of the illapt. not infrri|uf ntl> I. , u n , . 
pjlmrttM on reserved ground. 


MA1MON woMSHor 

A rerr luge number of late, small, black-figure fekvthoi have been atinlu»i< i) i 0 ; .. 
Hannon Punier or to hi* manner. Some of them have florals in the picture ji.mrl oil” i 
are decorated adusiveh with patterns' and the pattern. arc mo*t often r n, 
arranged in * variety of nans. The Hannon Painter'* pattern h fiylfiM prnb.ibh sp.in tho 
liter vean of the first quartci of the fiflii Centura and the earlier tear- of thr H( -oi d 
quarter. Thex follow those of the 581 and Diosphds Workshop*. and arc also 
the pattern Myth* of tlic Beldam Workshop. First, the 581 Work'd op. \monr n , 
Marathon bfythtd there ore f lumibnian elements/ ami one is a clutnnrv fekx I Ur „i ,| . 
npc often decorated by the Ha.mon Painter.*- In style of figures and dmu c »| 

* ,l *r" ****** ,hc M '"" hon *«"c of I,in jiulim /,,, 

' v f *$*■ Thr u r ni ‘ , - !imcr ,ook mrr ,ho 111 ■ 

ZT=“ r 1 ' D r *“ w ~ w «r-" J «»..k «, . 

zvrJzz? • s™ tht f 1 * ■«»«> -< of j-i .. 

frieze.*' nr rows of n Inu-i.r, „ / Cgn,CT ? ol P® ttcrn3: iltfrnafe with muiut 

to tfic Hr Han \\c,Lo v „ di'si'u^d ^'1'™,°'“°"“"' Tl " : ,1 “ n " n l ’'" n,tr ' 5 [clj " " 

‘ o " ui «~ •••• 

,1 - .... J -r „. u 7 ,Cmvi Cl . Ill IT. Atll 

. . •*>-**,..«», ... , 

7 -., • Hmibum, 

<; .ntciT'i"!? '* v,th n<) 

„;r »*••• »“ .. 

“ •» 5S5. n 4ifl 


WORKSHOPS 

Since the Ibimon Puntft mid* (h«al, lo f 'f* 

*)T C * uf l«»™«mes can Ik rcajgnaed ,, i.' l " c /*A»rW, certain 

D,o*plun orPaxUiiean On a smS numher “ “J er » “ c rrcngnoahlv 

whose UtouMrr* arc tltcouterl NMth hon/ontd f"** ^ *7 

°* lwl ra - V8 or "Wuceuttd lotus buik palmcJ ° f ,hc P" 1 ^* "we 

to the picture panel, above or Mow the Y ‘'"‘d" ha ve been added 

the c;el ; I’.iinrci , C)UmJi , ''«« ... ^ hmnd on 

then-c of tile D.MKphc Painter, have rt*craed | lt , r -, » f l,3cn,,,, *“ n P J »«»ctu,. I le 
of add„. colour, no, .„ c ,h„ T ' ’ MM «■* " ' 

l\i<u.ul« 111. less corcfullv executed ndmctu, «i , ^“ la,u ‘fnderevl a* tf e of 

the heart filled in with btacl pa.nt ,J . , 

executed p.ilmciU' with reserved Iwartg h^.e an au W- 1 11 b '^ r - n,( 
Arcic.Hjt.ku,c nMed lo Hie hrort.of both ,v r < 1,„, |,.... „ ” '"'". r ' 1 " ” l;i " ' 

In addition to these large evHmicr. w ul. h.i i' " 4r< 

One of .hem. ,n CH. ,,d inJzTT’ It to? T TZ1" t'fT ,WC '' 
- Iltxitkkv am! Ksknoi there ate pmr« of addm ed palnwltcs. wXhrem mlur* 
IhnirKif.ian pattern %fA* avfvaaK large or vera wrcftdlv Jivoraud. Trx wuurm 

Cn "o 4 r:^ n un f bft,ra ^T l ,,j,nw,,cb mwe ° ,tcn ,hjn ^ <* ^ ^ 

T c luutt t tn^ T Ti ' i: 7i • ' V r c i,e W,mc ^ ' rrH,, ‘ , , ,Ui Mxlhoi 

' ' ho “ ,,,cr *>»»"Hr vcraionv of the 5 S« »v,. t . «„h upndu 

palmcttcwop>Ofc in the $S| siylr ■ or stn* u hl^tdml cv Under- dcvi mlant- of the Dio.pL 
I’amter* UL. with row* of palmetto disposed hamociiaJh In the Stadium Street 
grave there were small rcd-prou.d Ukyth* with upn.ht pdmeftr^on^ m. I,,cci 
llglitrgvound?* Irkyifm with Hom«.nn*| palmetto • The dispuuubn ol the horwonul 
palnictWa the addition nf partlv open bud*, and th. sub^dw.y h, juim .. d,, 

shoulder Mi join reflect the Diospht Wer^hop, andthc vhape icnoir I)I..D««^>lurt 
pattern* .ire also found on Maatwuian thmmc)i 1 \ dendtr white Ithiku in the 


1 / 1 / ».n IUnrut mlWi«K«rr H*r.r : ar Uku- an mr*i •v T wbr TlxNti,** 

ImiduiIi Ukytl . ff.MM tlu v. -ivl «. mplmnnian- f.mr.ftin a iWuiimt »»m un« m i»r <uli jW 

il.. .’/ivll-*, ..t ill i|u a...rial>« U 41 l.u, > |n»n i|i> ,. r m i».i llm - 

nrr «or* nt Aflrilni i»pc* prd ,...! ui «|nMin In Jr|h«Ji i/.vfi.i » p> »i r «t.( |l<rv*Jl inj pi 
ll •. W H'hif .1111 tf.| fUN ij-!' far 1 .. .If .Rrll u« iht Midm **irr«i t ur* 

J 0° dnir ImoiIU M. rah wr. wnpu iliW M il. » on t'm •.» ift*. 1IO1 llwii. 1 01 »J (UJiUu- 

• Alll. X«I no* 1 « M*l/.« wt ml mu cmri.’inUrd il il» •huj' 

• Thu ii.Laulnrv JWIIr in l>muJ <«<ur> on «H l< 1 «li ililff ani iKan Htula <• Ik !«tam euibit a* • 

. 1 /U. Ml. fill 4 • IftLltJ rT'-rtl.rJ Mill 1 1 lh **** MW ** 4 ‘ ll'ia t, tflf. 17 * 

• C£ C^iWh .in pi 4J (T *04 rrf* 4 V I Vi in u*aaaui*. 

• AM. n* xu* ;o <r. * i.sv***; •• if tnn*'* .t»* '1**7 !•*. i». 4 IU. n). 

• Cl Cl i. p| iaio.1 Ulwi—nw. 1)1 •• Mfah x. vi 

Willi lit Htmi puKrnikl ’ li'*-l «i. UK I. I - ••'*» I • 14 Rvm 'V 

• Dir w.l/nit rn l/V/l ». «i 1% I. »nsh* I bortiim »*.• 1 »•> 1 l lou* 

iM.icru n 4 . lull I-). nrr r» • I •* if UWr a Q). U 1 Min. n- i, w»ih 

•• #*.m«54.'s. «UVr «■ 01 in 1 i»n y uh.» i* *? . cJWa,. ci . i x'* 

IMilhi rchi 00 7) 

*• Ttw IWIM O ilnv.lv, .I.fhrr0(* hnam> c»» **•’ ' n .WuiXra '• "*■« VIhxhIw* MU U • 

llunnitpiM MtrAm • ihc ibpt »f 1 I 1 (iM- Ml 1 !’• ' 4 



MTTMM LBKYTMOI 

M, B ur «r*J Am,. k» rm» °» bomonul ptlmrtir. hrnc.il}, 
the larger St*fcum iwreet pwJmett.- Ufalfa* only ir thr r . 
J^Ln-texuontd palmetto like the** oo the shoulder ol the 
Ctl* Jen 


/tfira lek^htN 

i >t jj f . || jrtn, to be .teaxiated will) the Harmon \Vi.rl>ho;. .t;. 

| wrth oir or chimney mouth. minimal abura f, mer: 

^ ^ row o/ herv/ocAtJ palmetto. It is noi always clr.tr whether p n- rn 

5 ifcr «a *4<jusrer of the fifth Cftmirv ait Haononun or whether the\ .1:.- 
(na Adkfcteaoam other workshop. To jutfec from the number ol pattern fa 
d o^gamrol «fupe and«ot ceilv paralleled patteruwort. iJiere must Ij\ c been other 

_.k^-. pnidueirtf jotcra Uhtifax *« thu nmeJ On the btot* of thti sumrn/rv and 

t^-ik scheme jtudy id the 1 tentimdy offer the following criteria for d •tir.- 

r j>h^ BrUia from Haroocan fuitm Ukythc* : 

1. va*« —«•!* Befcltn MrjtAeihunc the sharp angle al like join of ihcnildcr t«- I r*b. 
AitKTmtoc of atepe BEL 

a Gruurd (obu Beldam pattern Ukylh** arc usually light-ground, 
j Vmer-^A Mi fthrraaK prominent, especial!* mcanden. bttice and loxcnpv. 

*. btan n wi (florals;- pdnxsto, regular Is upright, either old-fashioned or ’Ivies'. 

fTT-bem—ter* ooetmoo; Lnird—late, 
j- Ihspootaon of proem honor.ud regirters. 

6 Added colo»rf—red paint 

TV Haem and Beldam painter, arr ck»cl) related. Between them stand painters who 
■cc.i to Ha»c teen connected with both, and some of the pattern It fat fan winch cannot 
»h be -HT.H 10 «t>.„ m» nr b«r> dcomtaj by umt of thm.' There arc I II 
rerr unut-1-.iJ c,b,Jo, »„h tlcefxup mouths^! lacmonian in the D.osphar, 
MJu»»--dea < «od adtBitrlr «nh rectilinear patterns more chancterinie of tl,c 

^ ** “S eyUndm - nou « *»“»* DU «,th Held.,.,, ,v, - 

bery «JnU - Bddam l«er, r . and Harmonun palmenes.- 

lie lUawo and Beldam panm MylAoi .huh are the not Id* «d, other are the 

c + + Cn ~ k “ ‘h—™. 

4 « ert ji ••«... r, ... ,r*T l * ,nrr ' rfim ' Ta6l? rarJ «"• «** 

CT. * ^ ^ c ^ «» *«"» .V rrw^tUnc ,n 
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one* xvhich arc the least diaractcn.tk <i > . ' y 

upright palmcuea-an.O» tn the okl ts> h*r e f ’ J J* * /r ^ f V Jt oa * c ^ w «»h 

fA<»f reproduce the upnglit palnirttc- on-Oi «n> Ihl" ^ f :,r B«l‘lam hky- 

Haen, -an **** of The * “r, 1 .' ^ 

Ho. lone nrre ,he» ..M-faih.oned 

second half of the filth centunr,* but nm b« r »h ^ ^ ' tehU well mu, the 

* * PUI ,KjI 44 ,alf ■* thc ‘'r-Vrn > *„d Lu llt ^. 

BHt'tM \VORK*MOf 

«n« Mtta IU»pel, oenpwrt the impmto:,, ,A ,he Btldan, Uu.Uhop ,|,e,r ha, 
been a tendoirj to ntnbnte to „ all pane,,, Wn.fc, , h; ^ 

J ,'l5 ' Uw ' h " ,r -”»'' 1 ' he reapon oble fm tin ni „J« 

of pattern Irkythm of differ,,,, ^pc .nd „,|« of demratu,, ,, lm , u „ , mm 

ffte second half ol the hid, cento.,. 11,c pattern Hhfa of th„ 
dcBJed ireattnen, than u pottle here, to dutinpiuh a hatBeUau, front «h.t u 
I si,all Itntit ntvself to the Heldam IWter. h» ,,n„^Ju,e and pa„„e„ »ho 

are kno«n to hate been influentr,l b, h.m, and tn pattern Mul., «h„h art ,„., decora,ej 

with ihc upnght p.druritn-on-CH 

Tlw: Bcldarn Painter’s career prohably cosm m.-t of ihc second quarter ol the fifth 
century #.C. lit <$oe» not «rm to hase been actne earlier * hu heritage •ctttw to he 
uithm the Worlihop of the Athena and Thetcoa Painter and certain dcta.U of shape, 
pattern, and icooographt point to the Thc^us Painter himself (*ce p. tq) Two o! the 
Beldam Painter's large white-ground BELa air dceonted rxclumelv uith patterns arv! 
these may be taken as tcprcxrnutnc of the painter One of the \aeo wa, found m a 
grave in the Athenian Kcramctko* and is now in the KcramM.* Museum ruu 70 5)/ 
the whereabouts of the second, once on the Munich Market. 1 is unknown. The Munich 
M (hot has undecomted neck, rm on the shouliler. and a combination of patterns on 
the body which may be paralleled on Ukytfa* of other thape from the uofluhop 
a central palmctte tompoition framed abtnc bt a lr, and Uttuc. below bv a reined 
xigzag and double ivy chain The centra! Moral composition is two addoned Ktc pal* 
mettes. whose tendrils terminate m lateral palnKttr*. Lyre pali.nttcs {%, p. 96} a,e 
popular on Beldam panem Ifkytkoi (cf FLATS bg y. 6). The earlier lyres are fullt fanned, 
the later lyns arc 'sunken*, that tv the haae of the palmctte is «uhn«i£ed Vneath the 
ground line. Beldam Ufathoi with lyre palmttles arc gcncralh larger and hner tiun the 
mojorm of the workshop's pattern lifaiha, some hsie du«tcr* of soul! ikn> dttpaxd 
di cdr.itiw.lv in tte lidd. ,c Slid a very few incorporate into the floral oxnp.mt.on 
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CTOunu vi!«s- anu reo-npurc Dlbnettn .... .... 1 
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Explanation 

The figures are drawn by the author and should not be taken for a strictly accurate reproduction of the 
original. When the source of the drawing is not my museum notes, I have cited the published photo¬ 
graph or drawing from which I have taken it and to which reference should lie made 

Figures i and 2 (Lotus Chains) and Figure3 (Architectural Decoration) arc taken from publications, 
for the reader's convenience. 

Figures 4 and 5 (Meanders) arc a compilation of linear patterns taken from Rcazlcy's publications, 

especially: 

DSA xviii (191 i-i2), 231, fig. 6; xix (1912-13), 242. fig. 10. 

JHS xnx (1910), 54 f.; xxxi (1911), 279, fig. 3; 292, fig. 8, 293, fig. 9; xxxiv (1914), ifirt. 218; xlu 

(1922), 86 ff. 

CD iii. 

Figure 6 (Types of Shoulder Palmettos) is explained on pages 33 f. 

Figures 7 to 24 (Shoulder Patterns) 

The shoulder field, regardless of its diameter, is represented by a circle of uniform size; the handle 
is omitted and the neck is represented by a central, smaller circle Differences in technique, which 
cannot be indicated in the drawing, arc noted in the entry for each vase. 

Figures 25 to 27 a (Handle Decoration) 

The handle is not indicated; it forms the central axis of the floral composition on all of the vases. 
Figures 27 b to 34 (Side-Palmettos) 

The central figure composition framed by the palmettos is represented by a blank space Reference 
to plates 58-9 will make this clear. 

Figure 1. Lotus Chains 

a. Polos of the Itcrlin Goddess Incised on marble and picked out in paint. K Muiticl. Katalng tier Samm- 
hmg anttker Shiilpiunn, Staathchc Mu sent zu Jlcrlin, li. 1 (1940), pis 5 6. 

b. Incised ivory panel, lower border. From Kuyiinjik, Nineveh. Late eighth century. U I > Barnett. A Cata¬ 
logue of the h'iinruJ hones (1957). pi. 128 (T 24). 

c. 'Mclian* amphora, Athens. National Museum, 474. A. Conar. Mrtisehe Thongefasu (1862). pi 1. 5 

d. Francois Vase, Florence, Ari Ideological Museum, 4209. AltV 26. no 1; I P. pi 3. 5. 

e. Francois Vase. FK, pi. 3. 3. 

/. Francois Vase. FU, pi. 3. 3 

g. Palm of the Lyons kore. Incised on marble and picked out in paint. Lyons Museum. II. Schrader, Die 
arthaisehe Marmorbihheerke der AkropoVts (1939)- fi 7 > 
h Black-figure dittos, Athens, Acropolis, 606. ADI 81, no. 1. Graef. pF. 30-2. 


Figure 2 Lotus Chains 

*7. Black-figure column -crater, Delos. 593. ADV 122, no 22 (Lyilan). />//<» v pi 45 - 

b. Black-figure neck amphora, Pans. Cab. Mrd., 222. ADV 152. no. 25 (Amain rainier); Karouzou. pi. 3 '- 
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7 J Mfrter**fa«tfc *tiAwmmjAr ThefcWUtr »*»«,» *■ 

lm ,_ S~A fthe uuf»o) and -*H»c (thr t,-.f r 

'.an mmmoate* P •* ? 7 > 

of flo-rn to a h.-. 

, n , tM— n.mbmUMi fd*lw"» a* «h*h thrtr u a ol • . 

(jamb(**«*««». *v»n i» j): « »aw«tHd by a pediment «tth a palmr-? 
rr- in | n | ^ .4 —h Th* on the nflilof ibe tomb (not »l*o«n) wc.-i:-. ir ■ -■ 

Or m Ulfdt lihettL 

,t I 4iha«. 5eteu) Mm eut* V*Tte Unit ui ( S U« out Una. Uupe BE!-) I.. •' 

(AM A'if- '*> , do-n l !qiuncfi!/t!' Wihttuiun (early) From Emu* Height js»m 
M^oi. uii fcuattou and lUrainu. Alton* P**^-'V. 5 K ■’ 4 : 

A tak*oll» ia.tr aftiwJ by the Ikl.Uiti Pamlrr (hlatk figurr ha» H-- r .- 
*ai iB ol lie oarttfiaJ riant* of tto **wi to tto tomb', a* it u know n from : . 

TV «i«aa «b tto left l*M* a tebt *{ oflrrtnp in one hand (the mouth. r.e .. 

**>*" «r draft; itt*Mt) > aa«fatoito« in tto other Her COmpUttH. (not aho* • 
actuarial Srtt lutto tutto>^ rtrfc bound wtfhribton* and etowi.r.l «.t 
Ba^aa^ociMpporHif ab«a*nofofTmncv(ik«()ui held b» the woman o i! - '«•'• 
tec • Nr* » hrnlm Ii« a the bur af ihr ir#fr (mouth, m« k. -1- 

*%iMrtutW lift oftWiwnumnn't ter) TV hrok*n kM»Aai o a rojlu: iin 
•t .| w; «. nmrr^ ^ ,hr fuorory uur nf lr*yfA« (trr p. n 4) 

*' ’ ^ «yrt- !ft»uuilinr. ^up< BE!.) f.-. 

7 U te • i Srood cpuiirr of thr fifth crfllury. Hr.RK jR 7 cm. 

Wr-r* ' "■ 

° ^ ^ of ,hc ,,J ' nl : 

•teiWn tobBhV 7 WTki '” 1 °° '** n<<t P^"*' 1 ** 00 ,hr *hr 1 • • 

ri yu k;i r,r I-.1 .. TT 1 KtH>oyT *P^ Tarim ally thr »w .. 1 

^ -w^tjujtacr 11 u no te iracnntm* 

^ * wrqxh * -omin on th. c. . . : » > 

•^lw Wya« to/, | ..)L ’®7' t,<,0 « rb .»on Ath< m iH^x On th .it- . r ^ 

1 ^ u ‘ n ”" W1 "” «»r~H* °<^ Btu «JT. «... I /-•— 

Mrya ~ ,Bl * 14 ° u "' 


^ «7■*UK7«rr*, a OL* . fR 1 «* OtitiHic: ^ • 

Si **^«<s«vr Uns 7i<.«» I) Stand quarter Of ihr fifth irnrorj II. i, r* 

^Mur.* 

P»K- w. 4;. ?6 ( 1 S 3 ' - ; 




J W ^ ™ AJID iconoghap.iical notes 

Ao carl, va« by ,ha Ir WipUoc , |n) ^ . E ^ J °3 

ckacr to BFI. than In t)w P11RI .. . . . "* ,a '“ r ,n *»< Brfdam UerLah n T 

Tb« tomb -a ahah-likc itrfr on a h *h. tlun li^ -1 

p^toihcpamicrluanarr-r Forth, Wte.,.7^ fc ^-nwdlmampuooof,)*^ wtll ,, 
tnmb hanc a b K and a «Ate, Th* .„ run „ ^ . u ,Ufr ^ P ^ n 1 f ->" ««*• ^ r 

u***..«• mi..„ a „r m ;;■;r»';,' , ;!i n ; h ; v»:*:. 


19 a A* he ft* National Mvrtrum, iju> \Yhi\ r utll „ , 

£^r;r" ir* 4a ,v ^ t- 1 - 

(TZp.^ * .. .. "■ 

.9 | Alhem. National Muuun, .9** White Mvtkn, f*|« nutl.na „a„d«,d afean,, b. ihr f„v 

Paintrr (AHV 74 ». no a, Sarond q ,un„ o.h,„. ^ , B « uZ^ ^ ^ * 

PhmoKraph Muaruin. and tennulou ami Bin«, A han. Pt|0 „ 

pWltemitOn the left. atctaBnr«uhct«rf. 4 ri» te ion and utU.ptn«icahrv«.ir..t!: l IT ... .. 
***** " RM of " ,tnn n •'»'• «•• * th ■ fin .1 . palmtttr nte. 

•ml orrotmo. on a ihfrr try. baw On th» .».*h ili»t* n a fi - In j ... ni».>.ni , ■ , 

draprtl tihhni. In ihr field, on nthrr uAr. har* Ir^ik, 

Thr four oroln on ihr lour, tirp nf ihr b*u arr 1,1- m til«,n ulki n.an iH ,| Thr <ku ; 
alao occur* on anothrr catly unattnb,«r>l •!.•» Mirh* .FaaUnki, v /. fi, : ji) and -n «.».ral Uur 
kkttim Varoma npUnatu.ru ha»c hrro urtrrrd fo* f«t*. ai- c«ni,r,!i .-i • 

drconnnn (cf Fairlunka . 96 »;) (M* of »Ik m tar. fid pimim «>f -hi t hlrvifc „ iT te 
Pamirt, added ihrrn to ihr has* nf a tonih nn lua im« t ..H.dl juif.inJ ^tnikiu An. 111 i.;jy ARl 
l»T], nn |. RirflrT. pi aj). rn did hit almnat C<|ual}> ptr: .f f ll— I 1 « Thanar I'., .- 
lyfio AHV laaR. no 4 RierkrpJ av) \ plauaiWr iiplanan*' lofi'-« lr*.> lte'1 « - i'i 1:1 • 
concrplmn of ihccimibl indrT.uti.im frrnml cm thr f«n. fonta fr<« nf the hair f . in tt»tn‘ il< n 
«fii h hail offmi.j * and unallrr. uxrxxx* ifKu wtwmu l..nr vun pU« 


I IWh MlWt du Irum C\ I<k*> Mu*Myth* OfUftrO- Ulnr u.^lrfd lupe l nil'. >1.. ,1 XnnJ 
quanrr of tlm fifth rrnturv Height 19 cm SI, older diamrire item 
Phutnfuph . Muifum. and Chnrtl Ir. Pam 

Thr u.>mat, prom, a tehet of oAttnc fnhbona. -mrh. and n... be»-. hlui b%<te> th- y wh 
a nhbon. at a Ur/r on a four Urp li* Scr t»*e |c.»o-«r not* 


(Woton. Mwtrtim of Tmr Ana I 9] k 4** " luir Mntk, Iciu, oodiN and .«,.,d uh.tr; 

•hanr) l ruttnhutaJ Second quarttT ol thr fifth crrUul} Hngfhl J* • «n Sh,.,iU«* d.am-».' I I * m 
PI»MCcr.ph Wdm t Burl Pa««‘r! . 

Th, .nman Imkb an offer,.* baJie. like that on .hr puerdm* «r (putk aten;* at a unfa drml 
in armnd uh.lc-a ^rnn. h*h b«. IV ahaft of th* owtetnenu on -hid, ,u pd. «!-• •J*™- 
h„r been t-.ntrd. nrojcrt. n,to .hr folder Brld (Thr .ok on .hr f-Knln,,- ^ 
tV uttrvt raitcrn hand | Tlu» drta.l u found on a amaU number ><i Mftb* and .. «»pextails jKyulir 
u,.h EL of A then. x** -ho n rrU.nl... tt.r tenpt. « fmnm m hu nuh pnicl Vr r e« 
on MJ.tr> afi , , 9 3 , If the Pam and Ho-no *,*" «« b. -hr umr hand, thn am tender 
and clod, nUltd .n pattern, taetequr. and «>W* 








ftATVi ASD ICOKOCRAPHICAl. NOTES 

H* or " W>.Urfr^f*"(» U,fC,Mdlfl4 * ,,BpCni ' ) U,,J,, " lnll,J * •■'in I.; • 


, L , — IUm"(. * 

«“**'* «Ui**#A«W Ml «r«o nf Ihc Jutuionr . 

»• **< Mfcb iUbnwM’* uvd in riire of iruiruvv a.-.«i <Jt.i» l 
* T ’ * A^.^Wrvn piHduted .n ilniie inti flWUi a wr( - ; 

. ' _ Tk-»l»v Ifihonn fenf»r/A.v,.r vrrv ofr. n Ids fiirr.T.-r. 


^^ 4 |f tU t »”* " rththcUll * h h* , ‘ bc * ,cfK,t “ U '" J K,,l '" r ••* " 


D ,3. Whte MfilkM *" a “ i " 

*« _ fjlrhomin Ita-UAM«A r«^n. Ilr«h> ,®i m 

1 

- , |ryrr ..J MjiAr.' aiudnud foi Ibf pc^c of »ht wcmar ullmr •“«» I 

^ ion dP r -I s »“ 1 In«if<»oo Pantir Rir*l<». P l i<• M.!,. . 

trr u Orrat- Th.t.»u»...... • 

fc, i*. dUhkm of Afpmeifww, —***■* iW* -« »™ #«*—on '«“ * ' 1 • 1 ' 

jrfi,,*, pee I.M 14 . [hr **&ttv* Rrbtft. M ff, IV u 

,i . Lotdnn.H*»ihMa/ran- 1914.5'**•* "'•***M^GiU^W.o.,‘W* AT1 ’^ tr! 1 
«( Muiuch *774 (, 4 /H *Sj. *» «) fWxl QUiilrr of the fifth m inry I Irigh: aft < 


n*K nph.Mwn® r - •' 

V NpnHtiux* euiop'.t of if* rcnnr»' *atoe of dope ATL. pouil-h tin h'Uiw. v 
in «t4*r jnros*! St* i *4f f- «* •> 


E*xB Ntofet fMM4 Wine WiAu (gW* oulinr, thap- ATL. refine!) »»> (Ik A •..■ 
\i*KI Tij.» if-, *« .and Pv v’>l X-cor, i «^*.Tc* of ihc fifth cclilui) llcixlil «? «*” 

n-^rrpl, Widiw. IWI 

Ui cttriintiim!?) rarthJ »Tfuoo erf tiinpc ATI. h> i»n AiMhini-t P*ir.ttt Th.r Aiwti.n: > ' 1 

^ +** ft* pmnf»: joimm of fcJhsrW ®f ih« *hapc. 


il 3 AUj-i» V*«><ul Mun<n, may Wm-rftA^w(n<iatoutline; i>wpe ATT.| fror. il *• 

- l » 1 ,<v 1 •-■ : n ») ^ • f "' 1 V«n<rof ihe fifth ctmuTt. Hsigh? *3 crn. 

laMiwbm uk! H.rtu«i Alhtm. ’* • 1 1 ’ 

*1 .4 Muxio-m. »S ; 5 Whit***,,*«( rIu- online, ihapc ATL)fro- w - 

:a Ko).Fn,i«.f quuui of ihc Mih unury. 

Muanuri. A!ht foinniifciu *o*! ttm-iiKi. Aihcm 1 

rnjmIk* ofjltf nwr coalition \TL. u it. boi. Nf.ic lh r.« . 

iMhirAy/^.lKlon, toi'W I ' 

‘ ^ UtmrtK rt * A,Mh "«>» nj T^ni^p 4m un n,r ™. K T 4 P i.v . • 

, n ,K„ , * < ’ U ^ ,tui,, h»«oll, ttr ,!n not look like lh. . ..v!.. ' 


. . l' S l 0r l>LATES ANb «^OURA|..||CA.. MH £S 

wfirJ, «t lave of , mnni-.r, , ** 

jn*md^ , u^pc(cf , Wlil . 

None* Ihc rn.pt> p,n - b«nd l„c*U ,W ^ |ff ^ V 4 ‘ " 

u I Pan , Uu»rfc Uu Ixhacv. M\B ,n Vj v\ 

V«r 754 - m .,) ftNnd q «n« of ,W T'ZVV 'u "*> 1 '^» P ‘* *« 

Photoge-ph Mu-.^^Coxn.lh- P ttu cm ^>.,,1., , u , ; > or 

T'.nJwtonra on whit* lr* t il< 4 >an|v havcf)>"'-« Jruv.so .. . ’ ' * 

ilrMTiungril if not teyjklly lur,r<rj. * ^ ,0 * K ,<vT1 

A uornin -»l. 3 «mth appn- he, ltraif 

« z Oxfa-.l Wn»lr*« M-n« ,456, 4 \\ hll ^ f/r( (efc>w<1Mp d w , T , . 

J.a" U r W/<l :< ' -n-un- I l*Akr<L«^ 

PhMQf.nphMmnim } t) 

-.Jo V V 

tft. fn rt , A (hr m. ihr Woauui. tatoi ItnWu, iuA wukl be mil- -nmr, . q in ,r, hit d> in«rf> 
(• Mrir) erMlKu 4 cur ihc •uc.mggnu ll-jt ,u I. HNhM nnircctnl U.||, .» Tic pair h. - «. 
wntwrt ill crenpDUimmitn.ftuT»Jh.orKo^npJ, .f :> 


1] I u.rd . n Biltiih MvKum f) 35 V> (. llr /r+utei (x'ttr Dudmt a|;^ .\TL) Kt Ihr TtrebM Mnrr 
(-■Wfp Tfb. ty- 64 ) Vend 4 uuv- I ih- fit.h t.imn^ F»,... Art ll« K h i ? »cm 

Ph V P«-e 8 . 

A d lUtfliir lnn.fr ..f Uhlf- t fntn lhi-T«ml;ir. V. nr* h r «. f co,n V r.v Vn tlr 1 • I fitmf.it 
ibe^Rure on Uu» »«> 3 c ,4 tht i«n 6 (otr*) ci*i«|r «»*• nfm »f - o».h 1 ri «f (rfM’ 

754. in R«4rlf^’* Ii»i» lliof .*»ji an • .iLaJby . <’i llu tlv 11- !«• 4«e 1 ■•< it/Lx 1 . d iti. 

%urcx ire cot onijuoti<it*M» nli.f drcoraiion *.« Pair. M\R r^y, Un\o a 1) ,j diH.n lr,ia ott-r 
*C Irkyihut inth r i.prrMiiI.tw**ol a f»« 1 j rc pr nrlikcsc-aptf in jfr itvnrd n.'V.iq 1 si Antiruitn 
bviinl kAtfkvi in I'i 4 iifi(VTi L (>i U.mnpt pi Xi, »t (N io l. 1 il 1 mi r |yn! ..nl. 11S1 ( <n.f - 
\ltvk»hjp. fnlum iAnudnl huorero 1 liter Willun I vtmiUi inuo/ul 'fr*ni»‘ llihr I .irhw I'ainirr 
iDltninr u» hit (OlHrptien ol tl.r .lead, htur In h--ptm he n frfio»iit»rcent<fliporaf> *'i wm'm. 
non (compun; th; *tutc pmvltij top In ttc Nxxin Pmurr m U-thJqo • ill poind • i. .1 nimk-.» 
th^r taenb (i) 5 !. I 763,0*1 » Rot, rt.. /Wiv «ij f »V «<* iooiew V ^» n hu-u' f**o» 

(Kt«i* ind UnihfiMn. 79f. toil ) 

ZJ * Otfnitl. AUrrH'lrii. \lnvr.un {r<Gi(*4 »h«r W>t*« fielMe Otoline ihjpe ATI.)h> *r Tfitha. 
Puielrr [AM* 7 jC. 00 6|) Srand qwintf of :l>. Mil. «r.mt% Hrqfii sc f ^ -.Ir.ddn . 1 . »« ' 


PtmmKr.pt. Mo^un. r.rr.6 t.R,M» 

T I ... -.-,.,4.. ol U-.ro.. vrei.r. o« -l»i< *»mi« h«W |l - *3 ‘ *• 

•n,.. ti*f red snvctKT ft. .hr .n C»M* |H I®*) rjk * W •«! f"* “ WrJ 

det.il : Cftnon al«.r hi* I** .. nun, An «d «b- *J Jc u< . rfnUMu r.v vnaA-h homir. 6 «mc , 
(HK dimnuti.r utcknnr- 'I1«r» trail « «»c -c»n ..f ft.* t-*W *T-r.n 1 ol.rrot n |i.nt-w 

of »lr VflrtM (I fhlttiu ildl »i Delphi il* •- “ >• ***’ 

t| « P_n - Mutrfc «lv Um, Ci JTiK M«. I^M ftl« ^ w-l! " ***** 

Sceoml (juajlrf of .hr ftfrl. cefft«n »'«««** »•>» <* « wuUw 7 aH . . f 

I’hMot-npl,. Mtawum. »rd CT.ii/n llt. P**» . ’ , 

An unu«oal mw«f.nKMKM«m d-^J -ft .pr., ind Udm * hir. I» 



t :t , crri .* »'!•« AND I CONOG It A I'M ICA L NOTES 

.y- c/«mdl Mk> sur e* rr il - i . . 


by 


IJ(l Knt.juiUtwc/lhrAfil.rrMan. Frem « II..- . ;X „„ 

*Mr«klfa' • Wkt«3J Im'tftf.- ITKtograjAtt Ar«K.*» I* . 


. Ulv-jt- of to lUrmiiMgr. ^ WbU« te 1 **'* "" ,W a " 1 ■ 

• • ,;i 7 !hcPJnRiinffT I IHr 5S7.W III) f»m > i i - 

SLwlfe-AiiwvT 7 tuc 

riiiji iyri*. UiM-jm 

Ml0ft >N ul ,rilr. itffr XrMfir. . M.« d. il T - * 

H ^tor^fmamflKf iff-*^y »W»w»*Jfuni" f «>«flfcfc It 

... ' frf.<cuir b, J*«*rw *1° -pr nt-vj «n elm i«p : of »»c 

Uwrfndnmtl MM.i t«onl<iUJi'W ofifc* «c*turv llr. t Kt j * <, :m 


Ifffv 

>V- r|n|J. »*1 D«wriDr. »V« 

U M*iW» -<db<i*m|oJ tuilicr di l> n Mi«l Co Hie followin' I % - 

tewn 

1 $ s A*K.-r.i Niliarjl M'rtcjir. \\ hilt kk< lb. Kqixrr outline »ui :<cOfr.l c*M«i< • n 1 >.l 

fitflCt.ItmiUcf) t«HieT.rtir*xiio funta (IFF 74 J. no si Strati! <{u'.tier tifv-.i 

Imru >j <m 

iH^ipnfdit Vhmiuid. •’> 

fuurt «bkl» thr wo®i»i* *» fillii'i; u lib ioapb.nl n**i in ihrtm Itun \il.« . i-v- 
*=d ^flsTi^otVnnp -iril • tUU.ii: uni *n j'uNjfr.nart r^r: «; ' '• 

.4 Iwrul tUr% tji< br Idl*«l~Hil|!i-« li p wiUt«n j't pH^nr-g a bail i - i 


»j i '««!>*<.* C'V,«, m »). |>rlijcn An CmUf. IrJi.itij ol \\ •cun it LAC 70.a 1E1I1 1 <i. Uv ’ 
*•->! h«fyM I wndaaon Kini) \\) * (plu. cull i,r d , r . ud v In: -.1 .1 
f**'" J. '«» acir| |.c riipitmaP.11 to . 4 *fc/n* »l no. in. Sc 0 q. r . : - - 

Hn.'ll ^'i jrm SliunUt da«t!cr ij.itn 

VM*iiiph WVmr.#*«l i',; 

Hir - HO h * , « rm«ml ih . IdAfl ux| iiciw. p. to lU wrmtcfj 

^^^^n-linfclK^c.. Uibubr HILi. 1 |H 
IjLTT 0 ? ^.fAMpirt a AMii.i II. , n 

" s Aj ; » ^d.tkia I'MoMrwcI' if >» m av> j>inr I 

1,4 ^ . nanil. il J.-jv - 

!jmi y *■***«* blnn. ita6(/W P7r fM( t) W d. |U ncrr/il,«..M. .. " 

*I* w t n Pl' ud l«fth.iK, *nd Buuiun, Alt.mi !' • 


L.ST OF P. VFLS AND ICONOC.nArmcAL NOTF.S 

II o M lf . <cm n W'btmiivry r,-.,, 

m* U —\ _ .. , 1- 

pnini'rcn. 4 _».*», .»! .1,... ,.Jl' 

H tu (win h u p-1 U-- J f r iht Ho*, of lb. j mm W.UI.pc iK. nM-.ni 


Tb- «b..r 1 ,^., Ucm of pl B «cr - .. . 

W«n«l.f.f S ha P can,!,lt, r „.^.,. r.«m». • ,• IK -m* HI-»l.« : v r M l,Tlp,. •. 

^^or»|p»iiill)twng 4 l^mJ.l^rrnnin.|,..h.,.l !ul i , up- -jl ..... .. .... f . ... 

natit .if ih» licit « Sr .s I ,1 If purrxl t! ..,,1 • ,.f t» p ««. ,,t , u . , 

ibe anouUlcf fold andlho adjuirmnif I I , ihr i»r mil tutl. £. i. . . 

frjtuipi nf ’ thn li- •!.. t>***ri »»*•*.- .Me ^l«l «■ ,4 .. « 

«Mc«.on n-m ao a 7W »»*«. ruiK .nil* |umi-*i cr .. n ; f. H .4 ■> fi-li Vwl I h.« 

||.»T a Suilnn pt.«n>Tir. K ■ nnn« <A <t,tm luafanann Sc- p 141 

if. j New Y'tk M Inp in M Mum of An 11 5 <l.f M H.i«CiliF 4 iflJil WHm ;**.•. 

(fUlronilim and iclMfid white.UaniJjrcl l|ip<|ln llr V&im Pa>Mi-(dftr?u.ib 1) Onvin! ..• • 
of the fiflt. crnniCY- II' cl'* 41 * *10 Shrnlifcf ttamrttr la^pn 

BuMagrapb Mu-rum r«;r*tai. 17,29.41 Naming 141 *1 •> im 

I I • itir pn(«J<nf « .*iln» ore Cel r . >1 

feme bud* T«'lm»C»ll» k kiuptmt .0} m Jf .i iMninn ilmnu 1. i' r -Jib tf 

detail vlUch the N'kUii'i K= -li 1 11*> i'..ntw! »■*<• » on r\J.ifli»i 'N cl» 

ibt mmimui and »x>ilhl’i*n«i nvirr Tn«i'f/.>i i*rr»»i“c-< mnl " ' u* H Albnii !»l ri' 
T|inf-o» Wnrleh.-ii. Aili«’ . i V jc» n“ — M'S. . J Mum.li>si)'l •«• ■ • ■d«A. 

apf«K<d} wunuuai. bav (Mr fiir.dv ftohT 1 Kin* ud Il.^rdni« ie6ff>on *i. ny*.'• 

fcW. 1 coin.. , |»nc «i*«fr.nlrJ a -rtwX . pa* "I h^rrri -ul .n «nWi- 

a, . Mutr m of Fair AAfc .1 «.* |W-fcw* ■*- l *»bui,d s«i«J c|'-«'•* bid «»i 

rcnlufj*. 

|Uul' Jc^nUcd il- »nu..nl . .n .^1 firm u.K„ * budnt l«n. •«». p** J d 

nkisouiof-lanjclciinn.' JimholfH.. n i.nd.ai I Wwimiji*4*"■•4 * »d- ’*.4r^uAcm t«« 

0 *t* TK-Ur... ' - «* .. "%?' 

J7 , (Word .,(**» F«—.»»««*.—■ 

^ rftbe fifth KiduiY M 4 c« v 7 S ‘ ra ^ w 

.SS-tX-/*-..-.“ 

entice m jur hmoici 

u^irr Jil*«k«<iWO Hi 1 ' 1 l*"' |., r ., 


rri tz..^ .. 

. . -n* —1.« 1- — » —“ *“** - 


I < *? fl? rUTf* A NO ICONOORAPHICAL NOT* S 

.. u<a—-a/ A».«* ««»* 'M **>*** W»* «• ' - 


l A*r**. «• «) 


<jmnrr of the fifth csnltm ll,,^ 


,,: mon 


Ml* 


IM ** ** 


•* »• 

rfAn. jr ,ta < •""“w- *057) w im 

mr.KjtrJ «*—«*•* of I he fifth CTMnry llr,,;|,i 


( a„. *.*0* mi p^ * T «*W AM(^*4»U.nl^jf.Jbyi»‘«r>re*a«nP..Hu. (.-J//I /, 

****&" lie** iUrn, 

fWrv^ UW-*. M 
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yfettM. • » . .1.7 «mwii v« M ha« and nhM »r d.«i ■ il 

cump.tu oiCI.il , fu.Alhrr . iv*b M<\ R46 nn 11,3 H-1 1 jl 14 c* . I Ti:.mo« ind II.pirn? 

(si \tb.m, .178? Mar M17. n« M rixni 

llnmrt oonfronu ■ wtamn 1 ibc [m, on .«*hi, emii-io! »b,i. 1^ th« A tAi l*.i »n’» 

P p.l ill. I'lHif Punirri%luinib r*T *P» «'*i i,» \n llrnnn. »h.fan pi. *i.. I> 

•dilllH.nuflbcn.iftbMri.'llca-ii-. • -4 <V* '*>r »f-»r w.mIim u d—lootU‘I hwJ.it 
l*A,iK . I., lb* Tlunm.u Painter (an t*..r Ail 1 .an artav) 00 l^n.1 n H )« (run jr 41 

j* a Mum*b. Mucaia *«mlM Kk-Auraa. a^S «N** b*»* • (-vui rax .u^Uid by .K. 

Kralr Painter Mft)' MU. r« i W ) r^l ^.arm ^ .fc. bhl. .0- n Fran. Or fa. “** 31 •«» 

ftm^sph Muvum ^ <*• ^ W 

ItiM Ml*, fen lb. Pw.1. P-ra»r ami ib< Mem** Mv#• •" " 

ib.iiJ it a xsnpi K*aw ai Ompo in wibrrr An-^ m. [ nvl 0 «•. au.J , <« bran ib« r^. 

ol map inn -Me « "> 'o»« P-* TP •*’ -•* 1 ' ^* ! h "' lr " 

• rtiarv-l liatib Muni. >:r ™«»— ^ u# ""' 

ThSl I—-r — - - ■ —‘ M- («< rat* M)= 1 

■ , , 

Slxmkkr diamcnr it cm 

- ra — — - - - * ■ - —- 

,,, rrau... .ta*rr—.... 

^NMrar-fOMftfUiMMMry ». Cm “ n 


il^m* by a 


•fib. 




,JST 


A NU IC0N06RAPHICAL NOTES 
. «r«l Iltmim: Alta*. 


. ad lltmim: Altera. 

«.*MK.Thr -™“" with thwt bir «r.l arty , 

Thep **" kl of lh? •" 

^KJtalfc of AH. <*..*75 Wlte **>**■» ^ Urr « rrf 

.<f -hr crfftu^ lerfy). H«b* Staukta du«t, ,, ,. 

AihlUrin, in air ihr ikbuUr ffllrto at the Iw of the i. n.l. \, , . , 

A 4 «Qnrm. pot « Che vulc cf thefirwrra: ull uftnun «mI, 
riJu^fWvih»hnnW ir r-I X'Ut"u£p«* » wr 

, ,ua-4ll.n A.lm.an Am«»rr m.*W « l» rr^sa 1 " thi k tn h . ., ., 


* **;«»( Maw.* .CM. *W« fctac outline and strand uh.tr. u 

3*, j Aifc«<- * ^ ^ J rt >JWJ , Serzesl to thml ipurtm of the fifth ccatur. 


Rh V ^. Muvu/.Mtw! I««: » |j1 |Vjn, -'*‘ " ' r 

2 S B ctein*'* 1 li A«Mnm ( »H*nbfi,ufrMylc 3 . ; d!l, ri^cf :,.,nd U. . 
a TV bm pl*c*sh«* funk *muul the iidr in • moot gecturr (c f Athcn 1:1 s 1 
mIh—p t. iwO. run j* |> The a+« la*«»- rfv« 6 »i*-i fwf'w « ^ 

V«k^'.iw\ruOT|»i»;^of»^ < w«« n .® lb * l i |r,A,hcW,w 3 <r ' T> * h , ' 1 ' "' 
pbMn tn;<4i« (run *» i)wtK)*tntU auiomli pn&icd in *'«**! »>uir IU-m ) 
Itlirm nr.i w lW loemWanK to* white Mt*Aw by tbr P.irtrr „( Ailini-j 1S36 V.l 
.IAS ;,vro. II RwSif.pl 11 y ud (hettlatWi Ixtucc! 1 M» painter and «li- »\iui! : .: it • 

•s# » m the r**r on tl.it sue 


n 3 tfartag. lWm ? . mib Whirr A^Aer (mail wtlmev. *twuiw«J th.ipe) bi .Ii- It ..1 P - 
tsjj, 19) Thin! to *.1 q.'i’MOoftl* fifth «XUUIT. Ilriylu a6 S cni Should. • ji: , 

f f K'. ■‘•■f* - 


ipMUFlipip• ’-f"-- - 

Tbr pj»»cttr««.fk, t! lbw etiti-oolli'e l/Aj/Z.u. by tfic Bud Pxitrtcr, rnidoicd .n t;W 
AcMIIran wuht. nd ifr (\jnifrt may be compared uith Chosi on Lor,dun D 54 ! 11 a;i ;<» 5 
nielt Kyinp iIhx- 1 tlic rtriu on bolt vjn* 

TW yawth ■ M ptiMv* )>u famlMl tlic itrbf p*»lKiM> oodlv pcrfbiuur^ a y line of r , : 

(ti Alhes* u 133. run 34. j; Adiau. »n. run sy 3). 

39. 4 Ctawd. A.hifcJrw, Mnniwm. 344 fC. *54) Whit tltkjthr.i |mot( outline itimlard »l v|« 

uftb* ImJ Punier(/fMl IBJ4.MO nl ThirdijiMflrf of U« fifth tcniuiy ( »u Ii VI. 
rfticm. S*!ioubS (7 liBmrtrr: A cm. 

f .... 1 

SfWtdl. ib zkenounre d the B-d Puntrc ami ioono*nrpfurall> cranp-mlilr u I *J ■ \ 
Mirimri (mjti jy 3). A boy mp» up to «i»ir (r.-.« iUn), api**r, ti, t n a . .l,h , . . 

< 4 eo *• • otetf lo t|« let of the rtrfr. , 0 *m bi> face «>th Jus hand <0 enn^.a Ii ,r, 1 t • 

“i <n-*« *9 jl 

40. Tliu pbto and the folltmr* air <ta«nrd tc lUn.mM^ .he Jrx hpim , <,/ i| lC 11...I xt .. • , 

,l 1 S’if'". ,,R ’■'** w "" ' m ‘" 1 " 

^ tn * ’ ‘ **’ “■ 4> ■I'lW'lNMn-rfrt.liM wmurv (ta,r. II , 

"“PI* , 

.. . .,. , 


U8T OF FI.ATES AND UOAOOI.Ar.HCAt XOTES 

•Luc 1 4«b. , .n l(r pmnd of B ln3 y, ,... , 

air rrlatcd tob«4h|' intm<(f ,| lr kkylkn h« 1) h.i bKfl l l ' J r —o 

‘ir.ftrwraooi r£ J(r A , P ’V' T ^ *>■* r«*n <■ i» 

,ht * f * <*** ***>’09 Piirirr {d Tcdnn v «„ £1.- AM > ,U,V ** J '* ‘ n 

pc |M>u ci o in the -n.*ort» I,„ d Pi , „ r . tu wnrJ X'7" ** * t[ ‘ 

4D1 LmhCmi BriinA Uiuctnn Do. «l H a w,,^ , r . ../'' ' 

WAV Tbidtouu 

Pfcmot'. 1 ph: Mui. 1 * • 

A i>t> al rxamyJe olr» mndw u, „„ a „ d hlr{m ttnj> * 

.m rf »i. omit, bct»r 1MI . P , : ^ ^ M ~ ,; ' 
-AduHno- Uyir, b, ^ ^ M„i. lr t «*n » „ 

hiirtad.nb^* u. ,4*0 .li.ta Wl . BKir -Jfc 

..vrib h^r fiubd. taunt «nl> a fnr i.«minj| un - .h, halt |. u 

•n«r a r • fipft «t>|foII unuaw ' b :. Miv tempo. 1, -..I, 0 0..J hnnui 1 - , . . . 

Nuti.i Hist the ifrlr i*iJf owi ' 

40.3 Alh.n. Natimroi Mucewn 1911 Wh.tt t,K; (I, (mm.-.if., lamlird J.apA. t'rauriburd.lhmiUi 
Dll qum.101 tUhfil. w pt ry FfOm Elrtra llrap.t.T y -.m 

Phnlr-.-mp Murrum. Ifti! In.Anriakn i and Hat- «. At. • i 

All unattfitalrd lib tht ct the s.& ■ aiHt ci ih. Ihut Painmr • .l,n- f..^n ...». op- r ..i., . t fc 

oi.pu iiul B.tnplr ;nr»««»lf 

Hr mn tnil.r l«(l ! t‘. iHr(nbt itui«n n law b J.riU-n „ loin! Ui «h e » 

WOaMi' t% lj»s p«ii ..I’ Ucblr. - i «l»li.i |i* Imrilf, Mi Iwiji ' ft • »il>-.i.i «•! •..*». r 

fli fd tUf Olfcnnc tuukrt. O'; tli *lif» oftbr irmh hwr *'< f«.tn! 

4c 4 Atltci N-«iihiI SliiM-ini 14 V* Wli (c*A)//iix inUu jilii ilindaHitbip 1^ the Tiraii i.( Atlet- 
1934 f/IMI’ i 3 tf> m. tl T* inl(|u>iui of 1: ^ifil intun tlirr) Finn I'ltou Hup 1 ay rr 
IWctmi'l. \|.i uni mil InnmdpQ *tid i ll. Atbrm P"lf 1» 

Ttit namc-rur cltlu. raiiucmf Aiirm ict4. ■'»! r o m . tl. d p.>.*•». t«i •»»■»* «>nnh» m 

the I’timer,of Muiicii *335 »aj 6 > «*• * - ', P .r,-r,,i .MS . 1434Mill I ^ * ' «•«” 

40. «)and *Mh.a> I9U lUltp |J w*fcr> «• •* ToU*WJ... • </M«.cebut..*!«w|.nunv i\iA* 1. 
l vo <*£ ,| w (jdtd ummnul land, on ihr whall *iul the ol .rrt«td lino d iM nrn.ml. -i-». 

* wmmr atamU. unm««i»B the nh • • Ur hatto iW lwn.1. 1 p n < «U hmk ■ «. •. ...»1W 
rmumi« nr^na- CO the ngh. fa. faUrn ... btt toe* Uuti* ' - •'» *-»• ‘ 1? * Y *'\ 7 

mCbfavMB.lH.1*^ ».lU.V.-r u .- .U. . .. *-»o,r •«. 

il.pl ». ,i|*ht. lliAton 91 117. AHV IJJ.\ rr- P- ¥**• nk. ■ p> jt »*»« "" 

Piiinirr and Hit IWswnf Munnh 1335 (rfWI ia}J 

,, . B.. n (r» ,J. rfartlKl «««». <4» »'•«- '•**• <7" ,.■’.*?’, vT,',.. ir.-'T 

l.inti ol .llhm w M (l«r ■*« T-..A-I.-”•">■ l""**— »"•' 

..44.«... .W* -«— •' — **» ^ 

both ut ouenwl wi»li ■ *i»k« '" lf . . ... „, n ,1, 1 -I. mko 

r: jrcs- asu-*'—» 

llofit.1 3»i 5 nB SMUuJur.u. Oj*'" 


iconoc;rap»iical notes 




n i 


. 


***** "TT —. Wa -» m lb. Mm I- MW" - h*T L»,- 

n. If.' • 

>H4> pwa#e< #«•» «V»m. the P«r.tfr of M..n. .. . , 

'*** Uu L - Ittl tvw *>*- (*»M oullm*. M«W» 4 U 1 aliapr. » , •? ■ 

F-.E.. 

O i ■? f‘ — ~ ■»! | | - ■ ud luiri Aikm 

_ t- tSc Pfcyla 0/ Munich *J)J (d du, New 1 crk 9.-, 

0 ,ri><hf „» .fc^ I-*- M«». u. Ih. B.nJ Hluu.r » d~... 

. ■ _ k r <, «-« - ■ nbbo<>. »l»wh ha« folrd ^«kc r. 

The ^ hc-,, ■•• 


. Mn^ta ftWt*- d\n.c+x» 44 Fund. igo^Wln, **•'* 

PM. d Mwnch ijjs (A*r n*. no .*8> Urndwl..., ,- 

ir^un lir^li |* I an. fMkt <!ue*ur ID l cm 

pjft» xv. if-i 

mitM«WfawMfrfMww>»«*uitli l iw r Mg 4 w»»»«M»CTiraiiu »p»»lu hi- II 

tto MU aurn. ihr— Ui • nwU •TP'* *• "• a *"** • rm “'« rf . 

<bld no » hdWi •«»»..! bnwrrtrH* (• «o cm)in limit HrbnAnrr. iol,.- 

ur»i*bVfc.m,am(>Hra*bwn«««»am»toloudwdbyiha r ibwofU’. el . .1 . 

4i . Nc TM. MrtfofOK- *t >» Ji »(CihofiU Em*. of Julm. S.t,. ., « 

Mrifft" (ami CM** «ii< 4 anl tl. r*) b> «W hm of Munich ejjj ( ARY n< 4 . r 

IkM yUiAtr -I O. i/th ertavr) H««pb« w »J cm Shcraklrf diamrtrf 11 I an 

"•*€"«* **■" 

Offeror* fe®* dnrft Od»»\h rarely iWnn on while My Ik*, ik a mm • p 
lunmrr .hp» m (hr antth*. n t» ■'. ml tarn (Kurt* and Oawdflun. »44 H ) H- imj 
f* l 7 * IMturanmi «>f tb I 4 »w.m. *tfmnrd m contany ray liimiuct. and 11 iiwhi f». I • 
it* Ch-pfara o( Atkkila On Uv M?Mm b> the hnrrfif of Munich ijjs «*c • . r. 

In+m (fry •■• r-o Uicasm*! Mli) M a tyMm and low bnad momamcnt «ith |«-> •: 
TUfc*Mfc%rf«Wcn1.«lhAr«.a*ffa ««ulilK- M n..t.irro(llHiomhf*vJls» r I 
MyiM v Dour* (»vin 111) 

•t.l UMkn.DfKial.MvMi. i^tf a ,j a tthtfr Myth., (Ituil oull ne. •Iimlaid .hire It 1 
Muu ► IJJ5 >W Marian fmm r(H»P|i6y) Tti.fvl t n baa quanrf ol.»r "• 

Maicl* Jl^on &KvUrt 6 >m are nfon 
BMW* 

’»' k-*- <~l.»-v TX.— f t „„ md fin>. ml M „.. N. 

-1 Jl* 1 ' "” k ^ r “ m ” ^ >Jli ' IK' 

-- - . 9 *** tt *‘ •**' •««—.. aMnlNi.r^lul . 

ml oaw^i», UkZr'. "' •* h *7 **' ,n “ *»»**•• ' • 

Hart and IK1 arty ivtfulh drawn. »•* «v «,| k ,..,i .1 

^ r,A<,n r nf • ^ H*** «»•« • 11 

llripa *r«. » 171 Tl ard .0 U. Mart r .4 ■ u 


1*^57 


MR I *JTJ no J) 
PlKK-y^i Move 
Ora of 1 hr Wnm;r 


(cwrr»f*) 


akaabt TV 


I IS. r or l-LATES AMI ICONOOkAflllc M. NO , is 

Tl* IVcanan I^Ota'i fwor^ m l,,n- _ .• . V 

;rr,:^r •■; r- • 

K-^ 7-rjr-r"* 4 .rL-. n .•; 

’• ^ ■* l ‘ ,,bb - “ '• "« «rtl. fc»»«d nl*™ K..«. 

>--a fa-. ttlwt M,,n. inuu ,wo .up h, uw I-., 

m ' 1ST 1 Ti twJ 10 law (fuartrr rd it* lifiti mviur> IW. » imu |», .*„ w 

R^pp: "■ Vf r - 

Ora of 1 hr I tfmmm P«w n a bc«» tka,*t« lttt ,; . ?t « |^ lt j '.J 

«», !hr ««un M dklb. vm.n .-.Jv, .Zii FW 

iMni ■ vmn 1 panly o.*r. «r thr lift) p u fan n a fraturi tana 

TWtt n aonrtbnp n lb of ihr inf «. fro.. ih.i wraO. i)ir P, in r.| M r-ef, i,,«. ci*fk ~.. 

(H*t» ♦» I) Tl«n*ti. „ , 4 rt 4 er thafl (|» vMy cnlumow) *4’ . | 0 . uar.i r -wt», 

Vmma. Kuwil«ira« l|r> Muaewn j:*» Mlulr W,ii.. (null uilir. umI^J .1 »b MV*t 
PaiwrT (ARV Ijt* M it) Ti nt lo Uu q am. «r t».c Mil cn^un lln«M tl j SJ. h 

daammt ijfcn. 

WW|n| * ^ l » Meyer. Vima Par 7111 I 

Siaiilj »•*..* n — Mr u na wi % pinI inmnw. Urnd »U fmt of m i^ganU; i)i«vd-ranaA »ho«««a 

lift noilMa mtJ l-r aa*-» nr* 101» • r»a.» (cl RvnpujM fftriiii |(il) 

A amcnan nnh a haalai o# off.Tiw*» »r her UA Kami Oflnda ai i!.« ». -t«f iW •«• tw- •% il - oaya* 
yp il liMy m dc.nnr<i lU mu *» -rack a* In «im 4 iMe i«* a« T^r .uran mWU (01 Mw) 
rtlndihcr. ,bha Jl •». i-.J.f AWfc^ttwfkna^. hr. Idl vita* l.*d lu .. - br ha., b 
(hr «ruirt of ihr H»f a * * mw hart her aheri h ir Ml Brief Thn-a « 4 .k Imm« >n »».• a*, r p* < IW 

ptlurr. if I ha !•.»< imurorra 

Alhcm. Sara oal Mr m. 14(17 WlM Myth* (m»n nn.I.na Uarvlar.l <hap<) .. tW m «K J Ihr 
U «.un Pan irr (AM ’ 11?| no l« Lau quarto of ilir Will crM.*y Irwltl 
PUK.*rar». hW~t-tn .<al I ar»afc'« •«* UiftwoM Al»M«. r <" ^ C - 

A ^. aaAa.vaAaah—amfcvnMMhrt aUrlvlrl ,\UK nlwte M*tkm <» »e«4id a .Wr.^! 

in iftr I I <nb (AiW»i«H ^ *» •“* 

(*f I aarf>«As .. .«» on • Colins® Couw jHj («? iM-i| 

Tli ™ ,»r rur: e lot hrrf> comnlrrul a .rymn.iM.nn •< •»* * ! ' 

(iqir). to It ) -UI. xarakot » PUhi W— .„ b) .ndukd «--«• "T* 

_ , 4 | HVM —C - I'— (H t0| 

.MI.M «• IhM-ho- (to -hto- ml iHim rrn<» +**'*?J* t9t%vwmt 

^ __ Aihtaa (Kuna and Dvikonn '• ,u '"' 

•*" *^ a 11 T-g?. ' nJ Oap... .4 nlutf **I*. '»“ w-gwr « ma. •* UnW «- 

« 1 iMlir n-pX— | ira i a. Ihr TlonUaa Purht 4 ry«h 4 • »•— ‘ ’ *’ 

tfifl* » awfbu a. *J itovr* •”-!* 1 .. . _ -,v. —~..J ikr 

l*»amr a. n hn. kp.hd a Uahla a. ihc fm* ^ ^ 

_l*'raffii«iui of a lid ftf«w »—f*V* ^ ’ rv ,hr NM ^ 

(4. ft, 4) \lhrr -. VaciMd Mu- ^ W umn Hugh! (•< i^-rtadl >1 r- 

IWr f IAI Lift 1^ s» n«d in Tar 04 

■wv «-> - — 

0 

HU X 


•t. (to 


(..••ht 


. 4 IM 


USt rtf 


playm and iconocramucal notes 


tunrmy W"* •»;«* J *• 41 ?) ..„,| 

p 55 - 7 )act»«a*U*llc.fft£?y " 


'***/.<& t'! & «■» I'Ml.^r ,; „.. , . 

,' )m J Cnll> *”^r;, tl . J|ittf MrfwijldlluWTJa^h >rttltnj; 1 lvn>. T‘ ., 


■«’«’*“* ,,u '' .. • • • 

• 1 '* .i» |x«ul -wh WW*w» 

inlMnlW)h . r 4f.,4blMfc«ulwkU»«adiit l :r^(«‘ r Ail*tu IC ai „„, ic , ?! 

tbw pW nMuxta of ilir ‘Mmiwiirit Atfu\if.«. 


7. rV)i rT . jf,- mH) WHJtt WriHfc* (lM onilrne; .urulunJ • Ji.p«) by the T«. M. 

,f * pfilKrMjt Tbinl tolio*»•«”»«"««'") I ••>••■ Fn«r.. ll.. K l.i .He... ;. t , , 

fw-r^h UdMUrn. umJ loanmdu'i «nd Hartal. AHkm P^o- i •- f 

., , Aiir M Nwawl #***», ttli* Witfci {m*t uflJmr. Mondiid »bapcj !■> »> < Uu , r 
tA*rU4*.*r iVTkn|iol#iqu*itoorUi«l : ftlicciirgn FrattEactru HagM *8 cm Sr mi. 

n*« 4 > « 

Miecuin .nit Jon.itntoti and Bm-ou. Rtlw* l’np« i,, f 

4 j « Atlo* KMfcu! Muruin. I 9 » Wbirt Milk* (nun niilinr iltndinS alupi ) by ilm I'm 1 i .„ 
{AW i*»\ rvi i) Tbnl to Ur rjuanr» of thr fifth cmtuiy I'rwn Eirtraa Height :tl cm 
IWpaf* Mufeuin. mnJ bannwlvu mod B*n% U At)«n> }•„ ., , .., j 

Tht« /ciuSu from brim. innbuml ty Hor n «u the Torch Par «cr. turned after the nl\<-• i I 
’>< yoathon 1979. Fabric chife pattern, and t.dtniipjc difl/r ■llghtl) fmm those of m, : \ii, 

•>hilr(•Aitfft «sd IhsiiryuigpfinJ thtt tUlhrcvi*ntpoHilO) lnc.il iniiM.nmof A^Si>i-• m <r . 
(vlR?if 46 J. 

All lire* ■ ain^lf * 11 inn*., i*oof .U.Wfi^ufc .r» <h,rl, lying , ..M*,, y. „ 

romhtran. (1985an.! t^o) TUthinJ(i^yjowo . driAtam !iu Irft bind (r.nt ? Soun) ai«1 . ... 

Ui net* 

l.nn^raph c.11. 1979 .. urvqot. and JAr A«h,» .4517 (r^Tl 44 ,) it U, beta -*•. 1.1 l * , 
W,lpina.lp ff < V »Kiu«.n|«h C lvRji'(cf..MiMr f -IfttKA Fnt, (,9,6). s J0 fj . 

hrfvntfaryibtd.ncoui AlhoaiaU (wwrf. ntuiy^.! .c..vm P ..nn, /C*, 9 j. in .J . 1 . , 

*h*». mnnm ..I > ortwl«r AMimiw. bean m , rrwnibUm to tin, object 

^ ^ i.> ....... 

'W- ^ *-M <,un« a me m «mxry (c.»lv) From A.htn. II« K I.» t ,f <rr 

rBO/ixnpn m ( ^ 

mu Mill. 1 «d m ; u, K tt,d ficturt. hn loml . arc 1 c«..l... •, 

niw ^' * u “""IW'T » oof noptfotutl 

90<m Sumrrof,hr W , hctroury r , |)ni p Ifac>i , ^ , 3 . t!||| S| ,.. l!Jrf dl4 

«n} Omz^iAr IW 

tnent »h 3 *cr.:irM. « 0 ,^. ‘ ,h * ,nm,> " 1 Iwoadmonnnein will. d..r J- ,• d 

Cl AH** Vmuna ^7; 2? ■ •cenod amaUfY ^ B<w (m „ . . 

*** ,D Uc ^ (- ,j «v - “ 


US , o, n Arts AND KONCIOfcUWc*, NOT. S 
bebW l**r uJsS p It'i: m.'^' " rit " •' 

.V, 

46 j Aihn* Kirm..4m W«ru»n p ,,r„ c. , n %* I.v.w. 

Ssccr.j W' y, .o lit; KwBdu nj,,, ’;; in . , f ,,f 1 y» -• 

11-^,1. |, , hnAtd* , , 

On • W «|»urti«.of l fc rBu , h!kl . Ilrft|i r. M M 

re «f I lu- p"iLir<.-nta: d. cc**, „ ^ " * *' "T- fun ftci*. I 

thC 7 ,m ' ■ "** Of r,S,„ , Jft ‘ . K 

•ring* arc ck>Hy aliown * •« prop ,\ r |,| t . ,. |Ttt(f t| 


46.4 Pm„r Collntmn C.'om l.u, iCM .,| lllM i _ 14VM 

Mk-a rtW«. Iiy ,u trrmu j| unnga «f |, u rv ^ ^ # £^ ' ' W 

I* 1 . ho. 8 ,. orheL U a 

47 » Haml'org, Mm* m f... K-r.. u<.<1 t h -«.l. ... v ...., 

h, .K.»«a ,, W ,,8, M r 

ilunnkr; »i j lT n ^ " f,w * f, ‘ 4uf ' n rU <» cm >■ ...f.t 

n-ilojjupl. Mimcnm 

0hicl.be take, ».a «m (Tti ..r r n |„ lrf „ M lt( ^ ^ ^ 

47<3 n Jt .Marten (MM) Whiu.M.IUaAmti„^| Ml i .,. ... <■ ... 

:: ,5 *•■■"i*•*»•■-**%> •«s«.-■ mi «,» 1 w 

rhntmjnph Widmcc, E»i 

^rr ‘V’" fr* 1 - «<»i.' ’, 

tmp foioorn! II, qwfilyofll, dr ^,. im 3 ilJu P i,l , hr, ttlm .1 • »„l| 


47-j Umd.-t, lki.,1. Mimam l»f-. Whuc f<*,r* , m...outW t.nd.nl II «ll.,H R. 1 
'**' W. -•» -SJ L 4 epumr o, .h fifth «c« ur , . ovn Mhm. II,, ,4 , 1 ,, cm 
I IPhotoBopI, Mu ,.ni r^faa. V c, 

tarjr.l.allj i|u «*uc conif.^iimn pn. t.d uMr.ovbn nwi», ,arrf. ..1 .n m K \ M dimm t.m 

»ith CA sj7(iiAtt 50 1) 

4^. j Pnrj». d., fauiv.. S nft« Wlutt ocr m m. Urd .1 .pOb, H r feed paioccr 

(Aftl i3R» iv. 134) Lai quarHr of tl fifth unr.iry. 

riiiN««rapl> Miorom, ml CltucmlK !•»»» p ll C , o,, «, 

lino. . fij ire pt.iiudittnb Oft -Dine n| llu R.vil l\nr ti 1» Irkul, . Ihf «,/. ,p ( „ f S, . ,,1 . .h,, 

enflanr m a fight 41 4 reed lice. Tlirv l»<:ht 1c.p1 hi firm* an nlm,p»a»p* -« 

cuiumcti^alc till ilctJ. of mm *1 . Ml n IwttL* 

ThU Itkylkn ,% rlr.Niu l In the pj,nt. han. ilfTli fid Ubllm on pf vahicl ft uum 

n fiebi ««*!• luir^ (HA.-I 4S. J) K«-«45 to llrf K.eel Woftohip. hrt * eto w *unl elo^-< 1 jC.r „n K 

I'M- «j« 4 ) 

4 ft* NVw Ve«rt Mi«M|«iii..n M.<WHmaf Ail, (| lb* II (It K»r< l i.ikj IQ«.| \\r.w* htyfh ... -m.li . u.i oc. 
u.-.i.Unlrl.4pr)fmtn ll.r Rev 1 Wrrk>h,-|> f/lffl 1 >8« •„> i) Laat »,uanrr of the fifth untuo M .hi 
$» 8 um Shoid.lir d.uim tu 14 7 cm 




” " m "" MC "' :H ' 


'n*h>* (null 
ShouUn tfiaotlrr 




M.ianjnv 




Page (m. Ci t 71 no u **e 


,,J ' 

Th»„. lun . ^tuno ut« Ihr .nmb (cf I lam' •; im 

Gw* «vl ^ **" - . , 0 tit* ifutntt ur.-*n mglr foioiiv *» 

»V«ti •; *) **•' ,Sr ** ***** m ,_~i f „0 *ih turb ufr ncie •*•»* «*•'*•' l<*‘- • i 

W. ^"*jf ,„hil«ip*»«duappeannpmtoil.r-. . 

- *«W^P.«r .j»j. "»■ 

„ mw fchMni (mitt outline ikhImiI lha P * ,ri 1 '' '" 

«* i fctfm. »W,;»it: 4 8trr, ShouMc ■'•• 

'>°* Page t*J. 61, '* •■ 

— .nW, illutliMcd *»„.«//*>**" Tcchfiir.illi nr I t •■ 

Z pun,, wrf , p«r t~« ,t .!>- r"«*'l >'•!.. 

„ ,.^ Imj. ntaxuK * «n»oMi J ■" 4 |and • f***T hnrx 

Sw .«e « IW<* D 7* *«-*" *y 4) 

H a ft,.-. VW. Ju Luim«. C* 51 <t Whitt Uhth ■• (mm outline; 'tamlard *hap. from Gfo. , 1 . 

, i-. ,i L*t quirt* uf tin fifth trrtmry frvni tntm 

n,*n#opl. Muwtim. ad CbMcWUc. ftf» te - '" 

*l‘be ,**t uf ikt imitharaied m the tonh w mtw i*U*«d than tb-i of hi* elrilvil Hrr.« ( • 
tUftfPUn n <) l|«r*.alVMiiopr4rtlOtl!bdriotMlllw. bu! utber-ur 'hr uiriif* '' 

•wwlrr V« Mr tm lA«dnn U 71 49 4) 

r r \ V***i*. ^«i'wl 171-6 Who* tr^fftn (nut* outline, .undent dope) from <Jr -J|i i ' 1 

1%'t.rr* I # -: L*x ^OMM n( th« fifth -T.n.n llnfhf 406cm Mr vlJtr diamctif 1 ‘1 

r%«4pvph Muicum. 

Ihr tratnS -orr*i»l firnup K«»r |n* wdl Sm*-n than the >Ti«lh«. bul r»t* !*-•■ iitijrv'- -• t 
*JK l\* mwtim *p»»oi a if*, mmh hr**im*ciotl> crxmcil in I».» bp l- 
uil tlra^f p<*Jn*fn,t, tr -..,trju. IIhUuikm -illKhn liMinCrup ft 'fhv • ti • 
otanre » bmin ft trMictul inpn, I., but Hie or tli< mrJu, *crn (mm 1 1 - I 
«T«*fulb Wutlnl V«c ■>.« Nfi-wil, 4 nMMi k-rnl. 

!>■' c*flt||MIU|ift CTilitpilt* fwvuuiihlt «iik ll* pcfiCil likr -lnd«r» of llir ||.ml II t.n I 
•' t u KfnroD# llntvfif to U a k* 4 t «n op> of Gi«i of ilic cluucii p tiv»: ' • 

l0| M 


1 '; ,! ,,r,W ' U :* "• M fr^/A. (mill Wulftflc: un-bnl ahape) ff in < p ' 

UN »*>. •)> I-- If. ,^4 v, S«n SftouMer Umirirt r, cm 

iw *"™ n| ' .0.1 i*w. uki. *«>..•-. 

, a £ olaWjf ** l 41 «* * fcwtMf fcm-.on the finul .l-nc h.r |, aJ 11. 
die dut. Il-Tl: . P^"rMMa--irmoumu. K .i K pnn.tn 


«Ac due. il*n * a Knnf. .utjende! in th« f,. u 


lh» pr.min 


; 


LIST OF PLATES AMI |CO\uOttAS HK AL NOTKS 


ol**«or>d 


Tf* veonun tun.ling u> ti.. ntf'i -.*h a tatlr, of ribbon u r an)i -r, (hr 1-^. ..I. 

r^turr. ** 4 tcM tm • mnuT^ in rh B left nf ihr lomb. 

Th*fiip«*«tr.i«thrtWtH,.r.,.^pR/ / *,, ft ,, r , ft<llbfl , m CT f^,i„'„.i, npi a iUt .. , 4 . 
»«^bed«.rwbrf (mm .»* M fcr v«u« u, ,b A . 

for oanq^c. Ixinikm D71 nuimhikiturrprruow r . Utht^x- ^mtA --<■ k 

'br UmA r» the »StaJ, «by drw a Mllffl lang 11 |S* nl., ro u»ln, ,u!K u»r.uinl nul . t,' 

AjuS >f ftbc .1 '«W l-rcxiac CiX Bteiol, »h> it nm tl.c v..-r<:. a-i fyrvv. tUtnSead- C - .dr. V!.-:. 

-j|»6(WAra 4 y .. tW xai^ywHh u ..1 . ^ w,n t v...,^ t «. 

Uuer«cbvW:fan;ilT-buif.nwm r //A,rtul. WJ iMt ( ,.„; l |.. i . .-*,*•**• 

bnrtf armour (ct <Irur-» Matktt ARY up..« , NWnt i V r; . 4*1 1 IU ng n* ^co_ 

unoni hrr* 


The motif Of ibiacaml mnumcr 11 *"H enxMi'rr.l m fiftn ■. m .- isrr^: • . .«i \..i ■,- ,. •:.- 

ratnli *>f h*r chiUrm llmchttni] Itt Apol'o an& Artrrmi *r-d n*-imr»t li-. Ur- S..i. i, 

«7J,li(boeKedl'*ll IJn'dJ-ir«i)r^ ik-,. oi..l 

Hood b) (Jio>b4hal. l/r/i9Xff| 

jo 1 Parn. Mum* i!u C \ jj* Wlnir bkytkm (trait :ilm» «u>i«nl da;-| frwa U (. 1*1 

1784. no 1 5 ) Lui quarti-r of the fifdi Fnon Emm. 

PtHMO^nph. Voitum, uul Ouuodk, Patu l , «r a 6 J J S 

Brule. Ue<r.‘ J iIk .*tr »l.?Mcr uiiapeu*!.* ».«*« 1 IkrAwl tiHW | l»r ijl|j 
Tbconh GttiupR Irhlkuac -alucKt:*^.-'. - r »u wi. rrttb tfOurJ Mmo -bdu-ttfOumr 
I haUBarbcl Hie Retd P«l»ir» Tlic -wnm • ihn—r.iu.tn f.cr. h-r .-«in:y *u.k:i •’ <' *. 

I Ik White WnfAsiun lb* weiinf ihr tfiriiarr *11 .mlirmiimi* "<• , «' >'«^'!* *' "**■>*■’ 

Reed Porter . MHrAc.in LandBii (n.tn 47 rJircor.ft.n-. e « • --of *r-' C.r. ~ ,,-be 

p^BlUrl.d on hr. 6h.rA-» .0 llamhurc (*i m 4 * »> 

jo. 1 To** Miitir tlu Loum. CA 12O4 fdnnil) \\Ti»tt/M>fh 1 (null outlmr uiul* • sup- :>wpR 


(MV 1384 no 19J 

Phutoriupii Mi.inim *ml Clititoiflc. n«a. rifr ' ' 1 

A dctul from the ool> Group P. (tfoltei on vlu fi * .m«hfrl<K»rjl imniarr of l.V.il . ir ^n \ p- 
inrol li ilic «L|CC* *4 du: fmvrr’. m.M<on-. -oman o * i mh rr.-.lir^' ill •«< <btr fro »t P''"« 

ahootil and ll.rmr* pfjWk^o/W*. unir« on » wei ». if « 

The fice n W rd and Im lu.nohri. «h«nf«» ku*«M »< Chum. II»cmrlUiia»cr • u-MCjnf. 
rnd Urn m n»rlf in p»»ual or, -»W' lie -,.t< TW«. •>«' ,M ’ n5 ‘ l> 

uniuur rrnrr^uiion of bin. mllu'ut ho n.iM.i brrlhcr. ll5P*« 

We „ renurub'd ol ,hr T» .r.-iHlI-h. ol tun,^’ f 0 JjJ , ^ 1 - 

E. ‘ (/ V ‘ V , ,h , hB S .u'lun» If xemt ,u 

ibn g of C l« *r*.B in pox ami dim (if Pan* l A jj7 r. .» t- r 

Ua.r iinemmo for b* r*%l»rM i»^ Ith h>e* . , 

C. 0 UT R (AM .» Ml «*»-*- <“ i*^"" ' " ,<m lw ,, tor . „ 3 

IlmtOiTtph Wi-nmv _ _ „ ir humiD me. «prv;.«. to iht 

The «l Cl. op R draw* j muck can- tu e vt . r , w ubern *« !»«• *«•» 

c-. Ibr nrnuth. andIhrhtir .»M •»« L’««‘ 1 ^^ ”Z 1 rd ,uv» .nd 

(iTm V // JJ 60 ) n h- d •» ^ tJ |hr ^ of hi. Mr-- ‘her «* 

u.ll(«P to) The .run.) of ...pRMmKno h. ^ 

large and pK^iutu ntH plated «**b fmfi.r» »en»4l»cl« Jiartt.- 

.. 


L , T . f „,m^.C 0 N 0 C ^H.C A t NOTES 

BpV «* «■ «l»«(v. »tm‘ 

Hen 4 r*» M, *7*' „ H pj h- l -«- 

.fcc nhiA (n-*W f *—« ...i -. 


'^/T U *' **’*" » ' j- • 

**••*■>£ S|rt. M.rto (nATi „ ,) 

U ti ** *•» -JA,M»W# -d • **«* («'*« •»■' “•*)• “' •» '•«■».* . . 

niM><<lc4tf»<^* Tr* ''._ t ._, m—kdaliOttatlu.M Thrrlr-.-«nt. , 

•* iKiW* "'. _^ , Mo/ 4 *«Trt «d »««WTU»riW.un 

. . 4 - \TK'«r «*A" (•»■' «•.!.*« «-«»•■* ' 

>• • la/ "* V^T - «4 im ****** cm 

uTi. i rV^ 1 -* 

"l •*«* •»- S -" J 

* "^TVwtc-wi *****•*» b«uo* of ii» »e«h»*l« «** ““ u '» T *?* n 

^ ^ pwl c^mK uu! .fatr-iAppcd n«k « «* '*-* f *“"' » ' 

^ W 7 111 ■lliBlWII^^ "* m, »'‘ bKK - hal, ~ 

g”" ^vTr *«*' I*-"'* ••■ • 

S gT^a. , )l .^r^l<«^n-Wci«.hcph.-or.^l •»■« '* * 

I . T.._ —. S ***» 4 ' *•«*'*•' 

r / v. ^ A, Art! and «n .he wh.th *1 no. U-n U i .. . h • . • 1 

tU«r#lWII*<#CW 

«., tun* U.*m*>.***l H* T- » '• 

pro* U«W Nttk «muty flr%hc: 40 t cm, Shnuldcr du.nmr io(■ 

r^ u ,» ^ — 

T>i. Tr^lyyA Vwu»r. «M*d aim iW tnfHph* «» mnw of hh lamia (•*.» «fc«r on • . / 

.« «j,*, k .W 1 m* «f tl# WiK crrtury Hu Wvi*ai Irtul lo have iWjdt cu«. *«1 
»*«V u4 tudkcnr. hut tMTtnvf krru Mia Kccnfrii: »l>l» u r*»ily <u ,'i u «1 
4iutk tnfni** » k mk. larp M^iIm 0«U and drma vr..f» do.. (M>l» d fl » 

*«*wJ tod. aa anHlMi rfoannl tom(> »rai » ifouid cloak Tb* mirun.1 «m ~l .1 ! . 

• Hi n\4*mrn. uM «i« r^k ol U< Un AiitAa. uamiir« U»«lt Ok toanb, 


j. « A»k«H v «i* wl >l w wr . «gf White t^ liw (ntt .mime; mralanl ihapc) bv .K I » 5 : 
(-M0 >jH-m (1 I Ml outlet •/t»K kftb cernun From Alhrm. Hrtf Kl 4 b i m Shi/. d>* 


. f wii mft . it—im 

•JW«m.tcdaiwU.U»*T.Mrf.Mc«a, l nH»u»n.ntl*hmdM.| w t'ru!lK»> .rtr-» .r,i 

. ibrpw^MiManc by iIk WMHui Pamirr (n atc 44 j . fkn tl t». 

,4M '* ^ - «k» b-ad ol 1 hr biri « pai.ly aho^o 


M.Arom. Whoa Itkyiku (malt nutlin*. Ia»i U. p ) l-n- « » 

!-»•• i|u«n<r ul ih« lifth Cfftlu^ Vrorn \.h.m II -,-K* 


IX Wru *" 1 *^ro tl-r* ld.1*. m . 

% tMtlU *“■ ^ ,adv tKfn “**P ■"* - •’• ' 11 • ; 

ol Aa IUa4 W-wTn «nT ' 

(!«• ac;. it* " 5 fc *£ r«'«n. -m .hr ,om», .nd ,»a p/.^.im:, • 

***** *** m *) ** cumfuiablc nub ihr N«». Vc.i» 


LIST Ok PLAI ES AND ICONOfiRAHIlCAL KOTI S 


w«h .h. Rrrd P-ra.r «1 <>o« P R < nAJt 4 H „ N«/« Ibr r U .-a) ,bn 
whkf «o b*l Th * P«r..> .• U «4 oi. onr ol «U llo f .« Uk-.lhm m.I .. ^4. 


drkytiai (M p Tl) 

S a.« NcwV«*k.Mc.rop4..»,M»M OT<J 4An pjUg.hctP || IU,r«U. 

hna lMa.lM r .)froro.h*Cla«.drn r «.Ju„ B ^ ,j(V> ,. L.*.«p.wT.» 

Hugh* »7#<m ShmkV* iW<t,. ?7 , m 

PlMMirr.pl. Mukvto P^C.b, 

ThM wy vrl. I»W iiyA- alw. w-.m» .0 .her. ,| M . ...Hormr of tl.r H, .1 W.,iiak opec^Jy .- 
lkr •r-mal , A«d<n** i"nww« cka-K vnd4e IhIhmJ ihr p.uni|u1 ► -ralrn* .r-i-r/,1 im-.I. Il •». ih« 
youth and tb« — me n Udd n'ko, In,. ihr»r K^..- ladiil *. ».«./ n-nl ih. t> fu r,..» «•• ul «>., 


5J I Ithaca (N*o Vork\ Mu. cm Wlutr U*)lhni (glatr ouilmr; Mmdaad d r . l'o«m.wi.J ll.^k 

jo cm 

IVdortaph Mtmtim Pj*c Is 

A mini ««ar nbt;b kaa ao^uirrd u> imfonar^r far liiymul it* ao.-i t mm.. »«> u ■ ilr nlj 
•tittr on obaih a la»r* Wr,»* monuitirti. n un*\ucMi nd ^ u j..w ani -'«« p ‘J •' «>■: 

RT^roolthc •aMaU.c«i*yrko.4ar^>wa |>atf.«mhau I I- *• •'-'d r* i*-r . **> - 

hi) ramp.'I.*.:.** tl» Irh 

jj a CofuniK o N. CMhlwri Gtyfm*. Ku a*. Uaildc UhfiH- fourth camuay II-«h< • '* 


Phoia r rapt. klnmm 

On i*.aU of Co r R and tr.hcT mcDT** large ik..*- air u.r. .< rh. **-»-iad a. «W «— 
We oii'M l» .rriMn Mh..kr .I«m *.»«• art mad n( Hay «r «d •■***, *«* »* *k •»** ^ ^ 

Alto mao* to .1* Ww» ttV "'**0 


5«<M*IM7ii**anc"*». m».M.ali.r« a d d«...»mu. hnmnrflh. «-l-M »- .•i’- ’ »•'« 

p., a.T* bu. om n jra* aub c*. p«* M •" CMUmpi r.O C'«* H’ «■ 


T>e ..roral tr-V of «•• *W-«- ~ ^ C^r fc ^ ,rn# 

Mr l.arrnv! • 1 9 ai-dd hram rod a ftwr.# g nun 

Ti>r hand «»r . dcamro. - a C*>i»nr «r*U rd mMt mrawnp ^ wIT 

Cr »ro mo/ CrhMrdro (l^»S5 l^l 0 »r •/1»* r«u.r 00 .wvr .n..H uitt*. am. . 

b.« «!-. -o« — •*« •" w ”" “ “”“ r ^” D ” 

s*. •« "'issjatis: 1 * .r 

of tu Hm M«i’ *nr «*> J) tU ,1 " ,< ,k r * , ‘ •* 

Aj»pm rigokA 7 ».:« 

... 

Maafcada^V.aMf lma « f p» iy . ^ *uu v^ika 

a Mall, tt d.-n.” to .h* h* 


54 a ikn.n(LMtkVa-khr 






, |* T OF rftAt» AKD ICOXOCBAFIIICAI. NOTES 

> ^ ,1 f^conr. * «h*tt**un Frw„ V 


*- ^ ^ ' A 

**""' *^ r " 




T- 4 t*m i 


m Ut •***•! *■•’* P«crH<«i W*** 1 ^ bc4 * S 
u; p«*r*int TW htoct- 1 *» «*» P 8 *^ ej^wol (be U-^i ,.> ,| 

poei irwArf UJ omit dv rfm, (H V. |. 
r .^4. t tn»iw. I ir : -‘~r‘*“— 1 —‘ ~ ** - .JfiiJ - 

A-r rf.-i.*M CklM.I MHlH CT (.|0 *o . » IMI ! 


«■«•** ill II ■ r r“- 1 ~ »■»■- «'»«—-* n ‘ - 


•# (- 


.1 r^n Oiticxa rr*v (totrfi fit und, 
tx>*x liwjUtoi Hr<h: jjim. Mi 


*v»jln 


*« *■ 


a Mt *- -o. j 6 o: K»i.i«UB owi cafrt n <%.tuir irro -d 
UM )v»m in# An*t 4 p»*C Hofbf aisusi Mu . 


f'V •» 

a I r*t w=~ a, u»* n c *j. **!<■=•» npe i>-.-<iir. , 

!llMp|l MMMu 4 CklP^hru I*. 

lX * * UnB>- " }*: BrJ ***- —% W (Oupc . , 


'T~ **■ -=» uw 

4frr ;Hw oi /'-# »jxt 


(Iki ipa; I-mlr Uo *4* * 

»JM Vf-itJ $»w ftX. IM« (u fo#'--.!' 

**“■ **>*• ^lkk «cu». Lillb U" Owf* » 


'>*• Nr* fML 


' SSi'ES*"'- 


end) akin in ibc 






a »»lta« f*»#rtd »i*" • ; 

», Bdd Mmaonl HeU*«l *° 




LIST OF PLATES AM) ICOSOCKAPHItAL NOTE? 

'5£Z%'T m " i " A ’ v "* .... - 


<7 * I^A»,n»nabM^cvw.l»^j ^ . 

t B6j* i^/rr 4-*- bo ,, a. 


jfnm.ift.OM 


cflbrii 


to, •* *>• V. 

fUm maU# 4 i^DLiJx»»d- 

K^*- »,o*. 

»’•€'• » 7 . »* «• «** ic* .*,, 


rhrtorV' 

„ , p *r* vi. v: 

p. ) F»n« *!■■* 4m I*mi CA «.?i Rl-k f*u*e *>*w ., 1(U rmM j, y , Muv -,^ {i » 4 

ir* It j !.*.» <f.m« .1 ib. omj, Unihl , llim ( "- f ,,r, • 

Pboeornpc Uasr=m. «nd ClunmOe Puj ^ |D ( p ^ 

lH . Pftii. X1.-*A,l«.i.if. VIM Mr joteau hMm # I)L. J «v 

Dmp*.n WWIklnp (.4RI 301 .to tl r.m q^-rx- cfiUlb tca-r- «*; Hr^i. :- .t. 

Fb«or-|J. Nam and Chmi^ F^. ^ >7< ^ yi ^ 

5* * P"»* d. f-jMTt MNB «?>} *«lrf«!mRiBJMna». MBt.|..i&B «hJf* DL»H iW U» !w. 

PaW UflT>01. ♦» F.ffl S u«wr rf W,h crre, Ikrfbl Ji*r <x 

Phuiufipl. il«W ini Q*u* n!W. P-#m 1^- »•. K 9a. + .e,. «. i M 

W » B#W*n MwwndKiff \m W Jil MhV ^ 01»»t lV 

Faunw joi. no al f.m qu^ie of lh« Uih ocr.n ^rtrj P.-*, P<je» Hne*a y : or. 

O tfinU r r i l M in ir^«<»L 

P*w^'V** ' i « r * f*r» »?.*• ♦«. ft* *m 1 * 

(9 a Nr» \**i Mnn*poLu.i MnmlH of \n. 06 irx R^rer. F. n! 193& sde-p*Ir<r'T fciitW* mm.. 
«UlW .b^KOMInllKlW r JKHF»-!r.( mi *« n« „ F.n. .IrV rfift rnmir, H.«* # 

j 5 4i rm hborfArr d«n-UT «i<» 

Pbw^nc* Mmrum. Fa*n . 7 . k. ft* U ic> i«a " ’«« & 


Ut J \'r» f*A. ftlnfnpoJiufi M-nim e# %n. i» iftj foft "I D*rt*eb •-• ffcehnor «V5*> **<* 

J^ftU orfbae ib^r !)!.) from n. !>Mp6m IRI 7 ** - J» »-« s^- ^ r * 

b/lfi «om#TT Untfi 31 Is an lirr «J-eneirT *;m 

IWvrfb v-m-ft .00 'W •«'« *■> 

594 P«ul Mtt^edo L«m MS»,.« prfn«r fr^ik. <^.-mabnr. Lmk U- .tef.; « i>- 
r )■-PrfNi 1 «l‘ !•« TV. |» IVm q*M*€f rf(W*bb «xr,n.^ Fr* Vbao 

Plb*«r»fib Muj^mo. .t>4 CWdr. Fuu F«T* «T- •«. •».«** » 1- ••* 

6 c » fxHidmv Benuh Murom. .*4 ) IJ • Hl*i *,u« <’ ,tv Uup ' 1 fc ’ ,U iUrnt 

Pk«B Miff. <||. «• *:> Anmn.l sor .< Ik«k •• J« 


6c > Atbcm StimtaJ Mmnim. itej 

Wmft-WMRI 6i^r- 4 > » *« 


otilm 


IV> JC *M. «* 

roolln* .h*fr Bl.l 6 t. the tte^Ano 
|r»«6c*l F-wn ,\^«sb. lU^I-. 


Par* i' ***i *• ,e ^ ,c * 1 •" 


3^t (hr ^IU«*- #-».#*■ r»«J—• 


Il«%h* »V' S cm Should 


60 4 Aifim. 


' • *- c. «a. .31 

^Irf^L-aUacftrffbac drfprBUbfaWfc^m-F—* 



USTOr FLATHS 


JL 7 W ICQVOGKAS'HICAL notes 


^ *,j iV * ar-aid 11^""* '*• w * ,( Fr,m B "" m H *’« hl • * 6 * • "• S»,. . .. 

^^BSsEBBSShS ^ * j. 

-i — < 9 cxil Sifc-pjl=unr Mr**.., (*u» outline. «t.ipr M.»b ,1 . 

l^Irs#. ® 53 ****■*"*" •* tU m H ”*'" : ,6 ’ un ' 1 

ii , -, ■ tftMlftttbaii* TO.it* ujflnl M?**‘M(flUMn..ilinr)rl*M* u »t„ '|\. . , . j . 

IAMI'7^ &cCOi«J*uH« tifthr fiSfi«nfUJy(l*M) Hoflrt; i*J on M-’nmnn d.ur.v 
TTigri|ili riUlAMi ***B« 77. •>'• H u 

fa . (Kferf, AaWrtf Kan«v 192744-7 TOi.ftotor^ (fk*e outline. slu»pc |, /Aim*. , n. : 

lt(Kr{(Ufl , 7«».tt (41 Semnif i,*..rt<roftte fifth ttltiur/(lucrj Height 961111 

lb**™?* "■ J. 1 7 


hi 4 OdonL \t.Waii MuMWK « 9-*7 KoMpn* IfkytKu (»h»pr Cl.) Srcond quari.f of rl. )(hl 
tmmun Hrfwp. 8 tf W l 4 > r Jufruw 41 PH. 

r. . 

»« . t0-A\m. HnStli Mi»r l» m.rk-Jijp... Ajvfru (uuall, kmJfUl typ.) b> th.- I 1 ..« < ;■• 

polmruM | Ull. a j: Ft<« ^taifrt id the fifth century (Inc*) Height: 15 34 cm. 

ftrfeptnyh Mirwuiti P»C«-Ji*4 •■- • 

; fttlrnm tit r«iimfto. Around 470 ■ c (Sun CUim II p no 37). Photograph hum z i: r t .f 
atkHit«rtaC*iiR»m AArr>4*u Munrum i a> .. .: 

«i t towntov AU*d Ban Nu*«*o PJf Wine ,V*trto» (hUik-fiRur*. -hup HI > t,» :«.- 

Pi an {Pm c Sij) F.r.i tptnnrr of if* fifth ccntot} Height 31 4 cm SluniUlcr Jurmu 1 

l***r*ph TOttarr B«ct I'ajjc . 

4 ; . Urtur* I m^ft HWt lArtb, -hap, III..) from the ftmifaui Work 

fiftkcnttwri Emm Emrir Height x»fl cm si., , 1 . . 

r..-. ..... 

1 V„ D f «“«*«'*. Btn» rlu Hi... I * 1*1. f t 

' .Hash.: 154 cm. 

iUj ;, .ft- .“1 P«K« lot,. K'O. |. •> 

otillme; .hape HI.) by the l< . 

53 ^ 04 *, 4 uanr. 6- lt „ ♦**' Sttn, « l qu^« ff iIh fifth i 

Pl*'*irt»ph MuKitii 

t) 4 . *W^I0S wifi I-X *» " 

“5^*. *Hi Sr^V. .n'^l'r^r Uky ' ,h ' Sl < ,,0 P* 'H') 'I- !>' •' r.r I 

r »*rt 4 f..r« 3 ^i»«. >1 , ’* i ' ' 1 " 

* t * 7 ' ■W-lBtdw SuJr P' I^U,, ' fr.hu« outl.m j> 

Hrvh.i „, mi mst*.*) SMWMl^n.r uf Il.« fin: s 


Poj^» 19. »04. Kin «• ns 


LIST OF Pl.ATES AND ItONOCAMHai No I ts 

6( * 

Piioinfiaph Wfdmrtr, B- 111 

B., . . LI,.. P»fia«? lu I «,4 

<!'•*•«»“■> H. sh, Jli:m . 0 

i'lintnrnpb Vlu»cum 

K«An. wv » MtaU.,.. „ 4 A)F, ,1 ' ,,. 1 .." 

,h ' T “-«- 'Lo .T.un, 

Chntoaninh Mo^um ^ 

' n ^ W ™ i»? n t« n.j 

4? !w HATlflt j 


**‘t» •>; i. 1 4 x>y 


6 5 • Ot^rd. Ailitii ft ji M„.,,„n 19)3.73) BL.k **)„,) Wy*. fmmjKrm ■ >h*r d4p» 

Ir.'.iUI r) LmtriWn! > 1644) Am ral 500 It c llrslit |l J cm. S 4 . l dd»r.'i«tittrr 

Ph*)l..fr-ph Vnwum l^t. 78. ,»j I non x 

65. « Pm, Mum ,!.. lmo»R CA yfij. Rid ftp.fr amhim ftomCbi. U (EpO,V 1 Qa*. /IAT 

*530. no 3 Fivt qtuituf ol the fifth <t lc»y. 

Ilmtograph Mu'mihi, and OfoaviBe. Pan p*,^ ,,j 

66. Binnit)cUm. Gt« Mumm.-d An Uallm ifnoHj Bl*A^U«d mp . (of Nno f-pc »»th ml. 
fiRurv flora:5) Don. tae Pbrtl \*U. C.ro.p | IHl 4,1 ,. I ml ipurtcr of uh. fifth cmnr\ K.r.„ 
Null, lit iefil: J 3 ira M -vm in diamtlrt 3: x cm 

'Photograph: khvtim P.gr» 14.14 i&fj; taj 

66 2 llrm.ll n f N. w Vnik) The llronkhn Vw im 1-1 1 UlidJindirdmk-itiplaafliiaW aith ml- 

r«u,r '*» ih) Iran tin fh/J Ndui Uraup (Kixtr) Fu»t ({uu'o Id .>Tii ciiui> It ^1/ )i)(i» 

M.utttiium tluiocter: 17 5 cm From Nok 

Phulo^raph: Mtr.com I'agri 14. 34. 37. l*j iffinnd A 9 

66 j Copi n' a C n N) Orinbcf* Cftpttltk V r* HbA--»io»l—J M.l^ - lup- . .Hi ».l fijjUrr 
fli^lMf. mtlitH..in\ :a'C.r . p fft! :«) I 14 FxitquamoJtheHih. FraaiOm 
lldf In 14 On. Klu.ijldii di.inwtc ioj<m 

PhiOoptjph: Museum. ^ ' 4 - M *«,»»}( 

66.4 Adolph ' UftrJ lliilf •«* llmoo. P> Bbrk.»«h«! buedml dupr vitd, rcd »«urr 

floral") frotn thr FV MS*, m Gtu.p M • «l) F.»t S mrt of tU ... »K>- i* * «» 

iWonniph Fun Om*. FuliU F.«c 14. 34. 3 ft .25 «hS «v 5 

fij 1 On ford Aihndean Mu: u.u. 1916113 Ifft^ k-Udml 1 *^ w ' ,f - ^ ,,al ** JcJ 

colour DTt If r Mv) I- 3 tr. lUft.rtitnit H' *0 1 : 7 ™ 

M-— “ r ’ 

4 , , , M. ■ m h*W •<*'“>■ «*f 11 'f ■ *•'“'» 

Hill i,6,... mi) I AH, fifth aMur. Ih-iO ■' ' . . l *“’ 


PhllnC'rtph M Mtfn 


Pajc- 34.77. h* "•». 13 


/... , Wimokin Vlu^vm gum>'»CVil^ lom. >91S> H; k-Mmd l«6ii*« f»lw|' 1,1 

6j 1 .— s*. 


!'U4nf;r.tph Ma rom 


U5T0K FtATESAND ICONOGKAPHICAL NOTES 

(.«*»“'*> U*M*^rd teh/fo* (ilu,* BL u.ii, i .. 

* * _ u‘-*A« MW iW. oo. Fran Biikl, Fuw S wi..cf tri».r M-... „ 

^ 7 *8* ««•*’. ?:.««< .: 

^ AJghl u-^.^1711 Blrt UiArf%»*" UrrmiMnwrli H.h . H r 1 

* iao 

JTl , ^- f L trawuk r ** 0 '» ?* " • 

4 (MbA Abnto MM. WH«? M-WM IttntSH (.tup* DI.) No. f«.r:. . I: 

' «ji tMr]'(AlU 107.2.1) Fun tfima of the fifth came*. Hnjlii jS B ««r < <• , 

mUjUSpM^Pi Pa E< »i 

04 . Ad** Aten. Mam' P *«J* P*«ni *****fc^»S U«U.| 1 ^, a):,,* ) i .r t 1 , 1 . . • . 

r-Tb enMiy ltrrb<».praf.-vnJ| ••■J«w SteuWadunrici 6 cm 

Virxff, 1* Apn E«sw 4 i*im An««.uScAod «* Ctuiiu] Studka, AUitn . I*a: ., • • 

W 2 QfM AAgulwni Miurintv l8ri lAflU Faflrrt. (bbik liaod,) 110c trrt." !« Alt;, 

lir-.h nr.u.iv lti|(lu.i. t (r* 

FblMOCn^lh: MuuaKtt l' ‘ : 1 " 

A* ) OifrsrJ A*hm lom Mn«rtim. A' Pattern MpWhM (iifu^nht Ir/ft* h .1 I ml..)) no?. ■ i?:.r.. 

F*rt) fifth «?£») Krae Afnfnfe Kngfct 9 <r SfeuJdtr dunum 4-2 cm 

lta*ra?V M I'a 1 

U.4 Oifari. Aihmcbart Mucuro. .9387*6 r.iicm kkyOm (prntint Uu» l.wU . y h l> kui» 
ikSfi tmm (w,jj). ij*> l-*u* «OJh omiiry Hiijthl . i?-j cm 

fhatcpTFlt: Um»ft Fav. ...iff i„ • 

M j A.«» W 11714 ftfcnmr WvlA. (jSt vticprj Im .Fr Ll*v> f An. ; . I . 

HI 00 I tfll 407 on Tn. quirt:-«,f .krfif.lv cx«t..rj (early) Fnn Mar, 1 n 1: 

^ pi 4A * 5. Ib.ic. 8- 07 . i. ». . • 

U » Cfcfoi tomctan Mwja. * 144 * FNnl »A.-du. f««*n,Un ^r-. -lA'i’ n. H . P •. 

V4n--n. .V fAh -*«*-, Hmk**: iui cm. SfattUrv diaranti 44; cm 

• " 

[!“ ^ / J ' ^ ^ 9* duin. l< S < . 

J-kaort^. Exc,.-W. A/n,»«, , 4 CL~,a* SunJ.r, AU.cn, . , . r ..- 

W! |I*iUl: U n l«r I'ttf- : 1 ' 

PV4. 'fit,' ^ MC# ; Prr *”“ , » ; ^ “■ A.m«.r 4 m 

. „ ^ v . ®*^ A "«»*»Miidrfa«-k^SMk^ AlhnT, l' 41 -c mil. .V 

•/ ■ T.lTTm• '1 l»p< DI.) b> .Lt U , r 

*«** H<J VTO * r,Weft ' 1 -rt>) Furn. Hr.. 1 . Ur* , , H on I 

HacuT'-y 

Oif.«J. MnrJrjD ‘ 

{KwnJa.y iharci I .. 1 •! - '• ’• 


Hu.*,,, r i, 


Pants 1 jiff *53 


LIS I OL PLATES AM, ICONOORAP 1 IK U. NOT , s 

ctmun ir >R M I 9 «an ^ * "**•' "”*** **" *» ^ » «!■ Mh 

RPIlOlOgriph MuiudVKiHn ( 

694 Tum, r,o.Rmd O^r.0 M-,um P« !a , r , uura 

F.W ,u-no d .l.r kW. i<m,. r || ,h. , : . in •.* . 

Itiolo«|‘'P*> Mumu.ii 

L * Fata Ijlrt ljo 

ft,. s 0*/ .d iUhn^toi lwo , 4 , ftbwi.Mjifc .lupr) hnt hnU ,A «!,« 4f, h 

antury llr.tfkt Him Sr«uldm1uin»**t 44 cm 

PUAQ'ijph M.kuid . , 

*»* <**"***7"* M*"» W«W P2»m m-fa, Finl hill o' tl.- ft'' 

cmnjn Hu,•?!«. 443 rm ShwJdad.-m.wi 82 on 

t**’*"*" P V ..ii*,. n 

7 ° ' 1 Ijtiioh Mu»#iun B6J9 P.iim. Jr*>r 4 r vttha >. ^,**0,^. ~™ri*n .luprt 

bm.hr -U, 11.. uf *wn, 

PF/MotTApJ. Muvum *+r*y* U in ij.ff . H 

7T i |n«4>n. R'rt' j. Muorvm. <6 2-11 »*l Piilim UkitK, (uKir-smlnlt reenniuy .hjp.) fmmthr 

Ur!dnn WoHuh.^ {kortv Hnfht 231cm 

lliotcjTftph • Munam Pujfo «j, f! 

70 j Duk M An VI M) Piiirm t*\ 4 m «>■* rnu^ i^pt) 

Rktegnpli ffiton.lhid 114 

70 4 Chtfrrd. AtfimcT-dn Wv-nm, ig: m Mj; Hi I f*v.K MvrA« /Imnno iyp«|» »• II -*'* • IS ‘»»r 
(AbL x 45.00 8l) S.OB>d «r n.Tol 1 -r 4.1 1 . rrt.ir, 1 l.., K, I, 4 m. S>, ,:U-r iliur < t p -r. 
Pbocoirnph ilmr-ni I’af* W. R?. IJ. ®.. *$* 

70 5 Admit KoauuJo, ll.iv.un Pxtma Wtf.W, (nhiit^reerfd; -i«pr BEL) h .hr BcJut PjlMct 
( ini rft- 11 c. 6). Fir* to *90*4 suanc f «b iif.li covuiy 3* 

I'lMitntfi ..fl> fmrn ADL. pi Jft no | r *f' % TV M ' ' 3 ' n •II* 

70.6 Oxford. AbKomlaD Mu«um. ^.144 Wim ».»*« (- - h ^) [««' ^ 

JW.t,d, B .h«d V *uUrL.fH.e6M.««twt II c>- .> 4 i« duairirr- 

6*8 cm 

Ita^ IWm 

, 0 7 0>M Mu—n. «**» ;.ttw-r«2. «"*" ‘ h ^ 1 fM ”"* 

BtalM*, Hus!.. !*»«.. 

n.^ ».»> 

7 = . c.a,« Vlut.u.u, T ^ ... PU..U. "T» ^ 

J.TI 4 */. .!*,«. Ji) .hr Af.h <«n») H»«« 

Sm. . ‘V 

AS,... 

K' .amtii... 

(A) ll< a,3«n. *•. «I,V dtJflWtcr ? » «rr 
ftlk llriithl 187S «*l*« ‘'fosjldir .l.w -t»» tocn. 

(CMIc pn. ,5 5 m shr ul.hr dtuiuu \ 'cm 



USTOr PLATW AWD IGdNOCRAPHICAL N'OTFS 


iWWJ. 


Hrifht (9 4 on. ffWildo *ww 


*Wfc ^4 |.MC*aJUwMW«lllWM*» lf«"- 

>w.T i fa f a »(m b r» Irniwur. Athnw I*,,. t ii 

H , rw^ -[ (\ llillwi 1*1 -(nrrtndjfy *h«pr) S*wi.l to tlur.l 

IW 6ft r»* r. iWgfti (9 4 o* 3IWiilcJo dwicto ft ft tre 

f hti rytpl . Mwit . 1 • 

u J |^s 4 o^ IbKbh t 4 , 4 ft-^.i 7 *s huun. 4 «^lAu {-rtHc^moi.d) fnvn the lid,! a • 

,n'* (ji fuwWfo/**«•>. Ifeighi »"» Mum**' 7™ (""‘I 

KrtMTifk. Uiaraa I 1 *? ?; 1 

,» 4 thiml. RahiMfel* Mwcun, rnnfti; P*n«t. -/uAuir n fCnlunrfn, up. ) I„u„ 11 | t ,,i llh \« 

4 i T(Mtl.' r Stmiifwwft/ik'ttliaw f H'V»« *6 cm. 

Hwrr'i 

TII Miw Mukoi, F »» niMv«lH*MrniH(g 4 wcouiIm) In iheTv*. ... | 

(MKr trr n» ■&) Wriil nutftnf a: rhr fifth mir.in Hr. *61 29 ion 

Ji* \'o V*V M,imp>iun M.,«wn of An <* uut 94 Pilmnic oiiKuicm («J„t, ,<. l(r j;, (f , 
IVCftw Group ( W w, 11 6} hint <jiunn itf the fifth ctHiM\. Hriflil. 15 g cm 

**"*** ******** 77. 91 " 4.99 »o* n ;. 

y* , X<v W. MCTfcto Numm of An, ai.fe (flfr oi WVHn BowWli. 19111 PjJuiLlit „ .: , 

'** *> Fim *S<*iftrr •* i»w filth irr.tun II. 1 

**«* «.■*.«.. ,. 

?i 4 *"«'iorl Mrtrr^t^.Mv ^,.-.J An 9 . » 44 *(bt!f|ualofEt!twrfC Moon- 1S0. 

B<wn,i) Bmtpaneof.jrhhhMnn/s Herts tyj cm 

iW^ft Mbtiitt 

1 1 

*'■ ' ‘ v, ‘ er7 . , 
Fhwr.pi, Muu-jhi ( 

7 'f? w’'”' :ffd*f«uic) pr»t»»!.|> f.mn th- I! „ 

m i 11 ' 9 ' U ' an< ' ' 4 s ,,r 

;rr '''' ,r ' ,,r 

Vbft^^. hhhtauwj. MngN iq-hcin D.aimur ftfi.-. 

,93 '’ ft ' 6 D ' k1 "«h fMIm. Wl. Km l.lf oi - i,f.|, 

***VM Miucum 


P«v 77 


INDEX Ol COLLECTION’S 


**«m J.4. H 41.1 •• fi 
. ,l »" 1 


Avnr. I- 

— Ulrrm mu, inJ-fn-.r, l.kitKx,, „ . 

Am mono Unum.i, " 

ADOLMH 1 IJMulcrrf l’i,.l^ | 11.^ 

*4. *4- II» MKl n u IK) Pi „, 

AWWA VuwCluto 

C.u.l., r Celt, n-n |m M..ko C .. 

— (Grt IS,met, bf»-U bwid , j!, ‘ 

Min. 1 1 .».co 

■J «n- 11. 9 ft 1 %n 

(II-,%^n,. bhuV-boduD *jn « 

— (U-rt-Hxl.Ml hhllhnl 

— (F4inbuich P*iiX«t. VftjlA .-1 uiH t 

A 3 HC-. MlkV J«' I vnn!; 

*«»••»* M 4i’ «r m B.u ,,, 

— (AJrIu.. I'ftiMrr. W-«i. It n , 

— (IbldHnlWtn '» 4 ir/ •) itjn.h 

A*> ■''ftt'AM AlLul l'.:t» n \f..i .m 

U74 ;M .. , 

Wgj< j« n « 

KUJU Hi ft ift 

J405 »jn 1 

J 7 f 4 104 n R. 11A, no 11M TU^ t. j 

— inliilr «• tv IO 

AiLi HUM, Df Stn'uil VltMfircr 

— iPml I'l fill ft b lM • 

Aim a 4*wp.’l<' hfu -m 

— nlwr 1/I Ai) J« ft 11* 

—CTn*ll>Th I'rtlrr «)uu f.frwAm « n * 

— (Tr.fc-Hph r..r.t.r \aL u faftu.Sn) Mi n. f 

— (THshpli Pantcr nfrttr Mirfto) n •• 1 

t RcinUti 10 TrAjih MHrr «4t.ie WmAm) 

Vftu- 1 

— (Rtbtnltn *|'r«(rrh huMrf nbfr ffhttoii 

W»n. I 

— mniioi !«• Tnfrlyr*' P» «•*. '• > ' rr W»'V> 

66 n " 

AniBO. Ab'T* Mvicnm 

■HTOMii; « 4 i" 7 

BKjWj; ,B 

pi»i i**n * 

p ,oo. to H ft iu6 Pill' I 1 

Pftilt * 

PlOjftv * nn 

P»«*uR 11 n 7, lift* » 

P IJ4JI Ift4^« 


l lKl *7 
P 141.I 

P **!1* 

p *m* 

P 


•♦in 1 

'!• o» PUi.ft« 7 
•l« U !«•. i, ,y, H«, ,, 
•MM.nl 

"*ft » 
•|| *i« PlcuUi 
*>' , « f "’ S^ *r- P\.i*Uft 


•tie. » 


M" « 

» ijjn.c 

T*» I 

jM n 4 

•lift . ft 
J»n I 

iA, no. *»* run,. 1 

l»» «ift 10 


SI ft 10 
fcftn S 
66n.« 
070 11 


A,^ 

Orx« Amro, c ^ir*n« 

•^Ss^ssss^^ "■ * 

**•*! ... it.UftMft I„ |-,u,|, 

— AmM.IW.Wv., ,n„ 

,*iv; 

— iTWta IWkc uri »jj n 1. 

An,-ft. \u.i , 

— rr*Hhpi> »Si"»r' *»»«.• fc, „ ft 

♦in. i* 

— (Cwlwuhr tmimu ttr^at,,) B4 si i, 

— lit;lun Pji.iti 1 i4»iVm ft' r- 7 

— (DMfthiH IS^iter b^kAttixMinui (in 1 

— iSnk-f^Imcor left)M m) uii n j 

n»«w. iSuurr Ujn • 

>nk jMinv-r. fcbcMM. Hi I , utr )|6 

Anirm N.t.-W Mirtrim. Avf<p,«lii CftCoOnn 

«*» 4 »«IT 

4 iv * 4 «n s 


iii.i)i 
•VujM 
•jin 11 


fc,r 1 
(An. i* 
Man 
UR 7 


«w 

44) 

SWf-fc 

N» 

u« 

n»rt 

l iSj 

Atmi'm. Nift'Ml Mumuti 
1!» 

4 *“ 

4»* 

4?» 

4»» 

STI 


•I n .t 
in I 
V>| 4 JM 
; ij* I t-o ,h 
*»* 
"Ift •* 
»lj n 6 
I'm 

•)« 4 

• jj n ft 
1*7 Iwwft »• 
•r r«n •> 
14 n li. ft) n • 
■in . 
1 >7 r.r-~ *4 
•O •■>«« »h 

no ii 
i**n 4 


HtUJmMMMcIH* »m tHWilHIHU UttStltUUHi 



Of C-OtLECTlONS 


I 


*. 11J. 


M" •• 


-•o 

warn «*•* i 

4.^ M 

•• 

||«. • 

H»ft •> 
«•*" » 

»o» '»* 
•f I 
*7* «; 

«•*** ** ^ "** 

* m “-*** IM 

nnufcft^l" ] 

mu »«.«** *•.*• •* 
ijlr • 
fti" «l 
H* »® 

•ft" I 

Ua * 

a*. •*. *■* ‘» J 

»o4* » Ml P* »* * 

n « •*>**» • 

fr|» 14 «>" tl 

« * M« " * 
»•» 
*4" •» 

|L*|a V 

isf. i4i. an- Riw sal* P**» •• a 

• »f*v i 
ft* i,i|ln i» 
•••» ift. <4i • it 
v« ft »\ ft> ml * «, ft. tmd • 4. 71. i4ft 
U1 U1 <1+ PiM"* »*. »%tt <v • 
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